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O ®ECTWMBAJIE

ABOUT THE FESTIVAL

14-1 MeayHapoaHbin pecTrBans «Co-
BpeMeHHOe MCKYCCTBO B TPaANLMOHHOM
My3€e», OpraHn3oBaHHbln PoHaoM «MPO
APTE» npv nogaep ke Romutera no
kyneType CaHkT-MeTepbypra v ®oHaa
Mwuxawvna MpoxopoBa, npowen B CaHKT-
lMeTepbypre ¢ 23 ceHTAOPA No 22 OKTA-
6pn 2017 ropa.

PectrBans «CoBpeMeHHOe NCKYCCTBO

B TPaAMLIMOHHOM My3ee» — 3TO NepBbIi
neTepbyprckumin My3eiHbli decTrBans,
cywectsytowmin ¢ 2000 roga. Kaxasiv
rOA HECKOMBKO COBPEMEHHbIX POCCHIA-
CKVIX V1 3apyOEerHbIX XYA0KHUKOB NOJy-
4aloT BO3MOMHOCTb Peann3oBaTh CBOU
NPOEKTbI B HOBLUMX 1 MAJIbIX My3eAxX
ropofa. Ha uenbiit Mecal TpaanumoHHble
My3eiiHble XxpaHuuLLa NpespaLLaloTcA

B MeCTa, rae AeMOHCTPUPYETCA aKTy-
afbHOe MCKYCCTBO. 3a 17 neT cyuye-
CTBOBaHWA GpecTrBana B HeM NpUHAIM
y4acTue 72 netepbyprckux Mysen, pea-
NM30BaHO 183 NpoeKTa XyAoXHUKaMu 13
15 cTpaH Mupa.

B 2017 romy mectoM npoBeAeHna de-
CTMBanA cTanun my3ew MeTporpaackoin
CTOPOHBI. lNpurnalleHHsin KypaTop — Ka-
TpuH bekkep, avpexTop Braeo-popyma
B HoBoii 6epanHcKol accoumaumm nc-
KyccTs - n.b.k. Berlin. Tema dectuana —
«PaAKTLI 1 BBIMBIC/IBI». B BOCbMU My3eAx
dectnBana 6uIIM NoKasaHel 12 Npoekx-
TOB, NOAFOTOBAEHHBIX XYAOHHUKaMU 13
Poccun, ABcTpuu, Ffepmannm, Mipnanamu,
PymbliHmm, CLLUA v Typumn.

The 14th Contemporary Art in the Tradi-
tional Museum Festival organized by the
St Petersburg PRO ARTE Foundation took
place in St Petersburg from 23 Septem-
ber till 22 October, 2017. The Festival is
supported by the St Petersburg Com-
mittee on Culture and Mikhail Prokhorov
Foundation.

The Festival uniting different muse-

ums of St Petersburg in one event was
established in 2000. Each year several
contemporary Russian and international
artists get an opportunity to show their
projects in large and small museums of
the city. For one month the traditional
museum spaces turn into contemporary
art venues. Over the last 17 years 183
projects were shown in 72 St Petersburg
museums by artists from 15 countries.
In 2017, the Festival took place in the
museums of Petrogradskaya Storona.
Invited curator was Kathrin Becker, Head
of the Video-Forum at the Neuer Berliner
Kunstverein (n.b.k.) in Berlin, Germany.
The theme of the 14th Festival - “Facts
& Fictions”. Altogether twelve projects
were presented in eight museums by the
artists from Russia, Austria, Germany,
Ireland, Romania, Turkey and the USA.



OAKTbI 1 BbIMbIC/1bl
FACTS AND FICTIONS

«PaKTbl ¥ BbIMbIC/BI» — Tema decTviBa-
na «CoBpeMeHHoe MCKYCCTBO B Tpaau-
UMoHHOM My3ee 2017». ickyccTBo
npeAcTaeT B NpoeKTe Kak ocoban popma
061LIeCTBEHHOIO BbICKA3bIBaHNMA, KaK
OTparKeHne NpoLieccoB, MPOMCXOAALLMX

B coumyme. Mepes] COBPEMEHHBLIM XYO0M-
HWKOM CTOWUT BarKHaA 3aaya — npef-
CTaBWTb aNbTepHATVBHbIN B3rNAL Ha Ha-
pacTatoLLylo BY3yabHYI0 KONOHM3ALMIO
MVpa, KOTOPaA OCYLLeCTBIALTCA Yepes
CpeAcTBa MaccoBon MHdOpMaLmn v pac-
NpoCTpaHeHne NPeCTUHKHBIX TOBAPOB.
XYOOHHVKN — B 3aBUCUMOCTM OT COb-
CTBEHHOIO *KM3HEHHOMO OMblTa — BbI-
pabaTbiBaloT HEKWI BHY TPEHHWI CeC-
Morpad, pearnpyoLwmin Ha M3MeHeHnA

B r106a11M3MPOBAHHOM MVpE, HAX0AAT
JINYHYIO TOYKY 3PEHUA Ha onpeeneHHble
baKTbl 1 06CTOATENBCTBA, PEKOHCTPYW-
PYIOT NPOCTPaHCTBA NaMATY U Npeana-
raloT a/bTepHaTUBHbEIE BapUaHThl M3/10-
MeHNA ANA AOMVHVPYIOLLMX JMCKYPCOB.
PaboThl y4acTHMKOB dbecTnBana akTUBHO
pearnpytoT Ha CoAeprKaHmne BbIOpaHHbIX
My3€eeB 1 B3aMMOAENCTBYIOT C HVMU.
Mnowanxkamn Gectnsana cTanm Memo-
pranbHble My3en, CBA3aHHble C UCTO-
PUHECKMMU TMYHOCTAMY — YYeHbIMU,
XYAOKHUKAMN ¥ MOAUTUKAMW, N My3ew,
NOCBALLEHHbIE TEXHUHYECKNM AOCTUHE-
HUAM 1 UCTOPUYECKMM ABMIEHWAM, BbICTY-
naloLLMe KaK XpaHWnLLa KONNeKTVIBHON
namMATW. OTCbINAA K aBTOPUTETHOW KHUre
X3na ®ocTepa «Bo3spauleHve peanb-
Horo» (1996), decTnBans NpeacTaBnAeT
LWMPOKMIA CNEKTp paboT — OT Npou3-
BeAEHWN B AyXe «[JOKYMEHTabHOoro rno-
BOPOTa», HaNaHCHPYIOLLMX Ha FpaHy Ao-
KYMEHTaLWK, BU3ya lbHOM aHTPOMONoruy
1 HOBbIX HApPaTWBOB, 10 Pa3MbILLIEHN
0 pasBUTMM UCKyccTBa B XX 1 XXI BEKAX».

RatpuH bekkep
Kypatop decTvBana

‘Facts & Fictions is the title of the 2017
festival Contemporary Art in the Traditional
Museum in St Petersburg. The project
considers art as a particular form of
social expression, as a resonating body
of social developments. It is an important
task for contemporary artist to develop
alternative perspectives on an increasing
visual colonization of the world through
mass media and life style production.

In this sense, artists reflect historical
narratives, political events, and cultural
processes and — based on the artists’
personal backgrounds and life experienc-
es — they develop a seismographic qual-
ity in respect to political developments in
a globalized world, they critically reflect
on depictions of historical stereotypes
and related claims on “truth’, they find

a personal viewpoint on certain facts and
surroundings, they reconstruct spaces

of remembrance and create alternative
narratives to dominant discourses. The
works of the festival strongly react and
interact with the chosen museums: Sites
that are dedicated to people of histori-
cal importance such as political leaders,
scientists, and artists, museums that
deal with specific technical and cultural
developments, and places of remem-
brance and collective memory. In refer-
ence to Hal Foster’s influential Return of
the Real (1996), the radius of the festival
ranges from works in the spirit of the
“documentary turn” alongside the borders
of documentation, visual anthropology
and new narratives to reflections of

the development of art in the 20th and
21st centuries. The festival will include

a variety of media including painting,
drawing, sculpture, installation, video and
photography.”

Kathrin Becker
Festival curator

RATPUH
BERKREP

lepmaHva

[vpekTop Bunaeo-dopyma B Hoow
6epIMHCKOI accoumaLmm UCKYCCTB
(n.bk. Berlin). B 2012 rony Bekkep 6bina
KypaTopom Il MocroBcKol BrueHHane
MO1040r0 McKyccTea. B 2017 rogy —
npurnaLleHHslin KypaTop Gectunsana
«CoBpeMeHHoe MCKYCCTBO B TpaavLm-
OHHOM My3€e».

KATHRIN
BECKER

Germany

2017 Festival's visiting curator is Kathrin
Becker, Head of the Video-Forum at the
Neuer Berliner Kunstverein (n.b.k.) in Ber-
lin, Germany. In 2012 Becker was curator
of the 3rd Moscow International Biennale
of Young Art.

LEHTPAJIbHAA
BbICTABKA
OECTUBAJIA
CENTRAL
EXHIBITION

OF THE FESTIVAL

LleHTpanbHan soicTaBka Gectnsand

B [NoTepHe [leTponaBnoBCKON KPenocTH
CBA3ana BoeMHO BCe (pecTnBasibHble
MPOEeKTbl. KarkabIlt XyAOMHHNK MpeacTa-
BV 34€eCb apT-00BbEeKT — CBOE0OpPa3Hyto
XYAOMECTBEHHYIO «LMTaTy» 13 CBOEro
MY3eHOro npoeKTa.

Ha BbicTaBKe Obi TaKke npeAcTaseH
KONNeKTVIBHBIN GOTOMPOEKT BbIMYCK-
HUKOB HblO-MopKCKoW LLIKoNbl An3ariHa
[MapCoHC, NOCBALLEHHbIN My3eAM leTpo-
rpafCKOM CTOPOHEI, MPUHABLLKM yYacTue
B decTmBane 3Toro roaa.

For the first time in its history the Fes-
tival puted up an exhibition that brings
together all its projects. The exhibition
presented replicas of the works created
for the museums, findings of the research
carried out by St. Petersburg students in
the museums-participants of the Festival;
it also displayed A Couple of Great Things
We've Learned from Museum Attend-
ants — installation by Vladimir Seleznyov,
and a photo-project developed by the
students of the Moscow-based Rodchen-
ko School of Photography and Multimedia
guided by Vladislav Efimov. The exhibi-
tion was on view at the Festival's main
venue — ARTMUZA creative cluster.



MY3E KOCMOHABTUKM 1 PAKETHOW
TEXHUKN UMEHW B.M.TNYLIKO

Punman focyaapcTeeHHoro My3ea nctopun CankT-MNeTepbypra

MUSEUM OF COSMONAUTICS AND
ROCKETRY NAMED AFTER V.P.GLUSHKO

Branch of the State Museum of the History of St Petersburg

JKCNO3MUMA My3eA NOCBALLEHA NCTOPUM
POCCUMCKON KOCMOHABTUIKM 1 PaKeTHOM
TEXHWKW 1 PO, KOTOPYIO Chirpann ne-
Tepbyprckue-neHnHrpaacKme yyeHbile,
NHYEHePbl U KOHCTPYKTOPLI B Pa3BUTUM
3TOr0 HanpaeieHWsA 0Te4eCTBEHHOM Ha-
VKU W TEXHUKN.

My3el OTKpbIT B MOMeLLEeHVAX NpaBo-
ro ¢aca MloaHHOBCKOro paBennHa, rae
B 1932-1933 roaax pasmewanca Il oT-
nen [asoanHammyeckon nabopatopum
(F'1J1) — nepBoit 0Te4eCTBEHHOM OMbIT-
HO-KOHCTPYKTOPCKOM OpraHm3aLumm

no pa3paboTKe paKeTHbIX ABMraTenei.
3[eCh e HaXoANNNChb ncnbiTateNbHbIe
cTeHabl. Otoenom I'J1 8 lNeTponasnos-
CKOW KpenocTy pyKoBoawa BaneHTuH
[MeTpoBu4 [NywKo. B My3ee MOXHO
YBUAETb PEKOHCTPYKLMM paboumx Ka-
61HETOB KOHCTPYKTOPOB 1 MacTepCKKX,
a TaKme JoOKyMeHTbl 1 poTorpadum, Ca-
3aHHble ¢ geaTensHocTwio [J1.

B 3Kcno3numm npeacTaBneHbl YHMKab-
Hble pa3paboTKM KOHCTPYKTOPOB Nabo-

paTopuu: pakeTbl Ha 6e34bIMHOM MOpOXe,

HUOKOCTHbIE PAKeTHble ABUraTeNy

1 X NPAMbIE MOTOMKM — MaplieBble
ABVraTenm KocMryeckx paret. OauH
13 CaMblIX MHTEPECHbIX IKCMOHATOB My-
3eA — CnycKaemblil annapat KocMmuye-
croro kopabna «Coi03-16», nobeiBaBLINIA
B KOCMOCE ¥ BEPHYBLUMICA Ha 3eM/i0

B lekabpe 1974 rona.

Museum of Cosmonautics and Rocketry,
a branch of the State Museum of the
History of St Petersburg, is located in
loannovsky ravelin of the Peter and Paul
Fortress built in the first half of the 18th
century. There in 1930's the first in the
USSR experimental laboratory on con-
structive design of rocket engines was
based. The museum was opened in 1973,
it was named after Valentin Petrovich
Glushko, a Soviet engineer and designer
of rocket engines.

The exposition reflects the history of
the gas dynamics laboratory providing

a background of the development of
national rocket engine building and space
exploration. In the museum you can see
real engines for Vostok, Soyuz, Proton
carrier rockets, trigger mechanism of a
spaceship Soyuz-16, the models of the
samples of rocket and space technique,
the original equipment and garments of
cosmonauts — protective suits, heat-
proof suits, you can also watch a video
about the history of space exploration.



KOCMUYECKNW BEXKEHEL]

SPACE REFUGEE

B npoekTe «Kocmumueckuin berkerel»
XYIIOXHVIK 0bpalllaeTcsa K NoucTuHe
rnobanbHo npobnemMe — yBenUYeHUIo
noToKa berkeHLeB. [poeKT cocTouT K3
HECKONbKMX Cepwi, YaCTb KOTOPbIX Ae-
MOHCTpUpYeTCA B paMKax pectnana
«CoBpeMeHHoe 1CKYCCTBO B TpaaMUK-
OHHOM My3ee 2017». DopMynnpya npo-
HVYHBIA OTBET Ha NPENMYLLECTBEHHO
HeraTvBHbIE peakunm 1 pacncTcKme
CTepeoTunbl, C KOTOPBIMY 3HAUYUTENbHAA
4aCTb HaceneHna EBponbl CMOTPUT Ha
6ereHLeB 13 pernoHoB, rae uapAaT Bo-
MHBI 1 yrKac, «KocMuyeckuii bexkeHell»
npeanaraet nepecenexuam ybexuule
B OTKPbITOM KOCMOCE, NONacTb TyAa
MOXKHO C MOMOLLbIO BblAYMAHHON KOC-
MUYECKON NporpamMmel «flansmupans.
Buaeo nossonAeT nocetTnTenAm cosep-
WWTb NyTelecTBre Ha Mapc: KapTnHKa
B W/eMe BUPTYaibHON peasibHOCTU
a[anTMPyeTCA K ABMHEHVAM TOrO, KTO
Ha/JeBaeT WneM, a KOMbVHVPOBaHWe
BMPTYa/IbHOM peasibHOCTH C BMAEO-
PAOOM, OTCHATLIM 0ObIYHOM Kamepoid,
co3faet 3GGEeKT NOMHOo NOrpyHeHra
— 3pUTENAM MOXKET NoKaszaTtbcA, byaTo
OHV AENCTBUTE/IBHO IETAT B OTKPBITOM
KoCcMoce.

Halil Altindere’s project “Space Refugee”
addresses the flows of refugees, a truly
global issue, in an extensive project com-
posed of several ensembles of works,
which are partly on show in the context
of the 2017 festival Contemporary Art in
Traditional Museums. Framing an ironic
response to the pervasive negative at-
titudes and racist stereotypes with which
large parts of the European population
view the refugees from areas ravaged by
war and terror, “Space Refugee” proposes
a sanctuary for refugees in outer space,
reached by a fictional Palmyra space
mission.

The presentation in the Museum of Cos-
monautics includes virtual reality video
that lets visitors to travel through space
to the planet Mars: the image displayed
by the VR headset adapts to the wearer’s
movements, and integration of footage
shot with an actual camera into the VR
video makes for a highly immersive expe-
rience — the viewer might almost think
he or she is actually hurtling through
outer space.

XAJTINTI
AJTTbIHOEPE

Typuma

Xanun AnTteiHaepe poamnca s 1971 roay
8 MapauHe, Typuma. "KuseT v paboTaeT
B CTrambyne. YuacTH1K CTambynbCKoi

1 bepavHcKkol bueHHane, bueHHane co-
BpeMeHHoro nckycctea 8 Cax-llaono

n KBaHoKy, [okymeHTsl 12 B Kaccene.
MepcoHanbHas BbicTaBKa «CTpaHa vy-
nec» (Wonderland) coctoanace B My3ee
COBPEMEHHOro UcKyccTBa B Hblo-Mopke
B 2015 ropay.

HALIL
ALTINDERE

Turkey

Halil Altindere was born in Mardin, Turkey,
in 19771 and lives in Istanbul. He partici-
pated in numerous important internation-
al exhibitions including the Berlin Bien-
nale, Sao Paulo Biennial, Istanbul Biennial,
Sharjah Biennial, and documenta 12 in
Kassel. His art is informed by post-na-
tional concepts of hybridity and diversity
and committed to progressive social and
political change in Turkey.
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MVY3EW C.M.KNPOBA

®dunman locyaapcteerHHoro My3es nctopun CaHkT-MeTepbypra

SERGEI KIROV MUSEUM

Branch of the State Museum of the History of St Petersburg

[om 26-28 no KamMeHHOOCTpOBCKOMY
NpOCMeKTy, rae pacnonaraetca Mysen
C.M.KupoBa, [o peBOMOLMM MpUHAaNe-
an MNepBoMy POCCMICKOMY CTPaxoBOMY
obLecTBy. 3aaHve 66110 BO3BeLEHO

B 19111914 rogax no nNpoexTy apxmTek-
Topa JI.H.Berya n niweHepa A.H.TyHCTa;
KoMbopTabenbHbIe KBAPTUPLI 1OMA,
0TBeYaBLWMe CaMbIM B3blCKaTe IbHbIM
BKyCaM, 3aHUManu ConmaHble 1 obe-
cnevenHble moan. Mocne OKTAGPLCKO
PEBOJIOUMM W HALWMOHANM3ALMM YACTHOW
COOCTBEHHOCTM KBApTUPbI MOMeHAN
CBOWX X03AeB. B pa3Hble rofbl 34echb
MPOMVMBaIN U3BECTHbIE MAPTUHbIE AeA-
Teu, a TaKe NpeacTaBuTeNv TBopye-
CHKOM UHTENINreHUMN.

C 1926 no 1934 roa B kBapTHpe N2 20

B 3TOM [JOME XKW/ NepBblii CeKpeTapb
obroma v roproma BRI (6) Cepreit Mu-
pOHOBWY KMpoB. B NATMKOMHATHOM KBap-
TVIpE NOIHOCTBIO COXpaHunack obcTa-
HOBKa, xapakTepHaA A/1A NepBoi TpeTw
XX BeKa: 1opeBontoUnoHHaA Mebenb
COCeACTBYET C TEXHUYECKVMU HOBMHKA-
MU Habyana 1930-x roaos; GoTonopTpeTsl
N.B.CranvHa v B./.JlennHa — pAaom

C IOPeBOIOLMOHHBIMY M3AaHNAMU
A.C.TywkrHa, ®.M. locToeBcKoro 1 ap.

The Sergei Kirov Museum is located in
the historic center of St Petersburg,

in 26-28 Kamennoostroovsky prospect.
This tenement house, one of the biggest
in pre- Revolutionary St Petersburg, was
commissioned for “The First Russian In-
surance Society”. It was built in 1911-
1914 by Leontiy Benois and Alexander
Gunst. After the 1917 Revolution, the best
apartments were given to the local Party
leaders, and Sergei Kirov, who headed the
Leningrad Communist Party organiza-
tion from 1926 to 1934 was one of them.
In 1955 the No. 20 apartment he had
shared with his wife, Maria Markus, was
turned into @ museum.

The Sergei Kirov Museum is one of the
most unique monuments of the Stalin
epoch. Apart from five living rooms

with authentic interiors visitors get a
chance to view two halls, a bathroom
and a kitchen; the homemaker's room
features an interactive game “Beri Chto
Dayut” (Beggars Can't Be Choosers),
which gives an idea of the Soviet coupon
system of the 1920-30s.



VJIMUA KMPOBA
KIROV STREET

B npoeKkTe «Ynuua Kuposa» Monofele
KypaTopbl Mapua AHaptoLeHKo, AHHa
KoHapaTbesa v HurmnHa LWaponosa
nccnenylT UCTOPUYECKNI heHoMEH,
XapaKTepHbIN 1A BpEMEH PeBOIOLNIA
1 MONUTUYECKMX NepeMeH: NepenmMeHo-
BaHMe ynuL, B AaHHOM Crly4ae — yuL
KvpoBa, HOCUBLLNX MMSA COBETCKOMO
roCYAapCTBEHHOMO U MOMUTUYECKOTO
neAtens.

[MPOEKT COCTOUT M3 Tpex 4acTen: KapTo-
TeKK, B KOTopoli cobpaHa nHbopmauma
06 ynmuax Knposa B ropoax Poccuu;
anbboMOB NaMATH, Kark bl U3 KOTOPbIX
NOCBALLEeH BaXKHOMY A/1A aBTOPOB rOpo-
ny: KonomHe, Hosocnburpcky, Capatosy,
TioMeHw, HYenabuHCKY; U BUTPUH C 06b-
eKTaMu1-C1MBOIaMK, KOTOPbIe MepeaarnT
BOCMNOMMHAaHWA 06 ynntax Kuposa B
yeTblpex ropodax: Capatose, TioMeHw,
KonomHe v YenabuHcke.

The curators group Mariya Andryush-
chenko, Anna Kondratieva and Nigina
Sharopova created a research project
which examines a wide spread phenom-
enon in times of political change and
takeovers: the renaming of streets, in the
given case the naming and renaming of
the Kirov street.

Sergei M. Kirov (1886-1934) was a promi-
nent early Bolshevik leader in the Soviet
Union and became head of the Com-
munist Party organization in Leningrad,
before he was killed by a gunman at his of-
fices in the Smolny. The project consists of
three different parts: One is a card-filling
system that is dedicated to (still-existing)
Kirov streets in Russian cities. The second
part consists of different albums designed
in a Soviet manner and containing pho-
tographs, newspaper clippings, postcards
and notes about Kirov streets. The third
part of the project contains vitrines with
everyday objects of symbolical meaning
that relate to stories in the albums.

MAPUA
AHIIPIOLLIEHKO

MockBa

MckyccTBoBes, Kypatop. BeinyckHmnua
barynbTeTa cBOHOHbLIX MCKYCCTB M HayK
CaHKT-leTepbyprcKoro rocyaapcTBeHHOro
YHVBEpCHTETR, NPOrpaMmMa «ApT-KpUTKKa
1 KypaTopcKue nccnenoBanna». Co-
KypaTop BbICTaBKM corpus|media B paMKax
dectmBans «1071» (Hoeas cueHa Anek-
caHapuiickoro Teatpa, CaHKT-leTepbypr,
2015). KypaTop BbICTaBKM «.txt» (<HoBoe
Kpbl1o» [loma orons, Mockea, 2016).

MARIYA
ANDRYUSHCHENKO

Moscow

Mariya Andryushchenko is an art-critic
and curator. She is a graduate of the

Art Criticism and Curatorial Research
program of the St Petersburg State
University/Bard College. She was a co-
curator of the exhibition corpus|media in
the framework of the festival 101 at the
Aleksandrovsky Theater in St. Petersburg
(2015) and curator of the exhibition .txt at
the Gogol House in Moscow (2016).

AHHA
KOHAPATHEBA

MockBa

KyneTyponor, My3eHbI NPOEKTUPOBLLMK.
Cotpyanvk My3es nctopum I'YJ1A. OKoH-
ynna PAHXulIC, marvcTpatypy «Brsyane-

HaA KyNbETypa» BbICLE LWKO/bI SKOHOMMKM.

PaboTana B MOCKOBCKOM oduce Amn3aiiH-
6iopo Ralph Appelbaum Associates (npo-
eKTbl My3eAa «MOCKOBCKMI TPAHCMOPT,
My3en pycCKom aMurpaunm 1 ap.).

ANNA
KONDRATIEVA

Moscow

Anna Kondratieva is a culturologist

and a museum designer. She currently
works at the Museum of the History of
the GULAG in Moscow. She graduated
from the Russian Academy for National
Economy and Public Service and received
her master degree in Visual Culture from
the National Research University Higher
School of Economics. She worked at the
Moscow Branch of Ralph Appelbaum
Associates.

HUT'MHA
LLUAPOTTOBA

MockBa

dunocod, KyneTyposnor. OKoH4MNa haryns-
TeT dunocodum MHCcTTyTa drnocodum
Poccunckon akaagemmnn Hayk (1@ PAH),
MarucTpatypy BbiCLuel WKosbl 3KOHOMUKI-
M0 HanpaBneHunio «BrsyansHaA KynsTypasr.
Mnaawmin HayuHbln coTpyaHvK D PAH,
CEeKTOp ICTETUKN.

NIGINA
SHAROPOVA

Moscow

Nigina Sharopova is a philosopher and
a culturologist. She graduated from the
Philosophical faculty of the Institute for
Philosophy at the Russian Academy of
Science and received her master degree
in Visual Culture from the National
Research University Higher School of
Economics. She is a research assistant
at the Institute for Philosophy at the
Russian Academy of Science / Sector of
aesthetics.



TYHHEJIb
TUNNEL

B coBpeMeHHOM UCKYCCTBE XYOO0MHHN-

K1 BO BCEM MMpe HaCTo NCMOMb3YIoT
nrpywkn. Maink Kennn, xed KyHc,
AHHeT Meccarke nam Takac Mypaxkamu
MCMONB3YIOT UrPYLUKK, HTOObBI «Pa3MblTby
FPaHVILEl MY BEICOKMM 1 HU3KKM,
MEX Y 3MTAPHOM 1 MACCOBOW Ky/lb-
TYPOWA, MHOTAQ KPUTUKYA TEM CaMbIM
TOTaNIbHYI0 KOMMepLvanmsaumio cospe-
MEHHOIro M1pa, a MHOTAA OTCbINAA K AeT-
CKMM TPaBMaM UK K CBEPXbECTECTBEH-
HoMy. BMecTo KncTen TaBacues nuweT
CBOV KapTUHbBI MATKUMU UTPYLIKAMN —
XYAOHHVK NPUAYMan CO6CTBEHHbIN
MeTOo[ B *MBOMUCK: «MOCTNOCU3M B be-
remotonunchy. OH 3acTaBnAeT 3puTens
NepPernTb HyBCTBA, TONMHYKOM K KOTOPBIM
CTaHOBATCA AETCKMe CBOMCTBA UMPYLLEK:
CNOCOBHOCTL COCTPaAaTh, NPOABAATH
IMOUMM 1 3MNAaTMI0 — YTOoObI 3a7aThb
3K3MCTEHUMa bHbIe BOMPOCH], KOTOpbIe
CTaBnT 1 B paboTe «TyHHEby: «/13 KHUMN
B KHUTY BeAeT HEBUANMBIA TYHHENb.

Ho KaK MoHATb — CKOMbKO OH ANUTCA?
CKOMbKO BPEMEHW HYHO ANA NOHUMA-
HUA? KaK KHUra MOXeT NOBAVATL Ha
NPOCTPaHCTBO U BpemMA? Kak naev 13
KHUMV MOTYT NOBAVATL Ha MOKONEHNA? .
[na skcnosmummn B My3ee Knpoga, no-
CBALLEHHON COBETCKOMY AeTCTBY («3a
[eTCTBO CHACT/IMBOE Halle...»), PocTaH
TaBacueB NpuayMasn HOBYIO MHCTaNNA-
LMo «TyHHENb», KOTOpaA COCTOUT U3
[IeTCKOM *{ene3Hon A0porn N HeBUANMO-
r0 TYHHeNA — Bbe3 B TYHHe b 1 Bble3]
13 HEero C KaxaoW CTOpPoHbl GUKCHpyoT
PaCKpbITbIe KHUM. B TYHHENb rOTOBAT-
CA BbexaTb TPU UrpyLIeYHbIX BaroHa

C naccarmnpammn-cuHUMK MeABeAAMU.

Rostan Tavasiev was born in 1976 in
Moscow where the artist is based until
today. His work is characterized by the
use of soft tays, mainly toy rabbits and
elephants that are the main protagonists
in his installations and paintings.

For the section of the Sergei Kirov
Museum that is devoted to childhood in
the pre-war years of the Soviet Union,
he developed a new installation, entitled

“Tunnel”. The work consists of a toy train

track installed in the shape of a circle
that includes an invisible tunnel with two
open books marking the entrance into/
exit out of the tunnel on each side. On
the one edge of the tunnel three toy car-
riages with blue bears as passengers are
about to enter the tunnel.

The use of toys in international contem-
porary art is relatively widespread. Artists
such as Mike Kelley, Jeff Koons, Annette
Messager or Takashi Murakami use toys
in order to blur the line between high and
low, between elitist and mass culture,
sometimes criticizing the omnipotent
commercialization in our global world,
sometimes referring to childhood trau-
mas or the uncanny.

In his paintings, Tavasiev replaced the
paintbrush by a soft toy and created his
own movement in painting: postmoo-
sernism of hippopoart. He brings back

a certain sentiment that the toys’ child-
like characteristics give rise to: compas-
sion, emotion, and empathy — in order
to raise existential questions that he
describes for his work Tunnel: “From
book to book there is an invisible tunnel.
But how to understand, how long it is?
How much time we need to understand?
How can a book influence space and
time? How ideas in books can influence
a generation?”
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POCTAH
TABACVEB

Mocksa

PocTtaH TaBacues poannca B Mockee

B 1976 roay. Y4acTHMK KpacHoApCKoM
MEM AYHAPOAHON My3eliHol brueHHane,
MoCKOBCKOV b1eHHa e COBPEMEHHOMO
MCKyCCTBA M MOCKOBCKOW Me AyHa-
poAHOI b1eHHane MONOAOr0O UCKYCCTBA.
PaboTbl Xy[NOHKHUKA HAXOAATCA B KOEK-
umAx focynapcTBeHHON TpeTbAKOBCKOM
ranepeu, MoCKOBCKOro My3ee cospe-
MEeHHOro UCKycCTBa, MynsTuMmeana-ApT-
My3esn, Maison Rouge (Mapu») 1 ap.

ROSTAN
TAVASIEV

Moscow

Rostan Tavasiev was born in Moscow

in 1976. He participated in Krasnoyarsk
International Museum Biennial, Moscow
Biennial of Contemporary Art and Mos-
cow Biennial of Young Art. His works have
been included in the collections of the
State Tretyakov Gallery, Moscow Museum
of Modern Art, Multimedia Art Museum
(Moscow), Maison Rouge, Paris etc.



MY3EW NETEPEYPICKOIo
ABAHIAPOA — NOM MATHOLLNHA

®dunvan focyaapcTeeHHoro My3es uctopun CaHKT-lNeTepbypra

MUSEUM OF THE PETERSBURG
AVANT-GARDE, MATYUSHIN HOUSE

Branch of the State Museum of the History of St Petersburg

Mys3eit neTepbyprcKoro aBaHrapaa
PaCMoNoXeH B peKOHCTPYMPOBaHHOM
epeBAHHOM AoMe cepenHbl XIX BeKa Ha
ynuue Mpodeccopa Monoga. B 1912 roay
B 3TOM [JOMe B TPEXKOMHATHOM KBapTupe
Ha BTOPOM 3TarKe MOCeNNINCE — XYA0HK-
HUK 1 My3bIKaHT Muxamn Bacrunbesmny
MarTiowmH (1861-1934) ¢ weHon EneHol
lenHpuxoBHoi lypo (1877-1913), no3Tom

1 XYOOXHNKOM. Ha HecKkonbKo aeca-
TUAETWIA OOM CTan OHVM 13 LLeHTPOB
KYNIbTYPHO 13HW [NeTepbypra—lleTpo-
rpaga-JleHnHrpaaa, 06be AVHUBLINM
XYAOMHVIKOB, MY3bIKAHTOB, MTEPaTOPOB.
C 3TMM MeCTOM CBA3aHbl Takue Kiye-
Bble COBbITVIA B UCTOPUM aBaHrapAaa, Kak
“3naHvie nepBbiX MaHUGECTOB 1 cHop-
HWKOB PYCCKMX QY TYPWCTOB, CO34aHNe
onepbl «[lobefa Haa ConHUEM».

B nocToAHHOM 3Kkcno3nummn My3eq npes-
CTaB/eHbl MPOW3BEEHNA U IMYHbIe Bell
M. B. MaTiowmHa n E. I Typo 13 cobpa-
HWA [0CyAapCTBEHHOIO My3eA NCTopUm
CanKT-MeTepbypra. IKCNo3numsa oTpa-
YKaeT YHMBEpCa/lbHbIM XapaKTep TBopYe-
CcKol geAatensHocT M. B. MaTiowwnHa, co-
LNEPHUT MaTepuranbl, OTHOCALLMECA K ero
LIBETOBOW CUCTEME, TeOPUN «PaCLUMPEH-
HOrO CMOTPEHWA» U NeaarornyecKom
npaxTvke. Hacneane M. B. MaTiownHa

B 3KCMO3ULIWM BK/IOYEHO B 0OLMIA KOH-
TEKCT MCTOPUM aBaHrapAHOro ABVMEHNA
B [NeTepbypre.

Museum of the Petersburg Avant-garde,
Matyushin House opened on December
20, 2006. It occupies a two-storey wood-
en house built in the middle of the 19th
century. Mikhail Matyushin (1861-1934),
an artist, musician and Avant-garde ide-
ologist lived in it with his wife Elena Guro
(1877-1913) who was a poet and an art-
ist. Matyushin’s studio forms the heart of
the museum.

Permanent display in Matyushin House
Museum focuses on the main stages

of the development of avant-garde cul-
ture in Russia and shows the diversity

of St Petersburg avant-garde art of the
1920s-30s. On display are memorabilia
of the Matyushin's family, paintings and
drawings by Mikhail Matyushin, Elena
Guro, Alexey Remizov, Nikolay Kulbin,
Vladimir Sterligov and followers of Ka-
zimir Malevich and Pavel Filonov; books,
manifestos, brochures, photographs and
other unique materials, related to the his-
tory and the evolution of the avant-garde
movement in Russia.

The display consists of two sections: the
first one is dedicated to avant-garde
before and after 1917, and the second —
memorial part — includes the recon-
structed studio of Mikhail Matyushin and
the room of Elena Guro.
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[MAPHVRK MATHOLLMHA
MATYUSHIN’S GREENHOUSE

MpoeKT apT-rpynnel «CeBep—7/» No-
ceAuleH oMy MaTiowmrHa — KpacrBomy
LlepeBAHHOMY CTpOeHuIo Ha eTpo-
rpajICKoi CTOPOHE, YbA Cyabba Hems-
MeHHO NOAHMMAET BOMPOCH! OpUrMHana
1 KOMWW, UI03MK 1 peanbHoCTL. [Jom
6611 MOCTPOeH B cepeaunte XIX Beka,
4yaoM nepexkun bnoxkany JlervrHrpaaa
(B 0CarkAeHHOM ropo/e cTapble fepe-
BAHHblE JoMa pa3brpanuce Ha ApoBa),
Ho cropen B 1990 roay, 8 Havane 2000-x
6bl1 0TCTPOEH 3aHoBO, 1 B 2006 roay B
HeM oTKpbINcA My3ell neTepbyprckoro
aBaHrapfa.

XYAOHKHVKN rpynnbl «CeBep—7», BAOXHO-
BMBLUMCb TBOPYECTBOM ObIBLUMX 0OMTA-
Tenei [loma — XyLOXHWKa-aBaHrapau-
CTa v My3blkaHTa Muxanna MatiowmnHa
1 ero eHbl, N03Ta U XyAoKHUKa EneHbl
[ypo, co3panv B cafly pALOM C JOMOM
«[lapHUK MaTioWwrHa» — apxmTeKTYpHYI0
KOHCTPYKLWMIO, BHY TPV KOTOPOI Npopac-
TalOT «KOPHEBbIe CKYbMTYPbl», 0CBE-
LeHHble B COOTBETCTBUN C LIBETOBBIMM
TeopvAMKU MaTioWwmnHa, v 3By4aT CTUXN
Enenbl lypo.

The project of artist group “Sever-7" as-
sumes that the Museum of the Peters-
burg Avant-garde (Matyushin House),

a beautiful timber house, is oscillating be-
tween reality and illusion, between origi-
nal and replica. Originally built in 1840s
or 1850s, the house survived the Siege
of Leningrad: a special order preserved it
from being pulled down for firewood. In
1987, the original house was taken apart
and rebuilt from new wood. After a fire
in 1990 and many later setbacks it was
rebuilt again and reopened in 2006.
Inspired by the extra-ordinary fate

of the house and by the work of its
residents Mikhail Matyushin and Elena
Guro, “Sever-7" creates its own version

of the Avant-garde artists” world: The
group builds a greenhouse in the garden
of the museum that can be accessed

by the public. Inside a number of tree
root sculptures “grow” directly out of the
ground. In afflatus to the new theories of
color in painting by Matyushin, the tree
root sculptures are illuminated in various
colors. The installation is accompanied
by a soundtrack based on Elena Guro's
poetry.

[PYTINA
CEBEP-7

CaHkT-lNeTepbypr

lpynna «CeBep-7» bbina obpazoBaHa

B8 2013 roy AnexkcaHapom Unkapuiw-
BUAW, Hectopom IHrenske v Onerom
XmenésbIM. HapasHe ¢ 1306pa3nteb-
HbIM UCKYCCTBOM XYAOMHVKM 3aHMMAI0T-
€A NephOpPMaHCOM, 3KCNepUMEHTAbHON
ApPXMTEKTYPONA, CaT-cneundurK 06 bek-
Tamu, BUOEO- 1 ayAnonCKycCcTBOM. Haa
npoexToM «[lapHuK MaTiowwmHa» pabo-
Tanv: Anexkcanap Umkapuwesmnwm, Hectop
JHrenbke 1 Hagexkga fopoxosa.

SEVER-7
ART-GROUP

St Petersburg

In 2013, artist Aleksandr Tsikarishvili
founded the group Sever-7 that exists in
various constellations. While each of the
artists has his/her own individual work, as
a collective the group experiments with
various media, including performative
practice. Project Matyushin's Greenhouse
was created by Alexander Tsikarishvili,
Nestor Engelke and Nadezhda Gorokhova.



BE3 HA3BAHWA BE3 3BYKA (TEPOW)
UNTITLED SILENT (HEROES)

B Buneopabote «be3 Ha3paHua 6e3 3By-
Ka (fepou)» Mbl HabMOaeM HA MOHUTOPE
MeI/IeHHbI NOTOK MOHOXPOMHbIX LBETO-
BbIX MO/EN, KOTOpble MOCTeNeHHo Hacna-
MBAKOTCA APYr Ha Apyra, c1eayA TOYHbIM
YKa3aHMAM XYLOXKHMUKA. DTVM BUOEO
[peep He ToNbKO OTChINaeT K CobCTBeH-
HOW YKMBOMWUCHOW NPaKTNKe, OCHOBAHHOM
Ha HaNOXKEHUM OPYT Ha Apyra Kpacoy-
HbIX C/T0EB, HO U K ‘Teposam” XX BeKa,
TaKMM Kak bapHeTT HbloMaH — oanH 13
rnaBHbIX NpefcTaBuTeneit abcTpakTHOro
3KCNPECCUOHM3MA ([IBUMKEHWA B amepu-
KaHCKOW *KMBOMNCY, [OCTUILLIErO CBOEro
pacuBeTa B noc/ieBoeHHoM Hblo-/lopke);
SnbcyopT Kenmm — nngep ABUMHEHVA
XapA-30K, KUBOMUCK HECTKIUX KOHTY-
POB» (HanpaseHe, BO3HVKLWee B 1960-
e rofibl B NpOTUBOBEC abCTPAKTHOMY
3KCNPECCUOHM3MY; 117 HErO XapaKTepHbI
MOBEPXHOCTW, BLINMOMHEHHbIE HTEHCHB-
HbIM LUBETOM C YeTKO 0603HAYeHHbLIMM,
GKECTKUMU» KOHTYpamn); 1B KnamH —
BblAAOWMIACA YHACTHMK GpaHLLy3CKoro
XYAOXECTBEHHOMO ABUMEHNA «HOBBIN
peannsm» (Nouveau réalisme) , npeacta-
BUTE/M 3TOMO HaNpaBAeHWA BbIM CKNOH-
Hbl BUOETb MUP Kak 0bpas, 13 KOToporo
MOMHO 6paThb YacTV 1 BKOYaTb B MPo-
n3BefeHuA, conmKan Taknum obpasom
MM3Hb U MCKYCCTBO.

B Bnaeo Maprapete [lpeep cTatuyHble
HMBOMMCHBIE LIBETOBbBIE NMPOCTPAHCTBA
NpMBOAATCA B ABMMKeHMe. B KoHTeKcTe
decTnBansa 3Ty paboTy MOMKHO TaKKe
paccMaTpuBaTh Yepes Nnpu3My 0CHOBO-
nonaratoulero Tpyaa Muxavna Matio-
wrHa (1861-1934) «3aKOHOMEpPHOCTH
MN3MEHAEMOCTN LUBETOBbLIX COYETAHNUM»
(1932), HaNMCcaHHOro Ha OCHOBE MHOI0-
NeTHUX NCCNeA0BaHN B 061acTui BOC-
npuATUA UBeTa U GOPMbI.

N3 konnekumn nbk. Video-Forum,
BepnH, 'epmarma

Margarete Dreher works in a variety of
media and deals with aspects of minimal
and concrete art. In her video “Ohne Titel
Ohne Ton (Heroes)” on the monitor we
see a slow flow of monochromatic color
fields that gradually overlap — following
the artist’s precise direction. With the
video, Margarete Dreher does not only re-
fer to her own practice of painting that is
based on overlapping layers of paint but
she also refers to the heroes of 20th cen-
tury art such as Barnett Newman who

is one of the main representatives of
Abstract Expressionism (a movement in
American painting that flourished in New
York City after World War Il. with a shared
interest in using abstraction to convey
strong emotional or expressive content),
Ellsworth Kelley, a leading member of
Hard-Edge-painting (@ 1960s counter-
movement to Abstract Expressionism
that is characterized by areas of flat color
with sharp, clear (or ‘hard’) edges), and
Yves Klein, an outstanding member of the
French artistic movement of Nouveau
réalisme (a group that tended to see the
world as an image from which they could
take parts and incorporate them into
their works — as they sought to bring life
and art closer together).

In Dreher’s video, the static images

of color field painting are brought into
movement. In the context of the festival,
the work also can be seen in the context
of the fundamental book The Laws of
the Variability of Color Combinations
(Zakonomernost’ izmenjaemosti cveto-
vych socetanij) from 1932, developed by
Mikhail Matyushin (1861-1934) and his

pupils.

From the collection of the n.b.k. Video-
Forum, Berlin, Germany.

MAPTAPETE
HPEEP

epManHmA

MaprapeTe [lpeep poavnack B ropoae
Kanes (fepmanva) 8 1944 roay. Ee npo-
M3BeAeHWA BbICTaBAIMCE B MapTuH-
[ponnyc-bay, HeMeuKoM TexHYeCKoMm
My3ee, bepnHCKoN ranepee — My3ee
COBPEMEHHOI0 MCKYCCTBA M HAXOAATCA
B [ocynapcTBeHHoN Konnekumn OPT,
Konnekumnn Jonye banka 8o PpaHk-
dypTe, B [paBlopHOM KabuHeTe locy-
[apCTBeHHbIX My3eeB bepanHa 1 ap.

MARGARETE
DREHER

Germany

Margarete Dreher was born in Calw,
Germany in 1944. Her works were shown
at the Kunstverein Hannover; Museum
fur Verkehr und Technik and Martin-
Gropius-Bau in Berlin; Frauenmuseum,
Bonn; Berlinische Galerie; Neuer Berliner
Kunstverein etc. Her works have been
included in the Collection of the Federal
Republic of Germany; Collection Deutsche
Bank, Frankfurt; Berlinische Galerie;
Kupferstichkabinett SMPK, Berlin.
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MY3EN UCTOPUN ®OTOI PAGUN
THE MUSEUM OF THE HISTORY

OF PHOTOGRAPHY

Myzeii nctopum potorpadum — cambii
KpyMHbIN B Poccumn My3selt doToTex-
HNKM KoHLLA XIX—XX Beka. Konnekuma
My3en obpazoBaHa nyTem obbeaviHe-
HA HECKONBKIMX YACTHBIX COBPaHI,
Cpeav KoTopbix 0C060ro yNoMUHaH1A
3ac/ynBaeT obwupHoe cobpaHne
B.B.lMnaTtoHoBa. My3eliHble noMeLleHnA
MOMMMO 3a/10B MOCTOAHHOW 3KCMO3MLNN
BKJIIOY4AIOT rasepeto ANA BpeMeHHbIX Bbl-
CTaBOK, GOHAOXPaHWAVLLE, BUOANOTERY,
doTonabopatopuio. B my3ee nposoaATcA
IKCKYPCUM 1 MaCTep-KNacchl.

The Museum of the History of Photog-
raphy was founded in St Petersburg

on 18 August, 2003. Its foundation was
initiated by individuals as well as public
institutions and its collection of photo
equipment of the end of the 19th-20th
century is the biggest in Russia. The
collection of the Museum was formed
by several private collections covering
different areas of interest. Among those
the extensive collection of V.V.Platonov
is worthy of special mention. Besides the
two halls for the permanent exhibition,
the museum’s space includes rooms for
temporary exhibitions, storage rooms
and a library. The museum visitors are
invited to go for an excursion and attend
master classes.



OJIAI /PEKOHCTPYRLWNA
FLAG/RE-ENACTMENT

TonukoM AnA coznanna GoTonHcTan-
nAUMK «Pnar / PeKoHCTpYKUMA». CTan
3HaMeHuThIN HeMot dunem Ceprea
JM3eHwWwTenHa «bpoHeHocel [MoTeEMKMH»
(1925), cHATBIN Ha Mocdunbme. ClorkeT
dunnbMa — BO/IbHAA MHTepnpeTauma pe-
aNbHbIX CobbITUI Pesomoumn 1905 roaa,
Korda KomaHaa 6poHeHocla «MoTEMKMH»
B36YHTOBaNack NpOTUB 0bMLIEPCKOTO
cocTaa Kopabnsa. B nocneaHent va-

CTV GUNbMa BOCCTaBLUVE NOAHUMAIOT
KpacHbIN dnar Kak CYMMBOS TOrO, YTO MO-
NTUYECKanA cMCTeMa U3MEHUNACk. -
3eHWTeH CneumanbHo CHAN 3Ty CLeHy

C 6enbiM Garom, 4Tobbl NOTOM MOXKHO
6bI10 ero NOKPaCcUTb — Kaap 3a KaapoM,
108 pa3 — B peBOJIOLMOHHbIN KpACHbIN
UBET. TeXHWUYeCKWA NPUEM C KpaCHBIM
dnarom B 4epHo-6en0i KapTnHe fan no-
TpACAIOLWMIA 3CTETUHECKUI 1 CUMBONN-
YecKnii 3OGEKT 1 NpUHeC IN3eHWTerHy
BCEMMPHYI0 cnaBy; uibM «bpoHeHocel
[TOTEMKMH» TaKMKe CUMTAETCA OAHNM U3
nepBbIX LIBETHBIX GMIbMOB B MCTOPUM.
Y106l BOCMPOM3BECTM aKT pacKkpalin-
BaHwWA, Epmonaesa ncnons3osana 108
KaApOB U3 1aHHOW CLUEHbI, CKaHVMPOBaH-
Hble 1717 Hee B BbICOKOM pa3pelleHny

B HemeuKoM cMHeMaTeke — My3ee Kr1Ho
1 TeneBnaeHns B bepavre.

TepMUH «PEKOHCTPYKUMA» B Ha3BaHMM pa-
60Tbl OTCHINAET K MPaKTUKEe COBPEMEHHOMO
MCKYCCTBA, NoAPa3symMeBatoLLel «BOCMPO-
13BeieHVe AeiCTBIA, BOCCO3AaHVie ero
3aHOBO CO BCEMM HyBCTBAMM V1 3HAHUAMM,
NOPOXKAEHHBIMM M3HAYaTbHBIM COOLITUEM,
B COEAVHEHMM C TeM, YTO MPoVCXoamuT
30ech 1 ceiyacy. OT 00bIMHOM MMUTALIN
WM UMTVPOBAHVIA PEKOHCTPYKLMA OTW-
4aeTcA TeM, YTO YACTO OCHOBBIBAETCA Ha
(KONNEKTUBHBIX 1 MHAMBWAYAIBHBIX) BOCMO-
MUHaHVAX 1, TeM CaMbiM, NoApasymeBaeT
TPAHCAALWIO 13 O[IHOMO BPeMeH! B APYroe,
nepemelLieHrie 0[JHOr0 HappaTVBa B ApY-
FOW, OT OAHOTO UCMOMHWTENA K APYrOMY,
OT OAHOW ayaNTOpWN K ApYroWn.

Anna Jermolaewa works in a variety of
media, including video, photography, and
installation. Often her work is inspired by
her own personal experience of migra-
tion and is focusing on political themes,
historical processes and social structures
in everyday life that she analyzes through
her work. The source of inspiration for her
work “Flag / Re-enactment” was Sergei
Eisenstein's famous silent film “Battleship
Potemkin® (1925) produced by Mosfilm.
The plot of the film is a free interpreta-
tion of the actual events of the 1905
revolution when the crew of the Russian
battleship Potemkin rebelled against their
officers. In the last chapter of the film, a
red flag is hoisted as a symbol that the
political system had changed. Eisenstein
intentionally shot the scene with a white
flag so he could later colorize it — frame
by frame, 108 times — in revolutionary
red. This technical clue and the aestheti-
cally and symbolically striking element of
the red flag in otherwise black-and-white
scenes made Eisenstein internationally
famous, the film is also considered one of
the first color films in history. Jermolaewa
used the 108 images of this particular
scene from Eisenstein’s film that the
Deutsche Kinemathek / Museum fur Film
und Fernsehen in Berlin scanned for her
in high resolution in order to repeat the

act of colorizing. The term ‘re-enactment”

in the title of Jermolaewa’s work refers
to a practice in contemporary art that
means ‘acting out a performance again,
re-making it with all the sentiments and
knowledge engendered by the initial
event and the here and now. It differs
from pure mimicry or quotation in that is
often based on (collective and individual)
memories and thus entails translation
from one time to another, one narrative
to another, one performer to another, and
from one audience to another.”

AHHA
EPMOJIAEBA

Poccua — AscTpuis

AHHa Epmoraesa poamnacs B JleHnH-
rpaze B 1970 roay, »umBeT 1 paboTaeT

B BeHe. [lepcoHasibHble BbICTaBKM
XYA0KHULEI NpoXoanM B HauroHansHoMm
ranepee MCKYCCTB «3axeHTa» B Bap-
wase, MockoBCKOM MynbTumeana Apt
Mysee, KyHcTxayc pau v ap. Pabo-

Tol EpMonaeBont HaxoaAtcA B My3ee
Crepenuk, My3ee Kracma (XenbCuHKm),
mumok (BeHa) 1 Apyriix cobpanmax.

ANNA
JERMOLAEWA

Russia — Austria

Anna Jermolaewa was born in St Peters-
burg in 1970 and lives in Vienna. She has
held solo exhibitions at Zacheta — Na-
tional Gallery of Art, Warsaw, Moscow
House of Photography, Kunsthaus Graz
etc. Her works have been included in the
following permanent collections: Stedelijk
Museum, Kiasma — Museum of Contem-
porary Art, Helsinki; mumok — Museum
moderner Kunst Stiftung Ludwig, Vienna
and others.



MY3EW-KBAPTUPA ENTIM3APOBbIX

Punman focyaapcTBEHHOTO NCTOPVKO-MeMOopUanbHoro My3es «CMosbHbI»

THE ELIZAROVS’ APARTMENT MUSEUM

Branch of the Smolny State Historical and Memoarial Museum

My3eln-KkBapTupa Env3apoBbix Haxo-
AWTCA B ObIBLLIEM JOXOLHOM AOME, NO-
CTPOEHHOM M0 MPOEKTY VH¥eHepa Anek-
caHapa dpavixa B 1913 rofy. KBaptupa
npvHaanexana Mapry Tumodeesudy
Env3apoBy — MyXKy CTaplen cecTpbl
B./.JleHnHa AHHbI VnbrHWYHbL C HUMK
3€eCb MW NPUEMHbIA CbiH ENn3apoBbix
[opa, Mnagwas cectpa Mapwua Nnbu-
HUYHa 1 MaTb — Mapua AnexcaHapos-
Ha YNbAHOBA, KOTOPaA NpoBena 3aecb
nocnefHve roabl Hmn3H1 1 CKoH4Yanachb

B 1916 roay. Bnaavmmnp Mnsuy JleHnH

1 ero xeHa Hagewda RoHCTaHTUHOBHA
Kpynckaa nocenmnncs B KBapTvipe no
BO3BPaALLEHMN 13 LIBENLAPCKOV 3MUrpa-

umm B anpene 1917 roga. 3a Tpu Mecaua,

NpoBeeHHbIX 3AeCh, JIeHNHBIM b0 Ha-
nucaHo 170 paboT. 3aech Npoxoannu 3a-
ceparuna LIK PCPT (6), 6eiBanmn BUaHbIE

60onbLeBnKN. My3sei oTKpbIT B 1927 roay.

IKCNO3MUMA AEMOHCTPUPYET BbIT ropoa-
CKOro MHTeNAnreHTa KoHua XIX—Havana
XX BEKOB, paccKa3sbiBaeT 06 MCTopun
cemMby YNbAHOBBIX-ENn3apoBsbix.

The Elizarovs’ Apartment Museum is lo-
cated in a tenement house built in 1913.
The apartment was owned by the en-
gineer Mark Elizarov who was Lenin’s
older sister Anna’s husband. Besides the
Elizarovs the apartment accommodated
Lenin’s younger sister Maria llyinichna
Ulyanova and his mother Maria Alexan-
drovna Ulyanova who spent here her last
years and died in 1916.

Viadimir llyich Lenin and his wife Nadezh-
da Konstantinovna Krupskaya moved into
the apartment upon their return from
the Swiss exile in April 1917. During three
months spent by Lenin in the Elizarovs’
apartment, he wrote 170 works. Here
the meetings of the Russian Social-
Democratic Labor Party were held and
many Bolsheviks attended them. The
apartment was converted into Museum
in 1927, its exposition being dedicated to
life of a city intellectual of the end of the
19th—-beginning of the 20th century. The
permanent exhibit tells about the life of
the Ulyanovs-Elizarovs family.
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KAPTOI PAOUA CYLEDB

MAPPING FATES

B vHCTannAaunm, pasmelleHHon 8 My-
3ee-KkBapTupe Enmsaposbix, Bapsapa
LLlaBpoBa BO3poMdaeT NCTOPUIO CBOEA
CeMbit C MOMOLLbIO XYA0XKECTBEHHbIX pa-
60T Ha TeKCTUAE, OCHOBAHHLIX Ha MCTO-
puyeckux GoTorpadumax; CayHa-Tpeka,
BAOXHOBJ/IEHHOrO CEMENHbIMY NpeaaHu-
AMU, NepeaBaBLLMMNCA M3 MOKONeHNA

B NOKOJEHNE; 1 MNCEM, COXPAHMBLUMXCA
HEeCMOTPA Ha BOMHbLI 1 Apyrue noTpAce-
HUA. XyLOXKeCTBeHHbIN nprem LLlasposon
MO3BONAET el BOCCTaHaBMBaTh UCTOPUIO
CemMby B mpoLiecce BCMoMUHaHMA, MOBTO-
PEHWA 1 NOBECTBOBAHWA, CO3[aBaA pac-
CKa3, NnepeTeratoLLmii B BY3yasbHbIi 06pas,
B KOTOPOM MOHATYE «O0IBLLION NCTOPH»
1ccneayeTca yepes BOCNPYATME NPOLLIOTO
OTHeNbHBIM YesTloBeKoM. Hepes NcTopuio
OTHebHOV CeMbM HAC MpuUriataloT no-
CMOTPETBL Ha UCTopUio EBpasnm B XX Beke:
6eHOCTb, BOMHBI, rN1obanbHble MUrpaumm,
npobnemsl bexkeHLeB, nepepacnpee-
NeHre BNacTu ¥ BO3HVKHOBEHVE HOBOMO
MuponopAaKa. [poexT LLlaBposon BnvcaH
B 3KCNo3vumio MyseAa-KBapTipbl Envsa-
POBbIX, Fe My3eiiHble 06beKThl (Mebesb,
doTorpacdum, NnpeameTsl bbITa) COCTaBAAM
KOrZa-ToO YaCTb CEMENHOW NCTOPUA OAHON
CemMbl Ha pyberke ABYX NPOLLU/bIX BEKOB —
a Ccelyac OHW BLICTYMNAIOT KOHTEKCTOM ANA
MCTOPUW APYrOi CeMbMA, C UHOM CyAbOONA,

B MHOEe Bpems.

In her recent project “Mapping Fates’,
artist Varvara Shavrova brings to life

her own and her family history by using
historical photographs that become
templates for tapestries, woven fabrics
and textile art works and a sound track
that is based on some stories that have
been passed down from generation to
generation, and occasional letters that
survived wars and conflicts. Shavrova’s
practice is focused on excavating layers
of her own and her family history through
the process of remembering, recalling,
retracing, re-enacting stories that are
assembled into a visual montage, and
where a collective notion of ‘a history’ is
explored through an individual perception
of ‘a past’. Through the perspective of
one family that was living in Georgia and
Russia, we are invited to explore some of
the key themes in the history of Eurasia
in the 20th century: dispossession, migra-
tion, immigration and loss of identity
experienced by Shavrova's ancestors at
the turn of the last century are mirrored
by almost identical crisis experienced
worldwide today — poverty, wars, global
migration, refugee crisis, redefinition of
borders, redistribution of world power and
creation of new dominant geopolitical
order. In the context of the festival, Shav-
rova’s project interferes with the exhibits
at the Elizarovs museum. The everyday
objects of the museum (furniture, photo-
graphs, a chess set, Lenin's wheel chair,
photographs) that are part of one family
history at the turn of last century are
contextualized by the re-traced history
of another family — Shavrova's — with
a completely different historical and
personal fate.

BAPBAPA
LIABPOBA

Poccua — Vipnanana

Bapsapa LWasposa poavnacs B Mockee
B 1968 rofy, BbINyCKHMLA MOCKOBCKOMO
NONNTPAPUHECKOrO MHCTUTYTA. Y XYA0MK-
HULbI cocToAnock bonee 20 nepcoHans-
HbIX BbICTABOK B JloHaoHe, [ly6nviHe,
PpaHKypTe, lNeKrHe 1 Apyrvx ropoaax,
OHa TaKMe NpyHUMaeT y4acTvie B MHOro-
YNCNIEHHBIX TPYNMOBLIX BLICTaBKax Mo
BCEMY MVIPY, UMEET HECKOMIbKO Mer y-
HapoAHbIX Harpa, ee paboTel Haxo4ATCA
B Ny6NYHBIX KONNEKUMAX B JIOHI0HE,
Cradpdopawnpe, dccexce, Okchopae v ap.

VARVARA
SHAVROVA

Russia — Ireland

Born in Moscow in 1968 and educated

in Moscow Institute of Printing Arts.
Shavrova’s projects include over 20 solo
exhibitions in London, Dublin, Frankfurt,
Beijing and other cities; the artist has also
participated in numerous group exhibi-
tions all over the world. Shavrova has
received several international awards, her
works can be found in public collections in
London, Staffordshire, Essex, Oxford etc.



bE3 HA3BAHWNA
UNTITLED

B cBoumx doTo- 1 BnaeopaboTax, MHCTan-
NAUMAX 1 KapTuHax AHaTonwii Hypasnes
nccneayeT camble pasHble acneKThl Mpo-
6nemMbl 0bpasa 1 penpeserHTtaumn. B no-
cnefHvie rofbl XyOAOMHUK Hadan akTMBHO
paboTaTb CO CTEKNOM; pe3y/bTaToM
CTanu HoBblE CepuK, CoCToALLME K3 rpa-
BMPOBaHHbIX XPYCTabHbIX Ba3.

CnoBsa u 3HaKK, KOTopble XyA0MHHNK rpa-
BMPYET Ha Ba3ax, BbINOSHEHHbIX 113 Bbl-
COKOKaYeCcTBeHHOM0 XpyCTass, no npu-
3HAHWMIO CaMOro aBTopa, NpeacTaBaAT
coboit NoToK HeccosHaTeNBHOMo ¥ BKIO-
YarT ANeMeHTbl rpaddUTI 1 YAUYHON
KYNbTYPbl, BbIBEeHHbIE Ha MOBEPXHOCTh
nocpeacTBOM rpyboro 1 3KCNpeCccUBHOIO
CTWNA rPaBMPOBKM. BbicoKan KynbTypa

B BMe I0POrX Ba3 U KybTypa Hr3KanA
B BMAe rPaBMPOBOK B 3TWX paboTax
CTasKMBalOTCA, MOAHMMAA BONPOChHI

0 CO34aHNM CTOMMOCTU B 1306pasunTesib-
HOM ¥ NPUKNAAHOM WUCKYCCTBE, a TaKHKe
YHMKAIbHOrO NPoVi3BeAeHNA 1 KoM,
CrneumansHo Ans aKcnosuumm B My3ee-
KBapTMpe Enn3apoBbix XyAOMHMK pas-
paboTan HoBylo cepuito 06BbEKTOB. B Kon-
NIeKUMN My3€ed XPaHUTCA rpaHeHbli CTaKaH,
CO3[aHHbIN ONA CePUNHOro NPOM3BOACTBA
3HAMEHNUTLIM COBETCKMM CKY/bMTOPOM
Bepon MyxmHow. B cBoe HoBOW cepun
AHaToM Hypasnes rpasvipyeT rpaHeHble
CTaKkaHbl ¥ [eleBoe COBETCKOe CTEK0
MacCOBOro MPoOV3BOACTBA M300parKeHna-
MM N0 MOTMBAM aBaHrapAHOro UCKyCCcTaa
1 BK/IOYAET B HMX OTe/bHble C10Ba

1 dpasbl: TakM 06pa3om AelleBbli 06b-
eKT COeaIMHAETCA C 31eMeHTaMM BbICOKON
KYNIbTYPbI, NPEHHIIA Xy 00HECTBEHHbIA Npy-
€M «BbIBOPAYMBALTCSA HaV3HAHKY», & BbICO-
KOe 1 HM3Koe CHOBa MEeHAIOTCA MeCcTamu.

Anatoly Shuravlev's artistic career took
its starting point in the artistic environ-
ment of the Moscow Conceptualism. In
his photo-based works, videos, installa-
tions, and paintings, Shuravlev analyses
wide-ranging questions of image politics
and representational politics. In the past
years, he extensively started to work with
glass and developed a new body of work
that consists of engraved crystal glass
vases.

The words and signs that Shuravlev is
engraving on the high-quality vases
come — in the artist's own words —
from a stream of the subconscious and
include elements of graffiti and street
culture that are brought to the surfaces
in a rough and expressive style of engrav-
ing. Elements of high culture in the form
of expensive vases and of low culture

in the form of engravings collide in his
series of glass vases and raise questions
about value-creation processes of visual
art and applied art, of the unique and the
copy.

For the festival, Shuravlev developed

a new work made especially for the
Elizarovs’ Museum's display case dedi-
cated to the 100th anniversary of the
October revolution. The key element of
the museum’s display case is a mass-
produced drinking glass designed by
famous Soviet sculptress Vera Mukhina.
For the new series, Shuravlev reverses
the principle used for the crystal glass
vases: He engraves cheap and mass pro-
duced glass objects of a Soviet descent
with elements of the Russian and Soviet
avant-garde art as well as single phrases
from the subconscious, i.e. a cheap object
is combined with elements of a high
cultural level.
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AHATONNW
HKYPAB/IEB

Poccua — TepmaHnAa

AHaTonuin Hypasnes poanncA B Mockee
B 1963 roay, »wBeT 1 paboTtaeT B Mo-
cKkBe 1 bepavHe. OTNpaBHON TOYKOM

B Kapbepe XyOOXHHWKa CTano XyAore-
CTBEHHOE MPOCTPAHCTBO MOCKOBCKOrO
KoHUenTyanm3ma. C 1990-x rofos
BbICTAB/IAETCA MO BCEMY MUPY 1 MPU-
HUMaeT y4acTve B CaMblX MPECTUMHBIX
BbICTaBKax, BK/oYan buneHHane B bep-
nunHe, Mockse u CaH-Tlayny. B 2009 roay
Hypasnes npeacrasnan Poccuio Ha
53-11 BeHeunaHcKom bueHHane.

ANATOLY
SHURAVLEV

Russia — Germany

Anatoly Shuravlev was born in Moscow in
1963 and lives in Moscow and Berlin. Since
the 1990s, he exhibited around the globe
and participated in prestigious exhibitions
including the Berlin Biennial, Sao Paulo Bi-
ennial, and the Moscow Biennial. In 2009,
he represented his home country in the
Russian Pavilion at the Venice Biennial.



BUOEOrPAMMbI OJHOW PEBOJIHOLMN
VIDEOGRAMS OF A REVOLUTION

XapyH Papoku 1 AHapen Yrumua co-
bpanv [OKyMeHTanbHBIN dunem «Buaeo-
rpamMMbl 0AHOV PEBOMOLMM» (MOCBALLEH-
HblIli CobbITUAM 1989 rofa B PyMelHMN)
13 125 4acoB pa3sHbIX KMHOMaTepranos,
B TOM Yu1cC/e NobUTeNbCKNX KaapoB

1 GparMeHToB 3anucein oduumanbHOro
PYMbIHCKOr0 TefleKaHana, 3axBa4yeHHoro
NEMOHCTPaHTaMu, KOTopble Bellan
BMBYIO MPAKTMYECKM HENPEPBIBHO

€ 21 no 26 nexabps 1989 roaa. Buge-
OrpamMMmbl 0JIHOM PEBOMOUMMY — 3TO
XPOHOMOrMYeCKaA Noc1eA0BaTeNIbHOCTb
COOBITUIA C MOMeHTa NocneaHero odu-
UManbHOro BBICTYNIEHVA n1aepa py-
MBIHCKOM KoMnapTun Hukonae Yaylwecky
21 nexabpsa 1989 roga [0 KasHW AMKTa-
TOpa 1 ero XeHbl 26 aekabpa 1989 rona.
Ecnm 3anncb ncTopum paccmaTpunBath

B TECHOW CBA3M C HOCUTENIEM, Ha KOTO-
POM 3Ta uctopua GUKcnpyeTca, dunsm
noAYepKMBaeT NCTOPUYECKIMIA MOMEHT,
Korda MOOUIBHOCTb M MOABUKHOCTE BU-
[leOKaMepbl, a TaKe yBerYeHne Bpe-
MeHV 3anmcKn NpeBpaTuIv ee B BarKHen-
WM HOCUTENb B KOHTEKCTE MCTOpMOrpa-
bun. KpuTryecknii noaxoa K co3aaHmio
06pasoB, 1x pacnpoCcTpaHeHWio 1 BacTH,
KOTOPOW OHM M3HaYabHO 0bnaaaloT, —
KKOYEBOM acneKkT Gubma.

13 konnexkumn nbk. Video-Forum,
Bepann, 'epmarnA

Harun Farocki and Andrei Ujicd compiled
the documentary film “Videograms of

a Revolution” from over 125 hours of
found footage, including amateur shots
and excerpts from the Romanian official
television station that was occupied by
demonstrators who broadcasted live
almost non-stop from December 21 to
26, 1989. “Videograms of a Revolution”
is a chronology that lasts from the last
official speech of Romanian communist
leader Nicolae Ceausescu on December
21, 1989, to the execution of the dictator
and his spouse on December 26, 1989. If
writing of history is seen in a close rela-
tionship to the media of its fixation, the
film highlights a historical moment when
the mobility and flexibility of the video
camera as well as its extended record-
ing time made it into a leading media in
the context of historiography. A critical
approach to the making of images, their
distribution and immanent power struc-
tures are a key element of the film.

From the collection of the n.b.k. Video-
Forum, Berlin, Germany.

XAPYH
OAPORU

epMaHvA

XapyH @apoku poannca B 1944 roay

B ropojae Hosu-MuunH B Yexocnoga-
KWW (Ha TOT MOMEHT aHHEKCMPOBAHHOW
lepMaHvien) n ckonuanca s 2014 roay

B npuropofe bepavHa. Papoku — oanH
M3 CaMbIX 3HAUMUTE/IbHBIX U BIMATENBHBIX
HeMeUKMX KuHemMaTorpaducTos, ero
dbunbmorpadua HacunTHIBaET Honee
100 dunnbmoB. OH TaKkHKe n3BecTeH Kak
BMAEOXYIOHKHMK V1 aBTOP MHCTANNAUNI,
TEOPEeTVK Meana U NeKTop.

HARUN
FAROCKI

Germany

Harun Farocki was born in Novy Jicin,
then German-annexed Czechoslovakia,

in 1944 and died in 2014 near Berlin.

He is one of the most important and
internationally most influential German
filmmakers. His oeuvre spans more than
100 films. Farocki was also successful as
a video and installation artist and worked
as a media theorist and lecturer.

AHIOPEN
YHULA

PymbIHMA — [epManHua

AHapen Yxkumua poannca B 1951 roay

B ropode Tumumwoapa, PymelHna,

€ 1981 roga »mBeT B [epmanny,
paboTaeT B bepavHe n Kapncpya.
Yuua — oCHoBaTe b 1 AVPEKTOP
KuHouHCTUTYTa LleHTpa ncKyccTs v Me-
avatexHonoruin ZKM (Zentrum fr Kunst
und Medientechnologie| Film Institute)

1 npodeccop KnHo B focyaapcTBeHHOM
aKaaemun XyaoxecTs B Kapncpya.

ANDRE|
UJICA

Romania — Germany

Andrei UjicG was born in Timisoara,
Romania, in 1957 and lives since 1981 in
Germany, working in Berlin and Karsruhe.
In 2001, UjicG became professor for

film at Karlsruhe University of Arts and
Design. In 2003, he founded the ZKM |
Filminstitute and has been its director
since.
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MY3E CHOBUOEHWUN
3UTMYHOA ®PENIA
THE FREUD MUSEUM

OF DREAMS

My3el cHoBrAeHWN Pperaa OTKPbIICA
4 HoA6ps 1999 roaa K CToNeTuio Beixoda

B CBET KHUMM «[0/IKOBaHME CHOBUOEHUM».

My3el NoCcBALLEH CHOBUOEHNAM, TeO-
puam ®peiiaa, ero Mobsu K NCKYCCTBY
1 KONNEKLUMOHUPOBAHWIO APEBHOCTEN.
My3eli npeacTaBnseT coboii ToTanb-
HYI0 MHCTannAumio. Bece ero snanmole
1 HEBMAMMbIE CTEHbI, IKCMO3MLMOHHbIE
MOBEPXHOCTW, NOJI, NOTOSIOK NPOYMaHsbI,
paccyMTaHbl ¥ BHICTPOEHb! TaK, 4Tobbl
MOMHO ObII0 NIErKO WX «Pa3BUHY by

1 NPOLO/IHKMTE BU3YasbHbI PAL HA OC-
HOBE COOCTBEHHOMO OMbITa, GaHTa3ni
N HKeNaHnn.

The Freud Museum of Dreams opened

on November 4, 1999 to celebrate the
centenary of the first edition of The
Interpretation of Dreams. The Museum
explores the world of dreams, Freud’s
theories, and his passion for art and
ancient artifacts.

The Museum of Dreams is a total installa-
tion. All its walls, surfaces, floors and ceil-
ings — both visible and invisible — are
conceived, calculated, and arranged so
that the visitor can expand those beyond
reality and extend visual elements in
accordance with their own experience,
fantasies and desires.

Unlike museums in Vienna and London,
St Petersburg museum has got no links
to any specific places where Freud lived,
but it relates to his ideas and dreams —
ephemeral, virtual, ideal world. It is a Mu-
seum of psychoanalysis, the museum of
psychic reality, a palimpsest of words and
images, feelings and intentions.
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bblCTPbIE ABUHEHWA I'J1A3
RAPID EYE MOVEMENT

MapvHa Anerkceesa paboTaeT B pas-
NIMYHBIX MeAna — aHUMaUma, MHCTan-
NAUMA, 00BEKTHI U HKMBOMMUCH. CamMbIMK
M3BECTHLIMK ee paboTamu CTann MUKpPO-
MHCTannAuMK Liveboxes («KnBble KOpob-
Ki») — B HEOOMbLUMX ALLMYKaX NOKa3aHbl
Lesible MUPbl, BAOXHOB/IEHHbBIE MHTEPbE-
pamu 00WeCTBEHHbIX 3AaHNUI 1 HACTHBIX
HUANLLL

HoBbI MpoeKT anAa My3en cHoBuAe-

HWIn Ppelaa BTOPraeTcA B «TOTasIbHYIO
NHCTANNAUMIO» My3eA: 3a/1bl «BBO-
OHbI» VI «CHOBUAEHYECKWIy, CBETbIN

N TEMHbIN, «CO3HATeIbHO-NPeACco3Ha-
TenbHbIA» U «Npefco3HaTeIbHo-0ec-
Co3HaTebHbIM». AHUMAUWOHHbIE paboThl
XYIOHMLIBI HeNOCPeACTBEHHO CBA3AHbI
C KOHKPETHBLIMY 0O6BbEeKTaMu B «CHOBM-
fleHYecKoMm» 3ane — doTo Ppeiaa c co-
6aramn, akBapesbHbiM 1306parkeHrem
uBeTKa, doTorpadueit HenoBe4ECKOro
rnasa un CKYAbNTYPOW 13 KoKW, BBINO-
HEHHOM XYLOMHVKOM-HEKpPOpeaMcToM
Bnaanmmpom KyctosbiM. C MOMOLLBI0
CneumanbHOM CTEKNAHHON PaMKM AN
MHBIX TEXHUYECKMX NPUCMOCObNeHII
aHUMMPOBAHHBIE PUIYPLI U 0O BEKTHI
CTAHOBATCA y ANleKCeeBON repoAMu Co-
6bITVIA, pa3birpbiBaeMbIX Ha MOBEPXHOCTU
MY3€eMHbIX 3KCMNOHATOB.

[0 yTBEPHKOEHMIO XYAOHHLBI, B X04€ pa-
60Tl Hal aHMMaLMel oHa KCnob3oBana
MeTo/ CBOOOAHbBIX accoLmaumii 3urmyHaa
®penga. B npouecce 3Ton ncvxoaHam-
TW4ecKol NpoLiedypbl NaumeHT cBoboaHO
roOBOPUT 060 BCEM, YTO MPUXOANT B FO/IOBY,
He dunbTpyA CBOW MblC/. AnexceeBa
NOAYEPKMBAET, YTO METO/ CBOOOAHbBIX ac-
couviaumii o4eHb 630K ee COBCTBEHHOMY
noaxony B vckycctae: «CobeITvA Mowix
BMAEO camu BeAyT MeHd, LIennaach apyr
3a Apyra».

MpoeKT co3aaH B coaBTopcTae ¢ Cepreem
Kapnosbim, CaHKT-MeTepbypr.

Marina Alexeeva works with various
media including animation, installation,
object, and painting. Often her work is
characterized by a particular small size:
Inspired by public places as well as private
living spaces, Alexeeva develops micro-
installations of concentrated environ-
ments that she presents in small boxes.
Her animation films are witty and playful.
For the Freud Museum of Dreams, the
artist developed a new project that is
intervening into the museum’ s total
installation, the hall of dreams, a light
room and a dark room, a zone of ‘con-
scious — preconscious” and a zone of

‘preconscious — unconscious”. Alexeeva’s

animations are directly attached to single
objects within the hall of dreams: a pho-
tograph of Freud with his dogs, a water-
color depicting a flower, the object of

a human eye and the leather sculpture

of the necrorealist artist Vladimir Kustov.
With the help of a special glass frame

or other technical gimmicks, Aleexeva’s
animated figures and objects become the
protagonists of a happening that is tak-
ing place on the surface of the selected
objects of the museum’s permanent
exhibition. Alexeeva claims that — while
developing her animations — she used

a technique of psychoanalysis that was
devised by Sigmund Freud, free associa-
tion. In free association, the patient is en-
couraged to relate whatever comes into
his/her mind during the analytic session,
and not to censor his/her thoughts —
with the aim to put forth the “true” feel-
ings and thoughts in an atmosphere of

non-judgmental curiosity and acceptance.

Alekseeva states that the technique of
free association is something very close
to her approach in art: “The happenings
in the video are guiding me, they are
clinging to each other”

Co-author of the project is Sergei Karloy,
St Petersburg

MAPUHA
AJIERCEEBA

CankT-letepbypr

MapuHa Anexkceesa poamnach

B 1959 roay B JleHnHrpage. YyactHuua
BreHHane coBpemMeHHoro UCKyccTBa

B NaHame 1 MoCKOBCKOW bueHHane
CoBpeMeHHoro ncryccTea. Jlaypeart lNpe-
mun Cepren KypexmHa (2011). PaboTel
XYAOMHULEI HAXOAATCA B KONNEKUMAX
[ocynapcTBeHHoro Pycckoro myses,
MOCKOBCKOMO My3eA COBPEMEHHOro
ncKycctea, Mynetumeana Apt Mysen
(Mockga), Fundacio Sorigue (bapcenoHa).

MARINA
ALEXEEVA

St Petersburg

Marina Alexeeva was born in 1959 in
Leningrad. She is a winner of the Sergey
Kuryokhin Contemporary Art Prize (2011)
and participated in Moscow Biennial of
Contemporary Art as well as the Contem-
porary Art Biennial in Panama. Her works
have been included in the collections

of the State Russian Museum, Moscow
Museum of Modern Art, Fundacié Sorigué
(Barcelona) etc.



MVY3EN MOMNTUYECKOW

NCTOPUN POCCUIN

THE STATE MUSEUM

OF THE POLITICAL

HISTORY OF RUSSIA

[0CyapCTBEHHbI My3el NONNTNYECKOM
ncTopum Poccum pacrnonoreH B LieHTpe
MeTepbypra B CTapmHHbIX 0COBHAKAxX
3MOXV MOAEPHA, NPUHAANEMKABLUMX
6anepnHe M. ®. KwecnHcKo 1 6apoHy
B.3.BpanTy. Konnekuma Mysen Hacuw-
TbIBAeT OKOJ10 MNOIYMUIIMOHA 3KCMOHA-
TOB 1 OXBaTbIBAET Nepros POCCUNCKON
NONNTUYECKON NCTOPUK OT BpEMEH
ExaTepuHbl Il 4O HACTOALLEr0 BpeMeH!.
JKCNO3ULNW, TEMATUYECKIME BLICTABKY,
My3eiiHo-obpa3oBaTe/ibHble NPorpammbl
1 NPOEKTHI peannsyioT mnuccuio Myseq —
BOCMUTaHWE NOMNTUHECKON KyNbTYPb
rparkAaHckoro obuiecTsa. B rnaBHom
3aaHum My3en (yn. Kyibelwesa, 2-4)
PACMONIOHKEHBl OCHOBHbIE 3KCMO3MUMN

1 BpEMEHHbIE BbICTaBKM. CTepHKHeM,
COeAVHAIOLWMM BCe 3KCNO3ULLM Vi Bbl-
CTaBKM B eANHBIN MY3eMHbIN TEKCT, AB-
NIAETCA COBPEMEeHHaA MaclTabHan 3Kc
no3unuma «Henosekx 1 BnacTb B Poccumn

B XIX-XXI cTonetmax».

The State Museum of the Political History
of Russia was founded in 1919. It reflects
political, economic, and social life of Rus-
sian society of the 19th—21st centuries.
The Museum is situated in two historical
buildings in the city center — Kshesinkaya
and Brandt's mansions. The museum'’s
collection totals more than 500 000 ob-
jects. A remarkable part of the collection
is a unigue gathering of posters, bills and
slogans of the end of the 19th-20th cen-
turies; collection of propaganda porcelain
of the 1920s and collection of Revolution-
ary banners of 1917.

The museum’s collection of materials
about political parties represent virtually
the entire political spectrum of modern
Russia including the federal and regional
level. The collection also includes materi-
als on the activities of state and party
leaders, community leaders, members of
both houses of Russian parliament, the
Legislative Assembly of St Petersburg
and the Leningrad region and many other
subjects of the Russian Federation.



HACTOALLAA HEBbIJ1b

BeicTaBKa BbINyCKHMKOB «LLKonbl Monoaoro xyaorHnkar» PoHaa « PO APTE»

TRUE FICTION

Project by the School for Young Artists of the PRO ARTE Foundation

B ropope lasp, Ha bynbBape, BeayliemM oT
*KeNesHoA0pOoKHOM0 BOK3asa K nobepe-
Hbl0, €CTb [10M, KOTOPHIV C/TIOKHO He 3a-
MeTUTb. Ha Hem BMcUT Tabnmuka ¢ Haa-
nucelo: «3aeck 17 anpena 1891 roaa He
MPOV30LII0 POBHBIM CHETOM HUYETO».
3aeck cayymnack HacToALLAA He-

6bI1b — 06bIYHAA HI3Hb, HENPUMET-
HOCTb KOTOPOW 3anevaT/iieHa B NamMATH
Ha BeKa, AeHb, OCTaBLUMIACA B UCTOPUM
6narofaps ToMy, UTo UCTopya 0baenmna
ero 3HaunTeIbHBIMY COOLITUAMM, Bbl-
MbICE/1, NOPOKAEHHbBIN HeJOCTAIOLLMMM
barTamm. Mind 06 oTcyTCTBUM COOBITUA,
MU 06 OTCYTCTBUM MUdA — M3ALIHAA
MHTENNEeKTyanbHanA urpa, MHCLeHnpy-
follanA Halle MPOHWNYeCcKoe OTHOWeHWe

K 60MbLUVIM NCTOPUYECKIM HappaTnBam
1 K MUDONOMMAM KOMNEKTVBHOM NaMATH.
DUKTVBHBIMY OKA3bIBAIOTCA 3a4aCTYi0
Jlarke o4eBMAHbIe ANA MHOTVX GaKThl.
CeHcaumnoHHbIe apxeonornyeckrie oT-
KpbITUA Hepearo 060paymBaich M-
cTudmnKaumamm 1 noanenkamu. 06 3Tom
npoekT [apbu TapaH. Bepa CBeTnosa
HaNoMMHAEeT HaM O CNOMKMBLIENCA Ha
OCHOBEe [JOKYMeHTa/IbHbIX CBUAETENbCTB
HeBepoATHON nerexHae o bercTee KepeH-
CKOro 13 3nmMHero. lNamMATHaa gocka Ba-
n1ma Kommnccaposa BTOpUT OCTPOYMHOM
TabnndKe, BUCALLEH Ha FraBPCKOM [iOMe.
Moanor nu, Hefopasymexne, 0CTPoyMMe
WAV PO3BIrPbILL CTOAT 3@ ATUMU TPeMs
HebbIMLAMM, BCE OHU MHTEPEeCHbI KaK
MaHUNYyNALMKM GakTaMu, He OTAUYUMBIMU
0T YMCTeNwWwero BeIMbICAA.

Mbl MTOMHIM 0 TOM, KaK B HeJaleKoMm
NpoLWNOM naeonorus bbina cnocobHa
NoAMEHUTL C0H0M peanbHOCTh. Mo-
HyMeHTaneHoe NonoTHo AnekcaHapa
AHpapocosa 1 Bagmma 3anuesa Bo3-
BpalLAeT HaC B 3MOXY KOHCTPYKTMBU3-
Ma 1 YTOMUYECKKX rpe3 o rpadyLlem

cseTnoM byayuiem. CeroHA coBeTcKasn
YTONWA NpefcTaeT nepef Hamu B obpase
BBILBETLLMX, YePHO-OE/IbIX MEXAHUYECKMX
YyOuLL, KaK pasnarkeHHanA MallvHepua
MeYTbl. MaKeTbl JOMOB, B KOTOPbIX Bbl-
pocav CtanuH, bepua n Tpoukumi, cne-
nneHHble AnekcaHapom Lnkapuwsmnim
13 3eMJIU, TOBOPAT O TeX, KTO NpaBu/
COBETCKOI MMnepuelt, bonblie, 4em MHOM
napaaHbii nopTpeT. Bnpoyem, He ToNbKo
0 CKerncuce, yyallleM Hac UCKaTb BCE HO-
Bble 1 HOBble MHMMOCTW, PacCKasbiBaeT
HacToALlas HebbINb.

HeBepoAaTHble GaKThl M NponcllecTBrA —
M10Tb OT NAOTU NCTOpUK. B Haw Bek
Tpuymda HoH-OUKLLH Takana nyTaHuua
Meray JOKYMeHTanbHbIM U GUKLMO-
Ha/lbHBIM e[1Ba /Y MOXKET MOKa3aThbCA
4eM-TO U3 PAAA BOH BbIxoAALLMM. [1pas-
nonoo6ue BbIMbICNA U BEIMBILLIEHHOCTh
JIOKYMEHTaIbHOr0 — CIOMET CoBpe-
MEHHbIX UCTOPUYECKINX MCCNe0BaHMN

1 NOMb3YIOWMINCA CNPOCOM Y XYAOHKHM-
KOB 3CcTeTUYeCKur nprem. anHTtasnm Jle-
oHvAaa Lixe o Tom, 4To NpomsoLno byk-
BaJIbHO Ha [HAX BO ABOpax AKademuu
XYAOMECTB, OTKPLIBAET HAM C HEOXM-
[aHHOW CTOPOHBI MM3Hb 3TOW KPernocTH,
CTOALLEN Ha CTparKe KOHCEPBATMBHbIX
XYAOMECTBEeHHbIX Tpaauumnii. [0ToBbI M
Bbl MOBEPUTb, HTO BCE ObIN0 MMEHHO TaK,
KaK Ha 3TUX pycyHKax? OAHMM U3 camblx
3PPERTHBIX XyO0XKECTBEHHBIX MPUEeMOoB
No-NpeXHeMy 0CTaeTCA 3Ha4YMMOoe OT-
cyTcTeme. Hatanma TuxoHoBa CTaBMT Hac
nepen GakToM: B CTpaHe, nobeavsuier
dalwmam, 1o c1x Nop He NepeBeieHsb Le-
JIMKOM MaTepuanel HiopH6eprckoro npo-
Liecca. HeBEpOATHO, HO 3TO MMEHHO Tak.
HacToAuwan Hebbinb 1 cepbe3Ha, 1 Noy-
unTensHa, v 3abaBHa, 1 3arafodHa. Tak-
YKe OHa npeTeHayeT Ha To, YTobbl NoaMe-
HUTb COBOW KN3Hb, NeperBaMdULMPYA

XYAOKHWKA B yCTPOUTENA NPa3AHVIKA.
NHcTannaumAa BepoHnkm Pyaseson-
PA3aHLeBOM paspArKaeT Cepbe3HOCTb
BBICTaBKM OCTPOYMHbBIM PO3bIrPhILLIEM.
J103yHrv CNOCOBHEI He TOMBKO BoChe-
BaTb Be/IMKME VAN 1 yCTPeMIEHNA, HO
¥ NpOBO3rNallaTe HebblBasible BeLUy:
Hanpumep, cBo60Y MCKYCCTBA, BbICLIAA
CTerneHb KOTOPOM CyIMT 0CBOOOANTb UC-
KyCCTBO OT camMoro ceba. HeBnaans, kak
¥ HebbINb, — nofcnopbe ANA UCKYCCTBA,

a B MHbBIX C/1y4aAx 3a/10r ero Moryujecrtsa.

Cranuncnas CaBuLKUI

We often learn about the past events not
from the historical documents and sourc-
es but from the novels by Walter Scott or
books by Yuri Tynyanov — a writer whose
writings shaped the minds of several
generations of the Soviet people. Another
example would be the famous episode
from the film by Sergey Eisenshtein
“Battleship Potemkin” where the storm

of the Winter Palace during the October
Revolution of 1917 is shown: created as

a spectacular film episode it became

a part of the school history program.

The exhibition in the Kshesinskaya
Mansion of the Museum of the Political
History of Russia is dedicated to myths,
fictions and legends that are perceived by
many people as historical facts. Inspired
by widespread historical myths and leg-
ends, young artists created new stories
that might one day come true.

BbicTaBKa opraHM3oBaHa npy noanepr-
ke Ceepo-3anaaHoro ¢umana locy-
[1apCTBEHHOrO LieHTpa COBPEMEHHOO
ncrycctea B coctaBe [[MBL «POCK30»
Supported by the North-Western Branch
of the National Center for Contemporary
Art — ROSIZO

LLIKOJIA
MOJIOAO0I0
XYOOHHWKA

YuebHas nporpamma «LlIkona mono-
LI0r0 XyAoHHUKa» PoHaa «[TPO APTE»
cywectsyet ¢ 2000 rofa 1 agpecoBaHa
MOJI0[bIM MPAKTUKYIOLLMM XYAOHHN-

KaM 1 CTYOeHTaM XyA0eCTBEHHbIX
By30B. Llenb nporpammel — pa3suTb
TBOPYECKNI NOTEHLUMAN U KPUTUYECKOoe
MbILLIEHVE MONOABIX XYAOHHUKOB, CO3-
[aTe none ANA vx NpopeccroHanbHoro
obLLeHnA v noaaeprHaThb HOBblE NPOEKThI.
[porpamMma COCTOUT U3 NeKUUIA, MacTep-
KNaccoB, NOpTGONVO-PeBbLIO U FPynno-
BbIX BEICTABOK. 3a NpoluejLne rofel

B NporpamMmMe NpuHAM yyacTvie bonee
110 MonoAbIX XyLOHHMKOB 13 15 ropoaos
Poccun. MNporpamma noagaepmnBaeTca
doHaom Muxamna Mpoxoposa. [MapTHep
nporpammel B 2012-2016 rogax — Ce-
Bepo-3anaHeii uavan focynapcTeeH-
HOrO LieHTpa COBPEMEHHOI0 UCKYCCTBA.

Ha BbicTaBKe «HacTodLan HebblIby
661 NpeaCcTaBneHsl paboTsl BbIMyCKHM-
KOB mporpammbl «LLIkona monogoro xy-
LNOHKUKa» PorHaa [MPO APTE: BepoHuku
Pyabeson-PasaHueson, dapsbu TapaH,
Jleonnaa Lix3, Anexcanapa Lnkapuw-
Bunv, Bagnma Kommnccaposa, Hatansum
TuxoHosoW, AnekcaHapa AHapocosa, Ba-
n1ma 3anueBa, Bepsl CBeTNOBOM.
Kypatop — Cranucnas CaBuUKM.

SCHOOL
FOR YOUNG
ARTISTS

School for Young Artists is an educational
program designed for young artists,
students of art universities and colleges
and creative young people dealing with
contemporary art. The program aims to
develop young artists’ creative potential
and critical thinking, establish a play-
ground for their professional communica-
tion and support their new art projects.
Since 2000 more than 110 young artists
from different Russian cities took part in
the program. The program is supported
by the Mikhail Prokhorov Foundation.
Partner of the program in 2012-2016 —
the North-Western Branch of the Na-
tional Center for Contemporary Arts.

Participants of the exhibition — gradu-
ates of The PRO ARTE Foundation’s
School for Young Artists: Vadim Komis-
sarov, Natalia Tikhonova, Daria Taran,
Veronika Rudieva-Ryazantseva, Alexander
Tsikarishvili, Vadim Zaitsev, Alexander An-
drosov, Leonid Tskhe, and Vera Svetlova.
Curator — Stanislav Savitsky.

CTAHVC/IAB
CABULIKNI

CankT-leTepbypr

ApT-KpUTUK, KypaTop. doueHT CaHKT-
MNeTepbyprckoro rocygapcTBeHHOro YHI-

BEpCMTeTa, KaHAWAAT NCKYCCTBOBEEHWA.

OKoHumn dunonoruyecknin parynstet
Crery. Yuunca s Hosoi CopboHHe
(YHuepcuTeT Mapuk-1l) n YHrBepcuTeTe
XenbcuHry (Ph.D., 2002). B 1999 roay
3aWmnTnA auccepTaumio «AbCypan3m Kak
XYA0XKEeCTBEHHAA NAE0N0M VA (NeHWH-
rpafcKanA HeopuuManbHaa KyneTypa
1960-x — 1980-x I')». ABTOP KHU «AH-
nerpayHa» (M.: H/10, 2002) 1 «3annckn
Ko4eBHWKOB» (M.: HJ10, 2009). Crapumii
Hay4HbI COTPYAHNK POCCUICKOrO MHCTK-
TyTa MCTOPWM UCKYCCTB, 3KCnepT PoHaa
«MPO APTE» n apT-KpnTuWK razetsl «/eno-
BoM [NeTepbypr.

STANISLAV
SAVITSKY

St Petersburg

Curator and art critic, Ph.D. in art history,
associate professor at the Department of
Interdisciplinary Studies in the Arts of the
Faculty of Liberal Arts and Sciences of
the St Petersburg State University.
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MEXAHV3M...
MECHANISM...

PaboTa «MexaHr3m AyansHoi CUCTeMbl
HanpaB/IeHHOro NPAMOro AeNCTBMA
06paTHOro ABUHKEHNA Ha yCUeHNe
nyyiero GopMrpoBaHva byayiero B co-
3HAHNV NPOLLIOrO» ABIAETCA YaCTbIO
npoeKTa «Metofonorua nccneoBanmA
B YC/IOBMAX OFPAHNYEHHON BUANMOCTU>.
B ocHoBe NpoeKTa NemmT npoecc
[IOKYMEHTaUMN HanaeHHbIX Ha 3abpo-
LeHHbIX 3aBOax COBETCKOro neproaa
apTedaKToB — CTaHKOB, KOHBEEPOB,
MYCKOBBIX MeXaHW3MOoB. Mlcnonb3ys ap-
Xe0N0rMHECKNIA NpUemM, Mbl NblTaeMcA
«BOCCO34aTh» YTOMUYECKME MEXAHW3MbI
13 HAMOEHHbIX PA3PO3HEHHbIX BparMeH-
TOB. Bo3HMKatoWme CTaHKN «CBET0ro
6yayuero» abcypiHbl Mo CBOMM 3aJadam
N KOHCTPYKUMK. Pednercna nctopmye-
CKOro HappaTvBa TpaHCchopmMumpyeTCcA

B MM ONOrM3MpOBaHMe NPOLWIOro —
N3MeHeHNe, KOTOpoe NOPOXHKAAeT, KaK

1 A3bIK [11aTOHOBA, HOBYIO peanbHOCTb.
Ha naoCcKoCTK x01CTa BO3HMKAIOT HOBbIE
CMCTeMbl MHAYCTPYAnbHOro nanawadra
MPOLWOro — MexaHUCTUYecKkne 0ob-
eKTbl, NPM3BaHHbIe YNYYLINTL Hale
cyulectsoBaHue. Bo3HuKatolime 06beKThl
CTAHOBATCA He MPOCTO KOMMAMM C OpU-
MMHAI0B — 3TO CAMOCTOATE/IbHbIEe apTe-
baKTbl, NnprobpeTatolve dyHKLMK, 0TBe-
YarollMe Ha 3anpochl Halero BpemMeru.

The project is based on documentation of
artefacts — objects found at the aban-
doned plants and factories of the Soviet
period — machines, tools, transporters
etc. We are creating “utopian machines’
out of found scattered fragments and
call them “mechanisms of the future”.

AJTEKCAH/IP
AHIPOCOB

CankT-letepbypr

Poavnca s 1986 rofy B ropofe AHre-
po-CyareHck KemepoBckolt obnacTtu. B
2013 roay 3aKOHYMN MOHYMEHTa lbHoe
otaeneHve CaHkT-MNeTepbyprcKkoit xyao-
MeCTBeHHO-MPOMBILLIEHHON akaAeMui
M. AJ1LLTMrAMua. BeinyCKHWK Npo-
rpammbl «LLIKona Monogoro xyaosHHUKas
®onHpa «MPO APTE» (2015). YyacTHUK
BbICTaBoK B CaHKT-MeTepbypre 1 3a
pyberoMm.

ALEXANDER
ANDROSQV

St Petersburg

Born in Anzhero-Sydzhensk, Kemerovo
region, 1986. In 2013 graduated from

the Stieglits State Academy of Art and
Design (St Petersburg), Department of
Monumental Art. Graduate of the School
for the Young Artsts run by the PRO ARTE
Foundation (2015). Participated in exhibi-
tions in St Petersburg and abroad.

BALMM
3AVILIEB

CankT-letepbypr

Poannca B ropoae HOpra Kemepos-
CKoi obnacTv. B 2013 roay 3akoH4mn
MOHYMeHTalbHoe oTaeneHve CaHKT-
MeTepbyprcKoi XyA0rKeCTBEHHO-MNPO-
MbllNeHHOM akagemumn um. A J1. LLTur-
ravua. BeinyckHUK nporpammbl «LLkona
MOJI0A0r0 XyOOMHMKa» PoHaa «[MPO
APTE» (2015). Y4acTHMK BbICTaBOK

B CaHKkT-lNeTepbypre v 3a pyberom.

VADIM
ZAITSEV

St Petersburg

Born in Yurga, Kemerovo region, In 2013
graduated from the Stieglits State Acad-
emy of Art and Design (St Petersburg),
Department of Monumental Art. Gradu-
ate of the School for the Young Artsts
run by the PRO ARTE Foundation (2015).
Participated in exhibitions in St Peters-
burg and abroad.



MEMOPWAJIbHAA IOCKA

MEMORIAL PLAQUE

(HERE NO ONE LIVED AND DIED)

«CyuecTByeT TpaamumA ycTaHaBIvBaThb
NamMATHbIE JOCKM Ha JoMaX, rae Hum
3HaMeHnTole noan. OaHamabl 8 MeTep-
bypre A 06HapyK1n Ha dacaae NamAT-
Hyl0 NAUTY, KOTOPaA MeHA BeCbMa 3a-
VHTepecoBana. B rpannTe 6610 BLIOWTO:
«30eCh NN ¥ yMep TaKON-TO M3BECTHbIN
4enoBeK». VIMEHHO <K 1 yMep». ITO
BLIMNALEN0 OYeHb Y6eanTeNbHO 1 B TO
*Ke BpeMsa 06peyeHHo. 3Ta HaAn1chb Tak
NPOYHO YKpenunack B MOen NaMATH, 4To
cnycta 10 neT A BCe eLLle XOPOLLO NMoM-
HIM O TOM BreyaTneHnn. MHe xoTenocb
BbIPa3uWTb OLLYLLEHVE NYCTOThl B MecTe
NPUCYTCTBMA YeN0BEKa .

“There is a tradition to mark places
where prominent people lived with me-
morial plaques. Once in St Petersburg |
found a plaques which stated “Here such
and such prominent person lived and
died”. “Lived and died” — this looked
both decisively and hopelessly. 10 years
later | still remembered that impres-
sion and wanted to express a feeling of
emptiness in a place where someone
once lived”

BAZIM
KOMWCCAPOB

CarkT-lNeTepbypr

Poannca 8 MuHcke B 1982 ropy.

B 2009 roay OKOHYMA OTAENEHME MOHY-
MeHTaNbHO-AeKoPaTUBHOW HMBOMUCH
CaHkT-MeTepbyprcKoii rocyaapcTBeHHOM
XYAOMECTBEHHO-MPOMBILLIEHHON aKaae-
My M. AJTLUTMEIMUG, BBIMYCKHWK NPO-
rpammbl «LLIkona Monogoro xynomHMKar
®oHpa PO APTE» (2011). PaboTebl
HaxoL4ATCA B KOMNeKUMK [ocyaapCTBeH-
HOrO LieHTpa COBPEMEHHOI0O UCKYCCTBA,
LleHTpaneHoro my3ea csAasm um A.C.T1o-
noBa, Mysen «3papTa» 1 ap.

VADZIM
KAMISARAU

St Petersburg

Born in Misnk, 1982. In 2009 graduated
from the Stieglits State Academy of Art
and Design (St. Petersburg), Department
of Monumental and Decorative Painting;
graduate of the School for the Young
Artsts run by the PRO ARTE Foundation
(2011). His works can be found in the
collections of the NCCA, Popov Central
Museum of Communications, Erarta
Museum etc.



MrIrTrre Frrrrrrre e

[ PABJIN
RAKE

CerofiHa, B aMoxy nocTuaeonoruu, dnar
3ameHuna nectpan dyTboKa, Ha KoTo-
POV BBILUMTEI NO3YHIN-X3WTeru. oen
ceilyac He MPOBO3raWaloTCA Noa pero-
LWMM anblM CTAFOM, HO TUPaXKMPYIOTCA

B Nto6oi NpuHT-MacTepckor. OnacHa nn
3Ta feBanbBalUVA A UCKYCCTBA, HUBY-
Lero 3aBetamu pesosouny 1968-ro?

Today, in the times of post-ideology a flag
has been replaced by a colorful T-shirt
with slogans-hashtags embroided on it.
Ideas are no longer proclaimed under flut-
tering flags; they can be replicated in any
print-shop. Could this devaluation suggest
danger for the art that is still living by the
precepts of the 1968 Revolution?

By
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A

BEPOHNKA

PYIbEBA-PA3AHLIEBA

CankT-letepbypr

Poavnace B KpacHoApcke B 1981 ropy,
oKkoHuuna CaHkT-MeTepbyprckyto xyno-
HEeCTBEHHO-MPOMBILLIEHHYIO aKadeMuio
numenn AJLL WTuramua, BbInyCKHMLA Npo-
rpamMmbl «LlIkona Mon1oaoro XyaorHHVKa»
®oHaa «MPO APTE» (2008). YyacTHMK
BbLICTABOK B [0CYyAapCTBEHHOM PyCCKOM
my3ee, CaHKT-MeTepbypr, Ha «BrH3aBo-
ne», MOCKBa, B apT-LeHTpe «Korjaamos,
XenbCUHKN, B DTHOrpaduyecKoM My3ee
WryTrapra v ap.

VERONIKA
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RUDYEVA-RYAZANTSEVA

St Petersburg

Born in Krasnoyarsk, 1981, educated at
the Stieglits State Academy of Art and
Design in St Petersburg. Graduate of the
School for the Young Artists run by the
PRO ARTE Foundation (2008). Partici-
pated in exhibitions at the State Russian
Museum (St.Petersburg), Vinzavod
(Moscow), art-center Korjaamo (Helsinki),
Ethnological Museum (Stuttgart) etc.



TPUT'PALNU
THETHREEGRACES

Bepcwn nerenabl o berctee KepeHckoro
13 3UMHEro pacxoaATcA B getanax. o
O[HWM CBMAETeNbCTBaM rnasa BpemeH-
HOro NpaBMTeNbCTBA Nepeoienca Mef-
CecTpon, no Apyrum — ropHmnyHom. Ecte
BapWaHT, COrNacHo KOTOPOMY OH berkan
B MATPOCCKOW KYPTKE M CUHMX O4Kax. Tak
HapoaHasa Mo/Ba OTBETWIA KepeHCKoMy
Ha ero Urpbl B NONyn3m.

Versions of the legend describing how
Alexander Kerensky escaped from the
Winter Palace differ in details. Some
claim that the head of the Provisional
Government dressed as a nurse, others
insist he was wearing a chambermaid’s
dress. According to one variant Keren-
sky ran off wearing a sailor’s jacket and
spectacles. This is how people responded
to Kerensky's populist maneuvers.

BEPA
CBETJIOBA

CankT-letepbypr

Poamnace 8 1978 roay 8 JleHnHrpaae.
OKOHYMNa OTAeNeHre XyA0HKEeCTBEHHON
Kepamuikv 1 cTekna CaHKT-MeTepbyprcKoi
rOCyLapCTBEHHOM XYA0KEeCTBEHHO-MPO-
MblLleHHOM akagemur um. A J1 LLTuravua.
C 2003 ropa vneH Coto3a xyO0HHNKOB
Poccun. C 2002 roaa — BOSbHbBIN Cy-
watenb «LLKonbl MONoAOro XyA0HKHNKa
®onaa MPO APTE. Y4yacTHWK MHOrOYMC
NIeHHbIX BbICTABOK B CaHKT-TeTepbypre

1 3a pyberoMm.

VERA
SVETLOVA

St Petersburg

Born in Leningrad, 1978, graduated from
the Stieglits State Academy of Art and
Design (St. Petersburg), Ceramics Depart-
ment. Since 2003 — member of the
Union of Artists of Russia, since 2002 —
non-resident student at the School for
the Young Artsts run by the PRO ARTE
Foundation. Participated in many exhibi-
tions in St Petersburg and abroad.



NMOYBA /1A PASMbILLTEHNI
FOOD FOR THOUGHT

Tpu obberTa [lapbu TapaH oTcbinaoT

K TPEM WMPOKO N3BECTHBIM UCTOPU-
YeCcKnM danbCcnduKaumam. «mraHT s
Kapavdda» — KameHHaA ckynbnTypa
4enoBeKa pocTom bosnee 3 METPOB, Bbl-
[1aBaBLIAACA 32 OKaMeHe/Ible OCTaHKM
peanbHoro ruranta. «Purypkn Akam-
6apo» — OrpoMHan KONEKLMA MUHMA-
TIOPHBIX [IMHAHBIX CTaTy3TOK, 1306pa-

HaWNX oaen 1 BbIMEPWKNX HMBOTHbBIX,

B YaCTHOCTW, AMHO3aBPOB. ApXeosor-
nobutens Banbaemap tOnscpya
yTBEPHAa, YTO Hawes nx B 1945 roay
BO BPEMA PaCKONoK B MeKcuKe, ofHaKo
Hay4Hble CCNeA0BaHMA YCTaHOBWN
COBPeMeHHOe MPOVCXOXKAEHME 3THX
«HeyMeCTHbIX» apTedaKrToB. «[vapa Can-
TadepHa» — 30/10TaA TMapa, KoTopyio
CBA3bIBaM CO CKUBCKUM Liapem Caii-
TadpepHoM, bbina nprobpeTeHa JlyBpom
B 1896 rofy, HO OKa3asnack NoLLESKON.

Three objects by Daria Taran refer us to
three well-known falsifications of history.
The Cardiff giant — a 10-foot tall figure
of a man made of stone, that was passed
off as petrified remains of a real giant.
Acambaro figurines — a huge collection
of miniature ceramic figurines resembling
people and extinct animals including di-
nosaurs. Amateur archeologist Waldemar
Julsrud claimed he had found them in
1945 during excavations in Mexico, scien-
tific research, however, has proved that
the incongruous artefacts were made in
the 20th century. Saitaphernes’ Tiara —
golden tiara that was associated with the
Scythian king Saitapharnes, acquired by
the Louvre Museum in 1896 later proved
to be a fake.

HAPbA
TAPAH

CankT-letepbypr

Poavnace B ropoae TocHo 8 1990. [Mo-
beanTens KOHKypca «HepHo-benbil
nopTpeT», OpraHnM30BaHHOro MocKoB-
CKVM My3eeM COBPEMEHHOM0 UCKYC-
CTBa K BbiCTaBKe JHAM Yopxona (2009).
OKoH4mna Cesepo-3anaHblil UHCTUTYT
neyaTu No cneunanbHOCTU «XyOOMHHWK-
rpadvik» (2014) n LLkony nHTepnpeTaummn
COBPEMEHHOI0 UCKYCCTBA «[lanaensas
(2015). YyacTHuK nporpammsl «LKkona
MOI0Z0r0 XyAOKHUKa» PoHaa «1TPO
APTE» (2015/2016).

DARIA
TARAN

St Petersburg

Born in Tosno, Leningrad region in 1990.
Winner of the Black and White Portrait
competition organized by the Moscow
Museum of Modern art in 2009. Gradu-
ate of the North-Western University

of Printing (St Petersburg, 2014) and
Paydeiya school of contemporary art
(St Petersburg, 2015). Participant of the
PRO ARTE School for the Young Artists
Program (2015/2016).



MATEPWAJIbl HOPHBEPI'CROI'O
[MPOLUECCA. B 42 TOMAX
NUREMBERG TRIAL FILES.

IN 42 VOLUMES

[TpOEeKT NepBoro NOHOTO U3AaHVA [OKY-
MEHTOB NnpoLecca Ha PyCCKOM A3bIKe.
Me yHapoaHbIlit cyaebHbIl npoLecc
Ha A 6bIBLUMMM NAepamMm r1Taepos-
CKoWi fepManuy npoxoamn ¢ 14 HoA6pA
1945 rona no 1 okTAbGpA 1946 roaa

B HemeliKoM ropoje Hioprbepre.

C TOYKM 3peHrA OOKYMEHTMPOBaHWA
3TOT Npouecc 6bIN YHUKaNeH: BCA Npo-
LeccyanbHadA JOKYMeHTauusA, a TakHe
CUHXPOHHbIN NepeBo[ BeUCh Ha YeTbl-
pex A3blKax CTOPOH-Y4aCTHUKOB MNPo-
Lecca (aHrMNCKNIA, pyCcCKUin, HeMeLKnm
1 GpaHLLy3CKMit). Kpome Toro, ocyulecT-
BNANACH NOMHAA ayAVO03annch BCeX Cy-
nebHbix 3aceaarnit. OgHako Matepurans
npouecca Ha pyCCKOM A3bIKe He Ory-
6/IMKOBaHb! NOHOCTBIO 10 HACTOALLEro
BpeMeHn, a benble NATHA, KaK V3BECTHO,
ABNAIOTCA XOPOLLEN NOYBOW /1A PA3HOro
pofa UCTOPUYECKMX MUPOB.

The project of the first edition of the files
of the international public trial of the
Nazi leaders.

International trial prosecuting former
members of leadership of Nazi Germany
was held between 14 November 1945
and 1 October 1946 in the city of Nurem-
berg, Germany. In terms of documenta-
tion the trials were unique: all procedural
documentation as well as simultaneous
interpreting were done in four languages
(English, Russian, German and French).
What is more, all court hearings were
taped. However, the Tribunal materials in
Russian have never been published in full,
untill the present day, and gaps in histori-
cal knowledge are known to be perfect
basis for various history myths.

HATAJIbA
TNXOHOBA

CankT-lMeTepbypr

Poavnace B 1986 roay B [opbKOM. Bbl-
NyCKHMLA «LLKOMbI MONOLOMO XYAOHHW-
Ka» @oHpa MPO APTE (2015) n CaHKT-
MeTepbyprckoro XyaomecTBeHHOro
yannmwa nm. H.K.Peprxa no knaccy
HUBOMUCU. YHACTHUK POCCUINCKO-
repMaHcroro npoekta «900 u ewle

26 000 pgHeit», nocBALlIeHHOro 6oKkaae
JleHVHrpaaa. Y4acTHVK BbICTABOK B Poc-
1K 1 3a pyberkom.

NATALIA
TIKHONOVA

St Petersburg

Born in Gorky, on Volga in 1986. Gradu-
ated from the PRO ARTE School for

the Young Artists Program (2015) and
St Petersburg Art College named after
Nikolay Roerich. In 2015-2017 took part
in the Russian-German project 900 and
26 000 Days dedicated to the Blockade
of Leningrad. Participated in the exhibi-
tions in Russia and abroad.



OTYMWN IOM
ANCESTRAL HOME

B MHCTannAUMM NpeAcTasaeHbl BbIMBILL-
NeHHble 1 peasibHble poAHble [oMa TPEX
KOMMYHWCTUYeCKMX naepoB CTanvHa,
Bepuu v Tpoukoro. M.B. xyrawsm-
m-CTanuH poannca B 6egHol cembe

1 NPOBEN AeTCTBO B JOME «Ba Ha ABa
KBaApaTHbIx MeTpax. J1.11.bepua 6bi1 113
3aMMTOYHOM CEMbBM V1 POC B «XOPOLLIEM»
nome. J1. 1. TpouKmnii-bpoHWwTenH Belpoc
B boraTolt eBpeicKoii ceMbe — B 60/1b-
woM ycaaebroM aome. B 6opbbe 3a
BNacTb nobeann camblin be AHbINA.

The installation features real and fictional
ancestral homes of three communist
leaders: Stalin, Beriya and Trotsky. Dzhu-
gashvili-Stalin was born into an impov-
erished familiy and spent his childhood

in a tiny house. Lavrenty Beriya was an
offspring of a well-to-do family and grew
up in a “proper” house. Leon Trotsky-
Bronstein was brought up in a wealthy
Jewish family — in a big manor house.
The poorest one won the power race.

ANNERCAHAP
LUHWKAPULLIBUJIN

CakT-lNeTepbypr

Poamnca g 1983 roay 8 JleHuHrpae.
OcHoBaTesb IKCNepUMeHTasIbHOK 6a3bl
«CeBep-7», y4aCTHUK 1 CO-0CHOBATE b
OHOMMeHHOM rpynnbl. OKoHYMA Xyao-
HecTseHHoe yunanile um. H.K.Peprixa
no cneumnanbHOCTH « paduyeckni
13aliHy». BeinyckHMK «LLIKonel Monogoro
XyAOXHUKa» Poraa «[TPO APTE» (2013).
YYaCTHUK V1 OpraHn3aTop MHOMeCTBa
BBICTaBOK, NeppOPMaHCOB U X3MNeHNH-
ros B lNeTepbypre 1 3a pyberkom.

ALEXANDER
TSIKARISHVILI

St Petersburg

Born in Leningrad, 1983. Founder of the
“Sever-7" independent platform for artists,
member and co-founder of the group of
the same name. Educated at the Roerich
Art School, Department of Graphic Design.
Graduate of the School for the Young
Artists run by the PRO ARTE Founda-

tion (2013). Participant and organizer of
numerous exhibitions, performances and
happenings in St Petersburg and abroad.



HEBNOAJb
WONDER

ABNAACkL NpenoaaBaTesnieM 3HAMEeHNUTON
WKOAbBI TPAAMUMOHHOMO UCKYCCTBA —
MeTepbyprcrol AKaaemmmn XyaomecTs —
1 B TO e BpeMs XyO0MHMKOM, paboTa-
IOLLMM B NOJe COBPEMEHHOM0 MCKYCCTBa,
Neonna x> 06beamHnn B ceoelt
paboTe obe 371 unocTacu. NpoeKkums
nnaHa AKaiemMmnmn xyi0XecTB Ha CTeHy

c rpadwiroit Lix3, bnarogapa daHtasnm
XYIOXKHWKA, NPUAAET «A0CTOBEPHOCTb>
COObITUAM, NPOM30WEALLIMM B CTEHAX
3TOW UMTafenu ncKyccTaa.

Leonid Tskhe both teaches at the famous
school of traditional art — St Petersburg
Academy of Fine Arts — and works as
a contemporary artist combining both
these capacities in his artwork. Projecting
Academy’s lay-out onto a wall the artist’s
imagination gives ‘credibility’ to events
that once took place in this ‘citadel of art’.

NEOHU
LIX3

CankT-eTepbypr

Poawnca B 1983 rofy B JleHnHrpage.
OroH4nn CaHKT-MeTepbyprckyto Akaae-
MUIO XYAOMECTB, rpaduiecKkunii daryb-
TeT. C 2010 roga AsnaetcAa YneHom Coto-
3a XYAOHHMKOB M NPENnoaaéT B Akaaemmn
XYOOMKeCTB. BbIMyCKHWK NporpamMmbl
«lIKona Monogoro xyoomHnka» doHaa
«MPO APTE>» (2015). PaboTbl HaxoasaTcA

B KoM1eKumAx focyaapcTeeHHoro Pyccko-
ro My3es, My3esa akTyalbHOro NCKycCcTBa
ART4.RU 1 B YacTHbIX cobpaHnax.

LEONID
TSKHE

St Petersburg

Born in Leningrad, 1983, educated at

the St Petersburg Academy of Fine Arts
(Graphics Department). Since 2010 —
member of the Union of Artists, teaches
at the Academy. Graduate of the School
for the Young Artists run by the PRO ARTE
Foundation (2015). Tskhe’s works can be
found in the collections of the State Rus-
sian Musem, ART4.RU Contemporary Art
Museum and in private collections.

59



CBA3YIOLWWNE HNTK
THE THREADS THAT

«BbicTaBKa «CBA3yOLWME HUTW» — 3TO
doTopacckas o cemu My3esnx [leTpo-
rpajiCKoi CTOPOHbI, KOTOPEIE BMeCTe
[aI0T PEeTPOCNEKTUBHbIN B3rnAA Ha
ncroputo Poccum nocneannx 100 net

B CoUMaIbHOM, MOPa/IbHOM ¥ 3KOHOMMU-
4eCKOM KOHTeKcTax. B TeueHue 3Toro
CTONeTVA B CTPaHe MeHANUCh NOANTK-
Yyeckue nvaepbl 1 U3MEHANNCH CUCTEeMbI
LleHHOCTeW, rpemMe vt BOVHbI, SKOHOMMKA
nepersrBana notpacenma. Ho noau,
KOTOPbIE 3[1eCh HMUBYT, MPOABNAIOT CUY
1 BbIOEPHKKY B MOMEHTbHI UCTOPUYECKMX
KaTaKMM3MOB, a VX ry6oKKVe NosHaHua
B MCTOPUM POCCUIACKON KyNbTypbl 1 yBa-
YKeHVe K TeM, KTO COCTaBAAeT ee C/1aBy,
Bcerga 6biM UCTOYHMKOM 0COOEHHO
ropaoCcTy ANA POCCUAH.

B cBoeM npoeKTe Mbl pelnnn «B3ATb

B GOKYC» He Tex, KTo 06bIYHO Tyaa
nonanaeT — boraTble, 3HAMEHUTbIe

1 obneyeHHble BNaCTbIo, a HaobopoT,
COCPeoTOUNTb CBOE BHUMAHME Ha TeX,
KTO, Ha CAMOM [1efie, XPaHUT KyNbTypy
Poccuv 1 nomoraeT ee Ananory c BHeLl-
HUM MVPOM. ITO KypaTopkl, XpaHUTeNw,
Hay4Hble COTPYAHNKM U CMOTPUTENN
My3€eeB, KOTOpble NOCBATUAN MY3eMHOMY
CNYHEeHWI0O — 4aCTo He3aMeTHOMY ANA
JIPYrUX — BCIO CBOIO M3Hb. VX Tpya
M03BOAAET HaM y3HaTb 06 uctopumn Poc-
ChN, ee NOANTUYECKOM, COLMANBHOM U
KyNIbTYPHOM MPOLIOM. M B TO Bpems Kak
MCTOPVA YacTo NPepbLIBAETCA B MOMEHTHI
NOTPACEHNI 1 pa3pyLeHnin — nNpeoao-
NeTb 3TV Pa3pbiBbl MOMOraloT «CBA3YIO-
LWMe HATU»: HenpeKkpallaowmecs ycunma
CRYHUTENEN KYNBTYPbI».

Kypatop npoekTta Tomac Beprep

[pOeKT NOArOTOBEH BBINMYCKHUKAMM
[LIkonbl An3aiHa MapcoHc (CLUA):
[anana Konr, Tepec Opganb, [xeccnka
Puumona, ®aH YeH

Kypatop: npodeccop doTorpadum
LWKonbl an3arHa MapcoHc Tomac BepHep

BIND

“The Threads That Bind” is an exhibition
that surveys seven traditional muse-
ums in the Petrograd region of Saint
Petersburg that together provide a his-
torical overview of the moral, social, and
economic imperatives of Russia’s last
100 years. During this period leaders have
changed, belief systems evolved, wars
have occurred, and economies risen and
fallen, but the constant has been the role
of the Russian people. They have pro-
vided strength and stability during times
of transformation, and their profound
respect for Russia’s cultural history and

a deep knowledge of the innovators who
comprise it has been a source of pride
for generations. As opposed to focusing
solely on the powerful, rich, and famous
who generally constitute a historical
narrative we have utilized this context

to frame the people who are the keepers
of Russian culture and it's dialog. These
are the curators, conservators, collectors,
administrators, and docents who have
dedicated lifetimes of oft unrecognized
service so that others may learn from
Russia’s social, political, and cultural past.
Though socio-cultural history may be
defined by disruptive moments, it endures
through the constant effort of individuals.”

Thomas Werner

“The Threads That Bind" was created by
Parsons School of Design in New York
Photography Alumni: Fan Chen, Therese
Ohrvall, Jessica Richmond, Media Studies
Alumni Diana Khong, and faculty member
Thomas Werner who served as curator
and photographer.
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LLIKOJTA ON3AVHA
NAPCOHC

Wkona amsarHa MapcoHc, nnn HosaA
WKona AmzaiiHa Mapcorc (Parsons The
New School for Design) — oaHo 13 noa-
pasfenennii Hoeoit wrkonsl (The New
School), Beaylero Hblo-MOPKCKOro yHW-
BepcuTeTa, 0CHOBaHHOro B 1919 roay.
HosaA wKona amsanHa NapcoHc — oamH
M3 CaMbIX MPECTUHHBIX YACTHbIX YHM-
BEPCUTETOB MMpa B 06/1aCTW UCKYCCTBA
1N AM3anHa.

PARSONS SCHOOL
OF DESIGN

Parsons School of Design in New York

is the worlds #2 ranked university of art
and design. As part of The New School,
Parsons shares an institutional vision that
aligns with shifts in the global economy,
society, and environment, which animate
our mission and our values of creativ-

ity, innovation, social engagement, and

a desire to challenge the status quo.

TOMAC
BEPHEP

Mpodeccop otaenenns GoTtorpadum
LLKonsl am3aiina MapcoHc (Hbio-Mopk,
CLUA), Ha npoTAXKEHMN HECKONBbKKX N1eT
6bl1 AekaHoM oTaeneHna GoTorpadpun.
Obo3pesatensb IRKmagazine, wypHana
06 ncKyccTee, botorpadun n moae (Ma-
pvK, PpaHuwmA), aBTOp KHUMN «Fashion
Image», KoTopanA BLIXOANUT M3 NevaTy

B M3natenbcTBe Bloomsbury Publishing
B8 2018 roay.

THOMAS
WERNER

Thomas Werner is the author of the
upcoming book The Fashion Image for
Bloomsbury Press, London (2018), and an
Editor at Large for IRKmagazine, a Paris
based fashion and culture magazine and
web site. An Assistant Professor and past
Photography Program Director at Parsons
School of Design in New York, Thomas
currently lectures internationally on topics
of photography, fashion, education, and
contemporary professional practices.

NANAHA
KOHI

OKoH4YMNa MarncTepcKme NporpamMmbl
NopkcKoro yHueepcrTeta TOPOHTO

1 HoBoit wronsl 8 Hblo-Vopke (Meana
TeXHONOMMY). 3aHMMana KoHcynsTa-
TUBHbIE 1 yIPaBAEHYeCKMe OOMHHOCTH
B OPraHm3aumax KyasTypbl v NCKYC
CTBa, B TOM uncie B KnuHocoobulecTse
JIHKoNbH-UeHTpa, TIFF, Hot Docs v ap.
B 2017 npe3eHToBana AebioTHLIN A0-
KyMeHTanbHbI GUNBbM.

DIANA
KHONG

Diana Khong received her MBA from
Toronto’s York University and completed

a Master’s program in Media Studies at
The New School in New York. Diana has
held a number of advising, managerial
and consulting roles for arts and cultures
organizations including TIFF, Hot Docs and
Film Society of Lincoln Center, New York.
Diana has recently finished production of
her debut documentary film.

TEPEC
OPBAJIb

M3yuana ¢oTorpaduio B Hoso wrone
av3aiHa MapcoHc B Mapuike 1 Heto-
Mopre. PaboTaeT ¢ Takumu 13ganHnamm,
Kak TIME Magazine, W Magazine, The
New York Times, The Wall Street Journal,
The Times, Wired, Refinery29 v MHornmm
npyrumu. Mobeantens KoHkypca The
Look Competition »ypHana npodeccumo-
HanbHoi doTorpadumn PDN Photo District
News (2015, 2016) 1 cTUneHAnansHoro
KOHKypca KoMnaHrum Datacolor.

THERESE
OHRVALL

Therese Ohrvall lives and works in New
York City. Ohrvall's work resides between
portraiture and fashion, many times com-
bining Swedish cinematographic refer-
ences with American popular culture and
symbolisms. Works with TIME Magazine,
W Magazine, The New York Times, The
Wall Street Journal, The Times, Wired,
Refinery29, amongst others.

TIHECCUKA
PUUMOH/]

BeinyckHyua HoBoOW LWKOLI Av3anHa
apcoHc no cneunansHocTh «PoTo-
rpadus». MobeanTens KoHKypca Flash
Forward nspatensckoro goma Magenta
Foundation (2016). ®oTorpadum ec-
CUKW PrumoHa ony6avkoBaHsl B The
New York Times, Huffington Post, Vice,
Harper’'s Bazaar China. CotpyaHuyaet
c n3patenbcteamy Penguin Random
House v Carolina Herrera, KoMnanusamm
Casio 1 Microsoft.

JESSICA
RICHMOND

Jess Richmond received her BFA in pho-
tography from Parsons the New School
for Design in New York City. Her work is
primarily focused on personal documen-
tary and self-portraiture. Her work was
awarded the Magenta Foundation’s Flash
Forward award in 2016. Her photographs
have appeared in The New York Times,
Huffington Post, Vice, Harper's Bazaar
China, GUP Magazine, Fast Company.

®AH
YEH

OKoH4mna Hosyto WKony am3arHa Map-
COHC o nporpamme «DoTorpaduisy, rae
nccnefoBana CavAHNE MexaHUYecKnx
dboTorpaduyecKnx Nnpoueccos C UNd-
POBbLIMU 11 BKAEO TexHonornamu. dan
YeH 1nmeeT BoraThlil ONbIT penopTarkHow
CBHEMKM 1 O3WH-DoTorpadmn, y4acTayeT
B MCC/1e10BATENBCKMX Y KOMMEPYeCKKX
npoeKTax. Ee paboTel nybnmKyoTCA B
MHTepHeT-*ypHanax Bustle, Refinery29,
Buzzfeed and Time Magazine.

FAN
CHEN

Fan Chen is an artist who is interested

in telling stories through found objects
and spaces. In 2011, Fan Chen began her
undergraduate studies at Parsons School
of Design. In the photography program,
she explored the integration of manual
photographic processes with digital and
motion technologies. Her work can be
found in various online publications like
Bustle, Refinery29, Buzzfeed and Time
Magazine.



APT-ME ZINALIN
ART MEDIATIONS

B AHv paboThl hecTvBanA Ha BbICTaBKe
«HacTonAwan HebbIb» B focyaapcTeeH-
HOM My3ee MONUTUYECKOW NCTOpUK
Poccuy npoxoamnun 3KCKypcun cneum-
aneHoro popmara c yqactmem apT-
Meavatopos CeeTnaHbl [opnaToBon

n Jlepsl JlepHep. ApT-mMeamnauma — co-
BpeMeHHan hopMa 3KCKYpCuiA, BO Bpema
KOTOPbIX NOCETUTENV MOTYT B popmaTe
avanora ob6CcyanTb yBUAEHHOE Ha Bbl-
CTaBKe. MeanaTop He AgaeT cOHCTBEHHOM
OLIeHKM NMPOn3BeAEeHNAM VCKYCCTBA, HO

B NpoLiecce Ananora noMoraeT 3puTesio
chOpMyNMpoBaThb ee CaMOCTOATETbHO.
Kypatop BbICTaBKM «HacToAwanA He-
Bbl/by, NeTepOYPrCKUA UCKYCCTBOBEA

N apT-KpUTUK CTanrcnas CaBuuKNii Npo-
Be/1 aBTOPCKYIO 3KCKYPCUIO MO BbICTaBKe.

BNOEOIMNOKRA3bI
VIDEO SCREENINGS

B My3ee-kBapTvpe Ennsaposbix AeMoH-
CTPVPOBaCA AOKYMEHTaNbHbI GUIbM
XapyHa @apoku 1 Anapes Yixuubl «Bu-
Zleorpammbl 0JHOV peBooLny. DribM
noceALleH cobbiTuam 1989 roaa B Pymbl-
H1W. ABTOpbI cobpanu ero 13 125 4acos
Pa3HbIX KUHOMATEepPUasos, B TOM Y1CIe
NOBUTENBCKIMX KaApoB ¥ GparMeHToB
3anvcein opULUMANBHOTO PYMBIHCKOMO
TesleKaHana, 3axBa4eHHoro JemMoH-
CTpaHTamu.

B Home-my3ee ®. U LWananmHa co-
CTOANCA NoKa3 ¢unbma «Hocdeparty.
CvMbOHNA yrKaca» Nofl My3blkasbHoe
conpoBoxaeHvie oT NullSymmetrik.
NullSymmetrik — TBOpYeckoe obbean-
HeHVe BO rMage C My3blKaHTOM ¥ LoyMe-
Hom Huronaem boraaHoseiM (China Toy).

BCTPEYU
ARTIST TALKS

B My3ee neTepbyprcroro aBaHrapaa -
ome MaTiownHa coctoanace BCTpeya

C XYOOMHMKaMM apT-rpynnsl «Cesep-7»
HectopoM SHrenske v MetpoMm [bAKOBLIM,
aBTOpamMm NpoeKTa «apHrK MaTiowmnHay,
B My3ee cHoBUAEHW 31rMyHaa

Dpenpa — ¢ MapuHoi Anexceesoi

n Cepreem KapnosbiM, aBTOpamMu NpoeKTa
«bbICTpble ABUMHEHNA M1asy.

JIERUWNW
LECTURES

B My3ee netepbyprcrkoro aBaHrap-

na - [lome MatiowvHa npownm nexumm
Meba Epuwosa «EneHa lypo v pycckuit
aBaHrapf: oT CMMBOAM3MA K QyTYPH3MY>»
n «Muxamn MaTiowviH: Teopum 1 Npak-
TUKN paclUMPeHHOro CMOTPEeRVA». [Neb
EpLlioB — KaHAMAAT UCKYCCTBOBEAEHWA,
npenofaBatens CMOABHOMO MHCTUTYTA
CBOBOHbBIX MCKYCCTB 1 HayK.

NMEPO®OPMAHCHI
PERFORMANCES

B Home-mysee LLanAnmnHa coctoanca
BVOEOMY3bIKa/IbHbBIN NepdopMaHc
«HewzBecTHbIN KOHUEPT LUanAanvHar
rpynnbl «HoBble KOMNO3UTOPLI». B My3ee
nctopumn doTtorpaduv neTepbyprxumii
XYLOMHUK, BbINyCKHMUA «LLKonel Monogoro
XyAOXKHMKa» Jlepa JlepHep mpeactasmna
[enermpoBanHbii nepdopmanc «Cyaa,
CTEeCHEHHble CBOEM 0CaK0My.
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During the Festival excursions with

art mediators, performances, lectures,

artists talks and video screenings were
taking place at different Festival sites.

communicate their own understanding
of an art-work by means of dialogue.



OETCKUW T ®ECTUBANA
FESTIVAL GUIDE FOR CHILDREN

[inA 10HbIX NoceTuTenit bein pa3paboTaH Young visitor were able to take a special
NeTCKnii rma ectrBand, AencTBoBaB- museum quest designed for kids at
LN Ha YeTblpex niowaaxax: B Mysee four Festival venues: Museum of the
netepbyprckoro aBaHrapaa — Jome Petersburg Avant-Garde — Matyushin
MaTiownHa, Mysee nctopumn dpoTtorpa- House, Museum of the History

¢dun, Mysee C.M.Kunposa, Mysee Koc- of Photography, Sergei Kirov Museum,
MOHABTVIKM V1 PAKETHOW TEXHNKM UMEHM Museum of Cosmonautics and Rocketry
B.[.TnywKo. named after V.P.Glushko.
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ABTOBYCHbIN
1 BEJIOCUMEOHbBIN
MAPLLIPYTbI

BUS AND

BICYCLE ROOTS

BecnnatHoe aBTobyCHOE CO0bLLEHMEe The Festival traditionally offers free
Meray My3eAMn — Tpaanuma dectrsana. shuttle bus service. On the opening day,
B AeHb OTKpbITUA, 23 CeHTAOPA, BCe September 23, visitors could ride the
NOCETUTEeNN MO/ BOCMO/b30BaThCA buses between the Festival museums.
aBTobycamu. A AnA Tex, KTo /iobuT nepe- Cyclists had a special bike-route designed
[IBUraTbCA NO FOPoOJly Ha Besocunese, for them by the VeloPiter Club.

Knybom «Benolutep» bbin paspaboTtaH
cneuianbHbIi BeNoMapLLIpyYT.
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BOJIOHTEPCKRAA

C/TYHBA ®ECTUBAJA
FESTIVAL VOLUNTEERS

CryneHTbl CaHKT-MNeTepbyprckoro
rocyfaapcTBEHHOro yHUBepcuTeTa

[naHa Aprakosa
CgeTnaHa lopnatosa
tOnna 3axaposa
Ennsaseta 3enpyerko
Cepaduma Koctposa
[anmHa KyKeHKo

Oner JlapnoHos

Jlepa JlepHep

Banepua HuKknTVHa
BepoHuka Hukmndoposa
Ennsaeeta HockoBa
Xpuctnha Otc
Anekcanapa [NocTH1KoBa
Onbra Pynaa

Annca Colyesa

EneHa YepHaBuHa

CrypenTbl CaHkT-MNeTepbyprcKoii
rocyfapcTBeHHON XyA0eCTBEHHO-
NPOMBbILLJIEHHOM aKafeMUu UMeHU
A. 1. lWTurnuya

tOnna bepesiok
EBreHva KanawHnKosa
CodbAa Knpwnnosa
tOpuit Jlyuwes
CeeTo3apa TpydmaHosa
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CrypenTbl CaHukT-MNeTepbyprckoro
rocyfAapcTBEHHOr0 MHCTUTYTA
KyNbTypbl

ApuHa baxTypunHa
Tamapa lykanyeHxo
MonuHa dyTKo
AHacTacua EBcTpartoBsa
AnacTacus TpybyaHuHoBa
ExkatepunHa XBanvHa
Hatanma Wakynosa



HAM TTOMOTAJIN
SPECIAL THANKS

CoTpyAHMKMN My3eeB

locynapcTBeHHbIN My3en ncTtopumn
CankT-lMeTepbypra

KanormnH Ceprein Sayapaosm
[NeTpoBa AnekcaHapa BuxTtoposHa

My3el KOCMOHABTUKUN U paKkeTHOMN
TexHUKK umenu B.T1.Tnywko

bopyxosuny Bnaarcnas Motensesiy
®epoToBa EneHa PemosHa

Cakosa lammHa tOpbesHa

CanoxkHnxoB Anexceln Banepbesiy
3umMmHa Jlioammna AnexkcaraposHa
Arppeesa Jliogmnna HukonaesHa

Myseli nonMTnyeckon ncropmm Poccun

Kypaesa Jlnamna KoHCcTaHTMHOBHA
Kyopsasuesa EneHa BnaavmmposHa

Myszen C.M.Kuposa
CyxapHuKoBa TaTbAHa AHaTobeBHa
CmuipHosa Honma AHapeesHa

AnenHyKoBa Kcenva AHOpeeBHa

My3eii neTepbyprckoro aBaHrapga —
oM MaTiowmHa

Me3epuH HOpuii Bnaavmmposi
["opckaa t0mma BnaanmmposHa

Myszeit ucropum dotorpadpum
benosa AHHa BnagmmmpoBHa
Myszeii-kBapTupa EnnsapoBbix

[NpviBaneHko Hanmm MNeTposHa

Myseli cHoBuaeHuit 3urMyHaa
®dpenipga

Ma3suH Buktop ApoHosny

CuHUoBa EKaTepuHa BAadecnaBoBHa
3aBap3nHa Bepa AHapeeBHa
CoTpyAHVKM YHUBEPCUTETOB
®daKrynbTeT cBOOGOAHBIX UCKYCCTB
n Hayk CaHKkT-lMeTepbyprckoro
rocyaapcTBEHHOro yHMBepcuTeTa
Epwos Ineb HOpbesny
CaHkT-lMeTepbyprckuii
rocyAapCTBEHHbIN UHCTUTYT
KY/IbTYypbl

3nHoBbeRa Onwa BnagvmurposHa

ApT-MeguaTopbl

Fopnatosa CBeTnana
JlepHep Jlepa

[un3aliH BbiICTaBKU
«®PaKTbl U BbIMbIC/bl»

MeHyc AnexcaHap

B paboTe ¢ MHOCTpaHHbIMU
XYAO0HHUKaMU

Honrononosa Mapus
JlapvioHos Anexcen
HaszapKinH PomaH
[y3aHKoBa ExatepunHa

B co3pgaHumn B1naoeo-nHTEepBbiO
C XyAOXHUKaMn

Cabyposa MapuHa
3auenuHa EkatepurHa

B opraHu3auuv BefnomMapLipyta

Kny6 «Benolutep»
Anekcanap PoTos

B opraHu3aumun aBTobycHoro
MaplupyTa

CMN6 ryn NaccakupaBToTpaHC

Kyxapckaa Hagerna
[NapdeHoB AHapei

B opraHu3aumu cuctembl KOHTPOSIA
decTuBanbHOro aBToTpaHcnopTa

ABTOCaT

[y3aHKoB Muixann

We would like to thank artists and
museums who took part in the Festival
this year, as well as all those who helped
us to organize it.
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KOMAHIA ®ECTUBAJIA

FESTIVAL TEAM

PykoBoautenb pectusans
EneHa KonoscKan

HypaTtop dectuBansa
KatpviH bekkep

RoopauHaTopbl
TaTbAHa bbikoBCKaA
AHacTtacus Porkkosa
AHacTacua Tonctas
TaTtbAHa Luwosa

MNP v pa6oTta co CMU
ExatepuHa Raprnosa

AamMuHucTpaTop dectuBana
CeeTnaHa KoHornesa

TexHuyeckoe obecneyeHne
[etp LLlanowHvKos
Pycnan Jasynos

BuneTtHaa nporpamma
HaTanma AbnoHcKkan

DduHaHcoBanA cykba
MapvaHHa lNasnnyeHrosa

Festival director
Elena Kolovskaya

Festival curator
Kathrin Becker

Coordinators
Tatyana Bykovskaya
Anastasia Rozhkova
Anastasia Tolstaya
Tatyana Shishova

PR-officer
Ekaterina Karpova

Festival administrator
Svetlana Konopleva

Technical assistance
Petr Shaposhnikov
Ruslan Davudov

Ticket program
Natalia Yablonskaya

Financial service
Marianna Pavlichenkova

OPTAHV3ATOP OECTVIBAJIA:

@OH,EL «TPO APTE»

MNP NOLALAEPHKE:

Mpv nopnepxke CDOH,EI,
Komureta no kynbtype QR Muxaunna
Cankr-Merepbypra ”‘ npoxoposa

[MAPTHEPBI ®ECTVBANA:

UEHTP COBPEMEHHOTO MCKYCCTBA

rLcu

V8L00ANOH 0JOHHINIAE0D dLHaN

n.b.k.

MVY3EI UCTOPHH
CAHKT-TIETEPBYPTA

URHHIELOAVYA00

TOCYAAPCTBEHHHI

[EHEPAJTBHBIE MHOOPMALIMOHHBIE MAPTHEPBI:

s S PETERBURG?

CAHKT-NMETEPBYPI

NHOOPMALIMOHHBIE MAPTHEPBI:

@gomamapy | )| [gALT]  Derepoypr.py
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AutcSat... ﬁ Benollutep

MPOLBVHEHME COBBITVA B MHTEPHETE:

@ KupaGo

V'S
MEFABANT ART MEPBOE
O NAGRADA ﬂ TenEAEE



CoBpeMeHHOe UCKYCCTBO
B TPRAULMOHHOM My3ee 2017
Katanor ¢ectuans

O6uwan pegakumsa
EneHa Konosckasn

MoproToBKka MaTtepuanos
TaTbAHa bbikoBcKan
AHacTtacus PorkkoBa
AHacTacua Toncrtan
Tatbana Lvwosa

MepeBopg
OKcaHa AK1MMeHKo

®doTorpadbl

Kcenwa CoimHa
Muxann Hexmesos
lanmHa KpacHoneposa
KateprHa YepHoix
Anexcangp ek

B katanore vcnonb3osaHsl potorpaduy
My3€eeB, CO3/aHHble B paMKax creumasbHo-
ro npoexTa «CBA3yloLLMe HATVI» BEIMYCKHM-
kamn LLIkonsl am3arHa Mapcowrc (CLUA) noa
PYKOBOACTBOM Mpodeccopa dpoTorpadum
Tomaca BepHepa:

© Tomac BepHep — cTp. 8
O ®aH Yen — cTp. 12,18, 36, 40
© [rkeccrka Puymona — ctp. 24, 28

Photo Credits:
© Thomas Werner — page 8
© Fan Chen — pages 12, 18, 36, 40
© Jessica Richmond — pages 24, 28
© Chroma. Courtesy the artist
and PILOT Gallery, Istanbul — page 10
© Jens Ziehe, 1996 — page 23

KaTanor uspaH npv noanepke
®oHpa Muxauna lMpoxoposa

© DonHp «MPO APTE», 2017
www.proartefestival.ru





