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ABOUT THE FESTIVAL

15-i pecTmBans «CoBpemMeHHoe
MCKYCCTBO B TPAAMLIMOHHOM My3€ees,
opraHu3oBaHHbIn PoHaoM «TPO APTE»
Npv NOAAEPHKe KommnTeTa no KyneType
CankT-MeTepbypra n ®oHaa Myixanna
Mpoxopoga, npouwen B CaHkT-MNeTepbypre
C 28 ceHTAbPA no 3 HoAbpsa 2019 roga.

PecTrBanb «CoBpeMeHHOe UCKYCCTBO

B TPaAVLVOHHOM My3ee» — CTapeyni
neTepbyprcKkuii My3eliHbiii GecTnBasb,
cylectsytowy ¢ 2000 roga v CTaswmi
BU3MTHOM KapTouron PoHaa «[TPO APTE».
Bo Bpema decTrBanA coBpeMeHHble
POCCUIMCKYIE 1 3apYOEHbIe XYAOHHVIKMA
MONYy4aI0T BO3MOXKHOCTb Peani3oBaTb
CBOM MPOEKTHI B HOMBLLMX 1 Masbix My3esx
CamkT-TeTepbypra. Ha uensii Mecal ak-
TyabHOE VICKYCCTBO 3aHMMaeT TpaaviLn-
OHHble My3eliHble 3a/lbl, BCTYNaA B Avanor
C NMOCTOAHHOM 3KCNO3MUMEN. 3a BpemA
CyLLeCTBOBaHMA GeCTUBANA B HEM MpU-
HAMM yyacTvie 72 neTepbyprekix My3es,
peanu3oBaHo 6onee 220 NpoeKToB
XYAOHHMKaMM 13 15 CTpaH Mypa.

B 2019 roay npurnalleHHsiM KypaTopoMm
decTmnBana ctan 3aBeayowmii OTaenom
coBpeMeHHoro nckycctaa locynap-
CTBEHHOIO IpMUTarka, pyKoBOAMTE b
MpoekTa «Ipmntark 20/21» Amutpuin
O3epkos. Tema dpecTvBana —
«AHanorosble chrHabl».

B 2019 rogy ®oHa PO APTE» oTmevaeT
20-neTHWI 16UAeR — CTOMbKO He

NeT cylecTsyeT nporpamma PoHaa
«Ikona Monoooro XyaoHHMKa».

10 13 11 0CHOBHbIX MPOEKTOB hecTVBanA
MOArOTOB/EHBI BBIMYCKHYKaMM «LLIKOSbI».

BeicTaBouHaA nporpaMma AonosHeHa
nepdopmaHcamu, NeKUUAMY, apT-
MEeANALNAMM 1 [PYTVIMIA COBBITUAMM.

The 15th Contemporary Art in the Tra-
ditional Museum Festival organized by
the St Petersburg PRO ARTE Foundation
took place in St Petersburg from 28 Sep-
tember till 3 November, 2019. The Fes-
tival is supported by the St Petersburg
Committee on Culture and Mikhail
Prokhorov Foundation.

This is the first festival uniting different
museums of St Petersburg in one event
which was established in 2000. The fes-
tival provides contemporary Russian and
foreign artists with the opportunity to
implement their projects in major and mi-
nor St. Petersburg museums. For a whole
month, the contemporary art invades
traditional museum spaces, starting

a dialogue with the permanent exhibi-
tions. Over its existence, the festival

has collaborated with 72 St Petersburg
museums, and implemented more than
220 projects by artists from 15 countries.

Invited curator of the Festival in 2019

is Dmitry Ozerkov, head of Contemporary
Art Department of the State Hermitage
Museum. The theme of the 15th Festi-
val — “Analogue Signals”.




AHAJIOIOBbIE CUT'HAJIbI

ANALOGUE SIGNALS

B KavecTse nnonos Beka lMNpocsellle-
H1A Ha pybere XVIII n XIX cTtoneTwit
Habnaanca 60bLoK Nporpecc B 06-
NACTV NO3UTUBHBIX AVCUMAANH. K HUM
OTHOCATCA, Cpeain NPOYero, peamruo-
BeleHvie, MeTpoIoruaA, IBOMIOLMOHHAA
TeopwA, rurveHa. B pesynerate XIX Bex
CTan BpeMEeHeM pasBuTuA Tenerpada
W *ene3HbIX 40POor, NO3UTUBHBIX HAyK
0 YeNnoBeKe BO [Nage C Teopuen Npo-
MCXOMAEHWA BUAOB I MOPENIaBaHuA,
Y NPVBEN K OKOHYATEIbHOMY OTKPBITUIO
BCEX 3eMe/lb U OCBOEHMIO MOJ0COB.

XX BEK yTBEpAWI 1 pa3sun 3TW MaTepuma-
JMCTUYECKME AOCTUMHKEHNA, BbIBEAA WX
Ha HOBbIY 3Tan. MI3MepeHHan Bo Bpeme-
HV MNPOCTPaHCTBE peasibHOCTb Obina
3adurKCMpoBaHa cnocoboM aHaoroBbIx
CWrHAO0B, VMEIOLLIMX CBOI Neprol 1 Npo-
TAYKEHHbIX BO BpeMeHw. OT 3Tol peasb-
HOCTV OTTaJIKMBA/MCb KaK OT HEKoM 6a3bl
CloppeanunCThl, U3LICKMBAA B €€ TOUHbBIX
BeNMYMHAX 06/1aCTN HEV3MEPUMOTO —
NOACO3HATE/IbHOIO ¥ CHOBUAYECKOTO.

[nuBweecs WecTb NeT U3MepeHne
LYVt NapuHCcKoro MepranaHa s 1790-x,
¢ 6azamu B MestioHe 1 MepnnHbaAHe (4To
nobun nogyepkmsate Canbeagop Lanw),
MPVIBENO K NONYYeHUI0 HOBOW eANHMLbI
ONMHB — MeTpa. Bo ®paHumu, a no-
TOM ¥ B Apyrux cTpaHax EBponsl 6eiu
N3roTOBMEHbI 3TaNoHbl. B NO3WTVBHOM
aHaI0roBOM MUpE CYUTANOCh, YTO
TOYHaA BENUYMHA MeTpa BCeraa MoxeT
6bITb BOCCTAHOB/EHA NyTeM 3aTpathl
BPEMEHM Ha MOBTOPHOE MHOMOC/IOMHOE
aHanoroBoe M3mepeHue.

XX| BeK nepelwen oT aHanoroseix nae-
anoB K yMo3puTensHeiM. Lindposoi
UMMNYIbC CMEHWU aHaI0roOBBIN CUTHA.
Lindpa oT™MeHMNa KTloYeByto ANA aHao-
ra GyHKUWMIO BpeMeHW, B pe3sybraTte

4ero Bpems nepectaso yUnTbiBaTLCA.
LincdpoBoi curHan MoeT 6biTb BOC-
Npov3BeleH B OAHOM 1 TOM e Buae

B /110001 IaHHbBI MOMEHT BpeMeHy —
HacTosLero vy byayuiero. Tpaauum-
OHHble 061aCTH 3HaHWA, Ha KOTopble
4esoBeK Bcerga nogpasaenasn cBoto
[EATEeNBHOCTb (KTO A7 — XYOOMHHUK, Me-
OUUMHCKWA pabOTHKK, U T.A0.), CTAHOBAT-
CA BCe MeHee y10BUMbI. [paHuLbl CTU-
PaTCA MEX Ay N033Mer 1 MeTPOorven,
MeANLMHON 1 TEHHOW NHMKeHepren,
FUrMEHON 1 pennuruein — Bce, YTo bbino
M3HaYaIbHO NPO BPEMA 1 MPO aHaoro-
BbIl CUIHAJ1, OKA3bIBAETCA NepecymnTaH-
HbIM B Py, KOTOpan Ha CBOEM YpOBHE
nenaeT BO3SMOKHbIMY MHOMME 3aMeHbl

(M NoAMeHsbl). A 3TaNoH MeTpa ceroaHA —
[1aBHO YXKe He CIMTOK Pa3MepoM C OAHY
COPOKaMMUAIMOHHYI0 A0MI0 [apuKCKoro
MepUANaHa, a «AaMHa NyTH, NPOXoam-
MOrO CBETOM B BaKyyMe 3a MHTepBa
BpemMeHn 1/299792458 cexyHabl». IT0
oduruManeHoe onpeneneHue.

YTO NPOMCXOANT C aHANIOrOBbIMY INC-
UMAAVHAMW W C NIOABMI B 3MOXY LMDPbI?
CerofHnA, Korga Bo3HWKaeT «HoBoe Lnd-
POBOE peasnibHOe» 1 B HAYKe, U B UCKYC-
CTBe, OCTAETCA He MPOCTO COKaNeTh

06 yxofle aHanoroBoro mupa. «<Hosoe
peasibHoe» MOPOMJaeT HOBOI0 Yesl0BeKa,
nepecymTHIBaIOLEro U BOCNPON3BO/A-
LLEero, HO yTpauvBaoLLero MollineHve
aHanornamu. CeroaHa XyAoHHUK UaeT

B My3€ll He B MOUCKax OpUrvHansHoro
vaeana, a Ana Toro, 4Tobkl Nopa3mbilu-
NATb 06 yTpaurBaeMoM BpemMeHH.

Omutpuii O3eproB
KypaTtop ¢pecTvBanA

The Age of Enlightenment facilitated
great progress in sciences at the turn
of the 18th and 19th centuries. These
included, inter alia, metrology, evolution-
ary theory, and hygiene. As a result, the
19th century became the era of the tel-
egraph and the railways, the era of the
human sciences crowned by the theory
of the origin of species and sea naviga-
tion, which led to the discovery of all
lands and the colonization of the poles.

The 20th century consolidated and built
on these materialistic achievements,
taking them to a new level. The reality
measured in time and space was record-
ed by the method of analogue signals,
which had their own oscillation period
and were extended in time. Surrealists
used this reality as a foundation for their
work, searching the exact measures for
the immeasurable: the subconscious
and the dreams.

Six-year long efforts to measure the
Paris meridian arc, through bases in
Melun and Perpignan (which Salvador
Dali liked to emphasize), in the 1790s
brought about a new unit of length: the
meter. In France, and then in other Eu-
ropean countries, standard meters were
introduced. The positive analogue world
believed that the meter’s exact value
can always be reproduced by investing
time in a repeated complex analogue
measurement.

The 21st century has moved from
analogue ideals to speculative ones.
The digital pulse has replaced the ana-
logue signal. The digits have eliminated
the key analogue function of time, and
time is no longer taken into account.

A digital signal can be reproduced in
the same form at any given moment:

in the present or the future. The tradi-
tional areas of knowledge which the hu-
manity has drawn (Who am 17 — An art-
ist, doctor, etc.) are less and less visible.
The boundaries between poetry and
metrology, medicine and genetic engi-
neering, hygiene and religion are blurred:
everything that has originally been about
time and the analogue signal is now
converted into the digital media, which
makes many replacements (and substitu-
tions) possible. The standard meter of
today is no longer a platinum bar the size
of one forty-millionth of the Paris merid-
ian, but ‘the length of the path travelled
by light in a vacuum in 1/299,792,458 of
a second’. This is the official definition of
the meter.

What is happening to the analogue
disciplines and to people in the digital
era? Today, when the new digital reality’
arises in both science and art, we can't
just regret the departure of the analogue
world. The new real’ gives rise to a new
person, who can compute and reproduce,
but loses analogical thinking. Today, the
artist goes to the museum not in search
of an original ideal, but in order to reflect
on the time soon to be lost.

Dimitry Ozerkov
Festival curator

OMUTPUN
O3EPKOB

CankT-letepbypr

3aBeayioLWwmnii 0TAEIOM COBPEMEHHOrO
VICKYCCTBA M XpaHuTenb GpaHLy3CKon
rpastopbl XV-XVIII BeKos, [ocyaapcTBeH-
HbIM IpMUTarK. KananaaT drunocodcKrmx
HayK. KypaTop 6onee 40 BeICTaBoOK Mo
KI1aCCMYeCKOMY U COBPEMEHHOMY UC-
KyccTBy B [0CYAAPCTBEHHOM JpMUTAKE.
Kypu1poBan BelCTaBKM [0Cy1apCTBEHHO-
r0 IPMUTArKa B IPMUTAKHOM LieHTpe

B JlongoHe (2006) n gBar bl Ha BeHe-
LUMaHCKol breHHane 13obpasntesb-
HOro McKyccTBa — «mMutpun Mprros:
OmuTpuia Mpuross (2011) n «Glasstress
2015 Gotika» (2015), B pamMKkax 54-i

1 56-11 6UeHHa e COOTBETCTBEHHO.
YneH-KoppecnoraeHT PoccrncKom
AKafeMun XxyLorecTB, OTAeNeHNA NC-
KYCCTBO3HaHMA 1 XYO0KECTBEHHON
KpuTuKK B 2017 roay. B 2000 roay npu-
3ep KoHKypca «Tponunens *ypHana
«HOBBIN MMP MCKYCCTBa» B HOMUHALMM
Jlyqwmin apT-KputuK rogas. C 2011 roga
BXOAWT B «10on-50» caMblx BAVATENbHbIX
JIVILL B POCCUMNCKOM UCKYCCTBE MO BEPCUN
HYPHANO0B «APTXPOHVKA» U «ADT-TU».

DIMITRY
OZERKQOV

St Petersburg

Russian art critic and curator, Head of
the Contemporary Art Department at the
State Hermitage Museum, Head of the
Hermitage 20/21 Project, curator of the
15th and 18th centuries’ French engrav-
ings at the State Hermitage Museum.
PhD in Philosophy. Curator of more than
40 exhibitions of classical and contempo-
rary art at the State Hermitage Museum.
Curated State Hermitage exhibitions at
the Hermitage Centre in London (2006)
and twice at the Venice Biennale of Fine
Arts (Dimitry Prigov: Dimitry Prigov, 2011,
and Glasstress 2015 Gotika, 2015), as
part of the 54th and 56th Biennale re-
spectively. Corresponding member of the
Russian Academy of Arts, Department of
Art History and Art Criticism since 2017.
In 2000, Dimitry won the Propylaea con-
test of The New World of Art magazine in
the nomination Best Art Critic of the Year.
Since 2011, he has entered the list of Top
50 most influential people in Russian

art according to the Artchronika and Art
Guide magazines.
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MY3EW HENE3HbIX JOPOI POCCUN
THE RUSSIAN RAILWAY MUSEUM

B okTAbpe 2017 roaa B CanKkT-MNeTep-
bypre oTKpbINCA My3eit »enesHbix
nopor Poccun. HoBbIM My3eiHbIi KOM-
nnexc komnanun OAO «Poccninckme
Hene3Hble A0POriy, PACMNONOKEHHbIN

y bantuinckoro BoK3ana, 3HakoOMUT

C NCTOPWEN KeNEe3HOAOPOKHOI0 TPAHC-
nopTa B Hallen cTpaHe. B axcnosuumm
npefCcTaBeHbl MAKeTbl MEPBbIX PYCCKMX
Y MIHOCTPaHHbIX NapOBO30B 1 3a60T/N-
BO OTPeCTaBpMPOBaHHbIE TOKOMOTUBEI
MPOLLNOr0 BEKA, BArOH 3HAMEHMUTOro
aKCnpecca «KpacHaa cTpena, Nnaposo3
B paspese, a TaKe BoeHHaA 1 cneuu-
aNN3MPOBaHHAA HKeNe3HOA0POHKHAA
TexHVKa. B My3enHbIi KOMMNIeKC BXOAAT
[1Ba 3aHNA — COXPaHMBLLMINCA KOpnyC
NapoBO3HOro feno leteprodcKoi e-

ne3sHon goporu XIX Bexa n Hosoe 3a4aHue,

pa3paboTaHHoe C y4eToM creundukm
My3eA. IKCNO3MUMOHHbIE 3abl, Fe pac-
nofoxeHbl novTn 4000 3KCNOHATOB, 3a-
HMMaIOT NPOCTPaHCTBO 6onee 16 ThicAY
KBaApaTHbLIX METPOB.

In October 2017, the Russian Railway
Museum opened in St Petersburg.

The new museum complex belongs to
the Russian Railways and is located near
the Baltic Station. The museum presents
the history of the railway transport in
the whole country. The exhibition shows
models of the first Russian and foreign
steam locomotives and carefully restored
locomotives of the past century, a car

of the famous Red Arrow express train,
a cross-section of a steam locomotive,
as well as military and special-purpose
railway machines. The museum complex
consists of two buildings: an original
steam locomoative depot of the Peterhof
Railway of the 19th century and a new
building designed specifically for this
museum. Exhibition halls with almost
4,000 exhibits occupy more than 16,000
square meters.
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XPYMKNN OCTPOB
FRAGILE ISLAND

KaK co34at0TCA M HMBYT UCTUHHbBIE 3HA-
HWA? B KaKknx NpoCTpaHCTBax OHW xpa-
HATCA? KaKne CMCTeMbl OPraHn3yioT OHM
BOKPYr ceba? KTo ABNAETCA MX HOCUTE-
nem? Obpa3s yHMBEPCUTETCKOMO ropo/iKa
OKa3blBaeTCA uaeansHol meTadpopoit
CyLWeCTBOBAHMA 3HAHVA BO BPEMEHM.
BuoeonHcTannAauma co 3ByKoBbIM pA-
[OM, CneumanbHo 3anmcaHHbiM Gro-
codoM ¥ nCcnxoaHannTKoM BrkTopom
Ma3snHbIM, 0bpallaeTca K npocTopam
accouMaTyBHOM NaAMATK, HaNpasIeHHON
Ha NOWCK yCKoNb3alollel bnareHHoN
MOANMHHOCT.

TaHA AxmeTranveBa o NPoeKTe:
«OKasaBWwwch B YHMBepcuTeTe, A bbina
nopareHa 60bLUMMY BHY TPEHHNMM
cajamu, opaHKepeamy, cneuyansHo
BBICTPOEHHBIMU CUCTEMAMU PACTEHW.
370 CTano AnA MeHA 06pa3oM HeKoero
MCKYCCTBEHHO CO3aHHOr0 pad, 0CTPo-
Ba. BrIias Ha ynuuy 1 pasrnagbisan
COBETCKYIO apXuTeKTYpy 1 OyicTBO
‘cBO6OAHOM" NpVPOAbLI BOKPYT, A BOPYT
yBuAena Ko3. Hauanca Ao ab: Npuras-
WNCh K CTEHAM, OHV MbITaIMCh YKPBITHCA
0T BoAbl. Bce cnnenock B eAnHyt0 MCTO-
PUI0 — BHYTPEHHWUI MUP 1 BHELHWNA,
YEeTKO BbICTPOEHHbIE CUCTEMBI B FOPLUKaxX
1 NpOpOCLIan CKBO3b CTapble COBETCKME
NAUTHl TPaBa, MycToTa BHYTPY 1 KIBbIe
cylecTsa nofd Ao AEM CHapy K. KaK Mbl
npeacTaBaAeM CBoe maeanbHoe yoeru-
we? CBOM 0CTPOB NOA NasibMamu B OKe-
aHe CMOKOWCTBWA Cpeaun MN1aBHOMO Teve-
HMA BpeMeHW? MoreT v YenoBeK 3aech
M cenyac ocTaTbCA HaeanHe C CaMnM
coboit? B netcTBe A npeacTasnAna cebe
OCTPOB KaK ManeHbKU Kyco4eK 3emn,
nouTn byropok, nocpean 6eckpanHen
BoAibl. OH Mor 6bITb aBCOMIOTHO NYCThIM,
WAV HKe Ha HeM yMelLannce oaHa-ase
nanbMmbl. 370 ObIN0 NPOCTPAHCTBO NWWb
[NA 0[JHOrO YenoseKa. MHe KareTca, 4To
A [10 CUX MOP HWMBY HA 3TOM OCTPOBE».

The video installation transports the
viewer to the Fragile Island. The video
footage was shot in Peterhof, in the inner
gardens and vestibules of the Mathemat-
ics and Mechanics Department of St Pe-
tersburg University. Akhmetgaliyeva adds
interference and distortion to shift it from
reality to an imaginary world and create
the feeling of an artificially created para-
dise, a lonely refuge.

Tanya Akhmetgalieva is a graduate

of the PRO ARTE Foundation's School
for Young Artists (2008). In 2002, she
graduated from the design department
of the Kemerovo Regional Art School.

In 2005-11, she studied at the St Peters-
burg Stieglitz State Academy of Art and
Design at the Art Textile school, the De-
partment of Monumental Art. Works with
painting, graphics, video, installations.
Her first project, monumental textile
panels called The Pupal Stage, brought
Tanya Akhmetgalieva a nomination for
the Kandinsky Prize in 2010. In 2015,

the Allergy to Dust project received the
Sergey Kuryokhin Prize in the nomina-
tion The Best Visual Artwork. In 2017,
Akhmetgalieva ranked number one on
the TOP 100 young artists of Russia,
and took part in the parallel programme
of the 57th Venice Biennale with the
Ghost Ship project and the Man as Bird
exhibition. In 2014, she participated in
the parallel programme for Manifesta 10
(St Petersburg), in 2017, took part in the
4th Ural Biennale of Contemporary Art
(Yekaterinburg), and in 2018, in the group
exhibition Round Trip. Contemporary Art
of the Baltic Region (the Kiasma Museum
of Contemporary Art, Helsinki, Finland).

TAHA
AXMETTAJIMEBA

CarrT-MeTepbypr

BbinyckHmua «LLJKonsl Monogoro xyoom-
HuKka» PoHaa «[MPO APTE» 2008 roaa.

B 2002 roay B Kemeposo okoHumnna O6-
NIACTHOE XY[OMeCTBEHHOe yuuuLLe No
rkadenpe amsaiHa. B 2005-2011 roaax
obyyanack 8 CM6 FXMA um. A1 WTw-
ravua Ha kadeape XyaoKeCTBEHHOro
TeKCTUNA GakynbTeTa MOHYMEHTaIbHOro
ncKyccTea. PaboTaeT ¢ *MBOMNUCHIO, Fpa-
burKon, BMAeo, HcTannaumein. MNepsoii
e NPOEKT — MOHYMEHTA/IbHble TeK-
CTUBbHBIE NaHHO «CTaanA KYKOMKM» —
npuHec TaHe AXMeTranveBo HOMWHa-
Um0 Ha npemuio RaranHckoro 8 2010
rofy. B 2015 roay npoeKT «Anneprus

Ha Nblb» nony4un MNpemuio Cepres Ky-
pexvHa B HOMUHaUMK «Jly4wee nponsBse-
[leHne BM3ya/IbHOrO UCKyCCTBa». B 2017
roay AxmeTranveBa 3aHAna nepBoe
MecTo B perTuHre TOIM 100 Monoabix
XYLOXKHMKOB Poccun, a Takme npuHAna
yyacTme B NapasiensHon NporpamMme
57-11 BeHeuyiaHcKoit GneHHane ¢ npo-
eKToM «Kopabnb-npr3paK» 1 BelICTABKOM
«HenoBek Kak NTumLar.




' Pedpartoena Naugunora

MEJIEBHOAOPOMHAA OIEPA

RAILROAD OPERA

MexaHrKa Hene3Ho40pOKHOro Co-
0buleHnA NopoxaaeT obpasbl 1 3BYKH,
np1poAa KOTOPbIX He BCeraa o4eBuaHa.
X BHE3anHOe NoABMEHWE 1 BOCMPO-
1n3BeAeHNe OTChINanT K IMYHBIM BOC-
NOMVHAHVAM 1 K Tparmyeckum obpasam
MCTOPWK, 3aCTaBAAA AyMaTb, YTO CaMa
3eM/1A XPaHUT NamATb 0 6e3BPEMEHHO
ylweawmnx nioaax v cyasbax. Takosebl
MenaHxonvM4ecKkana My3blka penbCoB, 06-
pas3 «CTOMBIMMHCKOrO BaroHa», KOTOPbIN
MCNONBb30BaNCA ANA NEePeChIKN 3aKio-
YeHHbIX, TY/IKME 3BYKM OCMPOTEBLLNX A0-
MOB B pa3HbIX 4acTAx 60bLOV CTpaHbl.
Ha oCHOBaHMK BCEX 3TUX 3BYKOB XYA0MK-
HVK COUMHWUI MYNIBTUMEAUIHYIO OMnepy
[NA *Kene3HoJ0poKHoOro My3sen. Ero
Lenb — 0bpaTuTb CAyx 3puTenei K na-
MATW 3EMIN, COXPAHEHHOM 1 BOCNPO-
M3BOAVMOI Ha camoii 60/bLIOK B Mupe
POCCUICKOW *ee3How fdopore.

AnexcaHap Mopo30B 0 npoekTe:
«PaboTa onvpaeTcA Ha AeTcKoe BOCMo-
MVHaHVe — OTHYeTAMBO NOMHIO MOBOPOT
y [aHKoA, Koraa penbehbl enesHol
[0POrM HaYMHa M NeTb TOPXKECTBEHHO
1 rpycTHO. HabpaB B NOMCKOBOM MaLLn-
He 3anpoc ‘MotLLMe Hene3HOA0POHKHble
nyTW’, A 06HAPYHM MACCy CBUAETENCTB
nonobHoro ABnexnA. B LeHTpe npoek-
Ta — MYHAA UCTOPWA U Tpareana ‘mMa-
NeHbKOro” YenoBeka, OKa3asluerocA 3a-
NOMHWUKOM roCyAapCTBEHHOM MalWHb,
He NPUHUMAtOLLEeN Ye0BeYeCKYI0 HI3Hb
Kak abCoMOTHYIO LLIeHHOCTb ¥ NpeBpa-
waloleit eé B CpeACTBO AOCTUHKEHNA
CBOUIX “BeNMKMX Lenein’s.

A sound installation inside a “Stolypin
car” — a railroad car that was first used
in the 1910s to bring migrants to Siberia
according to the “Stolypin reform” initia-
tives, and in the Stalin times — for the
transportation of the political prisoners,
and for the forced deportation of entire
peoples. Sound installation is woven from
the ‘voices of the past’, diaries and mem-
oirs of eyewitnesses to forced relocation.

Alexander Morozov is a graduate of
the PRO ARTE Foundation's School for
Young Artists (2001). In 2002 he gradu-
ated from the St Petersburg Academy of
Arts — llya Repin Institute for Painting,
Sculpture and Architecture. Alexander
Morozov is interested in art that out-
grows its formal boundaries, which be-
comes philosophy, anthropology, sociolo-
gy and even life itself. The artist became
famous for the conceptual project Birds'
Flight Records, shown in Russia, Estonia,
Latvia, Ukraine, Germany. The project
documented the timing and trajectories
of birds flying in the surrounding land-
scape. Among his prominent projects are
The Black Book and Icons series. The first
explored the disappearance of cultural
memory, recreating the artefacts lost
during the war. The second focused on
paintings with everyday subjects made in
the egg tempera technique, characteristic
of the European art in the 15th-17th cen-
turies. He participated in the 11th Kras-
noyarsk Museum Biennale (2015), the 3rd
Ural Industrial Biennale of Contemporary
Art (2015), the 6th Moscow Biennale of
Contemporary Art (2015), and the parallel
and public programmes for Manifesta 10,
the European Biennale of Contemporary
Art (2014, St Petersburg). Nominee for
the Artaward International Strabag Prize
(Austria, 2013), and the Sergey Kuryokhin
Prize (St Petersburg, 2013).

AJTERCAHAP
MOPO30B

CaHkT-leTepbypr

BoinycKHMK «LLKO/IBI MONOAOT0 XYA0MK-
H1Kka» PoHaa «MPO APTE» 2001 roaa.

B 2002 rofy okoHumn CaHKT-leTep-
Oyprcxui focynapcTBeHHbI akademuve-
CKMIA MHCTUTYT MMBOMMCK, CKYIBATYPbI

M apxnTeKTypbl nM. .E.PenvHa. Anek-
caHapa Mopo3oBa MHTepecyeT UCKYC-
CTBO, Nepepocliee CBOV GopMabHble
rpaHvUbl, caenaswveca punocoduren,
aHTPOMOJOrMeN, COLMONOreNt 1 Cob-
CTBEHHO M3Hb0. I3BECTHOCTb XyO0M-
HUKY NPUHEC KOHLIeNTYaNbHbI NPOEKT
«PervcrTpauna ntvil», NoKasaHHbI

B Poccun, IcToruw, Jlateun, YKpanHe,
lepmaHun. MpoeKT NpeacTaBnAn co-
601 DrKCcaLMIo BpEMEHN 1 TPAEKTOPUM
noneTos NTuu. YuactsoBas B Xl Kpac-
HOAPCKOW My3eliHol breHHane (2015),
3-11 YpanbCKoW MHAYCTpUanbHaA brieH-
HaJle COBpeMeHHOro ncKyccTra (2015),
6-01 MocKoBCKoM B1eHHane coBpemMeH-
Horo ncKyccTga (2015), B napannensHoin
1 ny6anYHoi Nporpamme EBponeickoi
B1eHHaNe CoBPeMeHHOro MCKyccTBa «Ma-
HudecTa 10» (2014). HoMUHAHT npemMum
Artaward International Strabag (ABcTpua,
2013), npemun Ceprea KypexuHa (2013).
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MY3EW UCTOPWUMN PESINT U
MUSEUM OF THE HISTORY OF RELIGION

["'0CynapCTBEHHBIN My3€el NCTOPKUN Pen-
TN — eMHCTBEeHHbIN B Poccun 1 oauH
13 HEMHOTWX My3€eB B MM1PE, IKCMO3NLMM
KOTOPOro MPeACTaBNAIT UCTOPUIO BO3-
HUKHOBEHWA 1 pa3BUTUA penmrin. B Kos-
NeKUMn My3eA cobpaHbl IKCMOHaTLI Mo
NCTOPWUW PENUTWA OT APEeBHENLLVX BPEMEH
[0 Hawmx AHew. B a3Kcnosnumm npencras-
JIeHa 3BOJIOLMA PEIUTMO3HbBIX BEPOBAHWIA
OT CaMmblX PaHHUX GOPM A0 COBPEMEH-
HOCTW. POHABLI My3eA HACUMTBIBAIOT OKOJI0
200 000 3KcnoHaToB. B My3ee OTKpbITHI
pasfebl 3KCNO3ULMK, NOCBALLeHHbIe
apxanyecKim 1 TpaanLUmMOHHBIM BEPOBa-
HUAM, OSITEN3MY, NyAaN3MY, PAHHEMY
XPUCTUAHCTBY, PYCCKOMY MPaBOC/1aBuIo,
KaTOMMLWM3MY, NPOTECTAHTU3MY, UCIaMYy,
ByAav3MY, MHAYV3MY, KOHOYLMAHCTBY,
ZA0CU3MY, CUHTOVI3MY.

The State Museum of the History of Re-
ligion is the only Russian and one of the
few world museums that represents the
history of the emergence and evolution
of religion. The museum’s collection boasts
exhibits on the history of religions from
ancient times till now. The exhibition
presents the evolution of religious beliefs
from their earliest forms to the present.
The museum owns around 200,000
exhibits. The museum has opened exhibi-
tion sections on archaic and traditional
beliefs, polytheism, Judaism, early Chris-
tianity, Russian Orthodoxy, Catholicism,
Protestantism, Islam, Buddhism, Hindu-
ism, Confucianism, Taoism, Shintoism.




HEPEBO N4
TREE N94

Yenosek v3apesne COOTHOCUT cebA C ae-
PEBOM — M0 pa3Mepy, M0 MPOYHOCTK, MO
ONUTENBHOCTY HIU3HW... [lepeBo — Bark-
HEVLLMI CUMBO/ MHOMECTBA Penrin

¥ BepoBaHwii. Aam HaxoauT ceba cpean
[BYX paniCKux aepesbes, Mincyc npo-
KIVIHAEeT HemnIo4Hy0 CMOKOBHHMLY, byaaa
[0CTUraeT NpOCBETIEHVA NOA AEePEBOM
604XV, repMaHO-CKaHAMHABCKUI MUP
MPOHM3bLIBAIOT BETBU ACeHA Mrrapacuib.
CoBpeMeHHan HayKa MbIC/IUT AepeBo
KakK 1BOe CYLLeCTBO, My/IbCaLlymn KO-
TOPOro MOXHO U3MepUTh, a NOMYIALMIO
CnnanvpoBath. YpbaHuCcTUKa cunTaeT
KOMMYeCTBO 3eNeHblx HacaraeHnn. A ap-
XUTEKTYPHO-XYOOMECTBEHHAA NPaKTMKA
MBIC/IUT B TEPMUHAX [13aiHa U AepeBo-
06paboTKu. A Karoe MecTo AepeBo 3a-
H1UMaeT cerofHA B camoi npupoae?
APXUTEKTOP M XYOOXKHUK AHacTacunA
[aBMLKan 3aHOBO OCMBIC/IAET epeBo
Cpa3y B HECKONBKMX HI3He0bpa3yioLLyX
KOHTEKCTax, C/I0BHO BO3BpalLanA ero

B MCXxoaHble ycnosua. OHa paboTaeTt

C AepeBOM aHaI0roBLIM CNOCoHOM, KO-
TOPLIV He NCK/I0YaeT BCel COBPEMEHHON
PUTOPWKK, @, HAMPOTUB, KAHKETCA, MOJHO-
CTbio BMelLaeT ee B cebA.

AHacTacuA NaBavuKan o NpoexTe:
«HacTonAulee aepeBo MOXKET BbIPACTH Ka-
KM Yro[HO. Kar bl BHeWHNU GarTop
BAMAET Ha ero pocT 1 Gopmy. CorHys-
WMecA NOA TAKECTBIO CHEXHbIX LIANOK
BETBMU YKe He MOAHMMAIOTCA IeTOM,
bepesbl CeBepHbIX TEPPUTOPUIA He Bbl-
pacTatoT 6onblie MeTpa, a BETBM COCEeH
Ha bepery BeTpeHOro 3a11Ba 0CTaloTCA
HaBcerfa pa3BepHyTbiMy OT MOpA. Ha
3TOT pas V3MeHeHVA NPoOVCXOAAT ro-
pasao 6uiCTpee M HEMHOIO NO-APYroMY.
Jlerko 406UTHCA KpacoThl, NoAparan:
4aCTV PyKOTBOPHOIO AepeBa HacToALMe
¥ CoBepLIeHHbI camu no cebe. ManeHb-
Kue dparmMeHThl MOMHO HabupaTs bec-

KOHeuHo, dopMa epeBa He MoMeT ObiTb
3apaHee onpejesiexHa, i Lieu, cKopee
BCEro, He CyLecTBYeT. 3T0 Beflb MMEHHO
Yesl0BeYeCcKoe yenaHue — noBTopUTb,
MbITaACh pa3obpaTbCa B YCTPONCTRE.
O6HapYHWTb ECTECTBEHHBI MEXaH3M
COOPKM, MPUCTIOCOBUTL M YNYULINTE HY K-
Hble CBOMCTBA MO/ CBOM 3a/1a4u. TexHo-
nornn 6e3 KoHLa paclumpsaioT npeaess
3PEHUA N CNYXA, @ MHE XO4EeTCA YCUANTb
CNocobHOCTb oulyulate. M yaennts
BPEMsA paccMaTpuBaHuio nepeTexkaHna
BETBEN, 0CTaBVB B CTOPOHE MIHOBEHHOE
CUUTBIBAHME NAEN>.

A man-made tree is assembled from
pieces of real branches, like a construc-
tion set. The flow of branches mesmer-
izes the viewer and looks as if created
from pixels — not digital, but analogue
ones.

Anastasia Pavlitskaya is a graduate
of the PRO ARTE Foundation's School for
Young Artists (2013). In 2008 she gradu-
ated from the Rostov Institute of Archi-
tecture and Arts of the Southern Federal
University. Artist, architect, photographer.
Works with sculpture, objects, land art;
experiments with various interpretations
of space and form, with natural struc-
tures and urban landscapes. Took partin
group exhibitions in Finland and Russia,
the Antique and Avant-Garde Festival of
Contemporary Art (Sevastopol, 2009), the
3rd Baltic Biennale (2012, St. Petersburg),
and the parallel programme for Manifes-
ta 10, the European Biennale of Contem-
porary Art (2014, St Petersburg).
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AHACTACKNA
NMABJINLUKAA

CarKT-lNeTepbypr

BoinyckHuua «LLKonsl Monoaoro xyaorK-
HUKa» PoHaa «1PO APTE» 2013 roga.

B 2008 roay 3aKkoH4mMna PocToBCKNiA
VHCTWUTYT apxMTeKTypbl U UCKYCCTB Npw
FOycHOM dbenepanbHOM YHVBEpCHTETE.
XYAOXKHWK, apxntexTop, oTorpad.
PaboTaeT co CKyNbNTYpPOl, 00 BEKTOM,
N3HA-aPTOM, 3KCNEPUMEHTUPYET C UH-
TepnpeTaumein NnpoCTpaHCTBa 1 GopMmel,
C NPUPOAHBIMU CTPYKTYPaMM 1 FOPOA-
CKMM NaHAWadTOM. YHaCTHUK FpynnoBbix
BLICTABOK B ®uHAAHANM 1 Poccun, ban-
Tuiickoit buerHane (CaHkT-lMeTepbypr,
20112), decTviBana COBPEMEHHOro
MCKYCCTBa «AHTUKA 1 ABaHrap», (Cesa-
cTononb, 2009).



TPAHCIEHES3
TRANSGENESIS

XyAOXHeCTBEHHAA NPaKTVKa CPOHM pe-
JIMIFNO3HOM: B HEW eCTb Lie/In U CPeAcTBa,
YUYEHWA Y pUTYyanbl, TEXHUKM 3a4mHa

1 YyBCTBO MOMEHTA, Koraa Heobxoanumo
0CTaHoBUTbCA. Bnaa KynbKos noaxoant
K 3TOW NPaKTMKEe KOMMIEKCHO: OTAEeNUTb
bopMy OT cofiepranvia, pa3nymTs LUBeT
M KOHTYP, BbIYIEHNTb Ha4a o 1 KoHel,
YCTaHOBNTL NOAATIMBOCTb UM HEYCTYN-
YMBOCTb MaTepvasa — BCe 3TO CTaso
6bl HeHYHBIM HACUAMEM CTPOroro
MeTOoaMCTa Had eCTeCTBEHHOW HIM3HEH-
HOCTbIO apT-npouecca. B csoen HoBoW
Cepun CKYNbNTYPHBIX OMNbITOB OH CyMes
0TKa3aTbCA OT IenKu 1 BoobLe 0T Mexa-
HUKM NPUKOCHOBEHNA.

Bnaa Kynbkos 0 npoekTe:

«[1poobpas 6poH30BbIX 06 BLEMOB — MPO-
JIVIB KUNALLEro BOCKA, XbIHYBLUMIA B CKpU-
ny4mii cHer. MoBEpPXHOCTb, 3aNoMHMBLLAA
MOMEHT CTOSIKHOBEHUA *KUBO 1 HEMI-
BOW MaTepun, oTparkaeT TepMOANHAMNKY
Y TEXHOJIOMMIO N1ACTUYeCKOro nepe-
xofa. o JocTusHeHnn obLwer ans obemx
cybcTaHumii TeMnepaTypbl 3acThiBLIAA
dopma 3aKovaeT B cebe cBoeobpas-
HbI YHMBEPCa/IbHbBIV KOA. B Hell MOrKHO
pasrnAneTh TecHoe B3anuMoaencTame
MOTMBOB OPraHy4ecKoi Nporpeccuu,
IKCMPECCHMBHOMO PocTa C 3Tanamu Kpu-
cTanamsaumn, ynopaaodmMBaHus, ycrno-
KoeHna MaTepu. [1na nogpobHoro pac-
CMOTPeHNA CTaAuin TpaHcreHesa Moaenm
3TVX OMbITOB 6bIN0 peLleHo NepeoTInTb
B 6poH3e. ObA3aTeNbHbIM YCI0BYEM ANA
paboThl C «TeXHOMOrMen nepexoaa» Obio
1 OCTAETCA COCTOAHME OCTPOro onkiTa.
HabnioaeHWA 3a TpaHchurypaumein Boc-
Ka B 3VMHEM pycne peKn EkatepuHrodKn
BbIIN CXOXKM C 06PAA0BEIM MPOLIECCOM.
3neck 66K U KamAaHUa, 1 NPUroToB-
JIeHne CHeXKHOro N10XKa, 1 coabprBaHme
Kannei Kposu. ONbIT TpaHcreHesa ABNA-
ETCA XYA0HKECTBEHHBIM 3KCNEPUMEHTOM,
BCerna 1 To/bKo uMnposu3aumeit. OH He

PYKOBO[CTBYETCA HUKAKUMK y3HABAEMbI-
MU HAYUYHBIMY IV OKKYIIBTHBIMU [10rMa-
Tamu. 310 nephopMaHc, onmpatoLnincs
Ha rnybuHHOE 3HaYeHKe NPOAOIHKEHHOrO
BPEMEHN, B KOTOPOM U 0OBbEKTHI, 1 CyOb-
eKTbl, 0000LLEHHbIe 4IMTENbHOCTLIO

aKTVBHOIO B3anMOOenCcTBUA, Habn f04atoT,

DUKCHPYIOT M3MEHEHNA 1 PaCno3HaoT
HOBbIE CBOCTBA GOPMBI, HA KOTOPOIA CO-
CpefoTo4eHo AeNCTBMES.

A film documentation of the Transgen-
esis series, and a bronze sculpture born
from these experiments. The artist
withdraws from sculpting, from the
mechanics of touch and creates forms
by pouring boiling wax into the snow,
and then casting the sculpture in bronze.

Vlad Kulkov is a graduate of the PRO
ARTE Foundation's School for Young
Artists (2008). Vlad Kulkov completed

his studies at the St Petersburg Stieglitz
State Academy of Art and Design (2008),
then enrolled as a graduate student of
the State Russian Museum (2010). Kulk-
ov's personal exhibitions have been held
in the leading galleries of Moscow and
St Petersburg, including the Anna Nova
Gallery, the Art4 Museum, the REGINA
Gallery, ArtBerloga, and the Vinzavod
Centre of Contemporary Art. Participant
of the 2nd Moscow Biennale of Contem-
porary Art (2007), RA&AF fairs (Moscow),
Armory Show (New York, USA), Art Basel
(Miami Beach, USA), Frieze (London,
United Kingdom), etc. Wokks have been
acquired for both Russian and foreign
collections, including the Moscow Mu-
seum of Modern Art (MMOMA), The Hort
Family Collection (USA), Pierre Brochet's
collection and others. Reproductions

of the artist’s works are presented in

the Vitamin D-2 monograph by Phaidon
(2013), a collection of the best modern
graphic works.

BNAN
KYJIbKOB

CaHkT-leTepbypr

BbinyckHIK «LLIKkonel Monoaoro xyno-
HuKa» PoHaa «[PO APTE» 2008 ropa.
OroHumn CM6 TXAA vm. AT WTurnvua
(2008), acnvpaHT focynapCTBeHHOro
Pyccroro mysea (2010). MNepcoHanbHble
BbICTaBKM MNPOXOAAT B BeAyLLVIX rasiepeAx
MockBbl 1 CaHKT-TeTepbypra, B TOM UMc/e
ranepee Anna Nova, My3ee ApT4, ranepee
PULOHMHA, Aptbepnora, LICK «BrH3a-
BO». YYaCTHMK 2-11 MOCKOBCKOM B1eH-
Hafe CoBPeMeHHOro ncKryccTaa (2007),
ApMapok RA&AF (Mocksa), Armory Show
(Hoto-Mopr, CLUA), Art Basel (Maiamp-5uy,
CLUA), Frieze (JloHaoH, Benvrobputanus).
PaboThl XyA0MKHMKA HAX0AATCA B KONNeK-
umAx B Poccun 1 3a pyberkom, B ToM uncse
B KO/IMIeKLMM MOCKOBCKOIO My3eA coBpe-
MeHHoro ncrycctea (MMOMA), The Hort
Family Collection (CLUA), Mbepa bpotwe 1
ap. PenpoayKumm paboT XyAoHWKa npea-
CTaBneHbl B MoHorpadum Vitamin D-2 n3-
natenscTea Phaidon — cobpaHum nyuiumx
Npov3BeAeHNin COBPEMEHHOM MpadmKm.



MVY3EW MEYATU

Punman locyaapcteeHHoro Mysen nctopun CarkT-MeTepbypra

MUSEUM OF PRINTING

Branch of the State Museum of the History of St Petersburg

My3el neyaTu pacnonaraeTca B 34aHnm
ObIBWEr0 [10XOHOM0 I0Ma B CaMOM
LeHTpe lMeTepbypra. Mictopua 3qaHna
N2 32 no HabeperKHoM pexrn Moliku
CBA3aHa C pa3BuTreM TunorpadcKo-

ro v n3patenbcKoro aena B Poccun

B Havane XX B. 34ecCb B pa3Hoe Bpems
HaxoaMIMCb peAaKLUmmn raseT «Pycb»,
«CaHKT-lNeTepbyprckrie BeJOMOCT Wy,
«CenbCKn BECTHMK», a C MapTa Mno wiofb
1917 rona — pepgaxumna rasetol «fpas-
na». B 1984 rony B 34aHMM OTKPLINCA
MeMOopUabHbIA My3en «J1eHrH 1 raseta
«[paBaa», koTopeii B 1991 roay 6bin
npeobpa3soBaH B My3eii neyartu, oT-
nen focyaapCcTBEHHOr0 My3€eA NCTOPUN
CaHKT-lMNeTepbypra. B My3ee coxpaHeHbl
1 BOCCO3[aHbl UCTOPUYECKME NHTEPBEPEI
(nomeLeHVA pefakuny, 3an Tunorpa-
bun), roe npeacTaBneHo TMNorpad-
CKoe 060pyA0BaHVe BTOPOV NONOBUHbI
XIX BeKa. IKCNO3MUMA TEMATUYECKN pa3-
JenexHa Ha Tpu YacTw. «ctopua neyat-
Horo nena B MeTtepbypre B XVIII Beke»,
«/13paTenbcTBO M TMNOrpadmA Havana
XX BeKa» 1 «My3blKa/IbHbIA Ca/I0H».

The Museum of Printing is located in

the former apartment building in the
very centre of St Petersburg. The history
of building No. 32 along the Moyka river
embankment is associated with the Rus-
sian printing and publishing of the begin-
ning of the 20th century. This place host-
ed editorial offices of the newspapers
Rus, St Petersburg Vedomosti, Selsky
Vestnik, and, from March to July 1917,
the editorial office of the Pravda newspa-
per.In 1984, the Lenin and Pravda News-
paper Memorial Museum opened here,
which in 1997 was transformed into

the Museum of Printing, a department
of The State Museum of the History of
St Petersburg. The museum has pre-
served and recreated historical interiors
(the editorial offices, a printing room) and
presents the printing equipment of the
second half of the 19th century. The ex-
hibition is thematically divided into three
parts: the history of printing in St Peters-
burg in the 18th century, publishing busi-
ness and printing of the beginning of the
20th century and a music salon.




B MNOJIE TPAAVEHTA

IN THE GRADIENT FIELD

LIBeT oKpykaeT Hac NoBCoay v Bapbupy-
eTCA B 3aB1CKYMOCTM OT TOr0, HACKO/BbKO
TOHKO Hall rnas, «Camblit OeICTPLIN 13 BCe-
ro, YTO eCTb Ha CBeTe», CNocobeH pasnu-
YaTb Me/bYanlune OTTeHKN. AHaloroBble
LBeTa CMopAT C UMOPOBEIMM NO TOHKOCTH,
Mo cune, Mo CKOPOCTH 3aMeHbl APYrHMU.
Jioboit 1Bonmncel, Hen3berkHo NpUXoanT
K COCTaBNEHWIO AHEBHMKA Pa3MbILLIEHNIA
0 LBeTe. A Kak cenatb 3TOT AHEBHMK 13-
MeHAEMbIM, MOBVIbHBLIM, BMELLaoLL1M B
cebs 1 eCcTecTBEHHOe 0CBeLLeHVe, U -
KOKPUCTaNMYECKME SKPpaHbl, 1 CTapble
TeneBM30pbl? Kak MoKasaTtb B3arMHoe
HanoXeHne UBETOB Apyr Ha Apyra, CToNb
XapaKTepHoe AA peanbHom HKn3HW? [na
0TBETa Ha 3TW Bonpockl BepoHnka Pyabe-
Ba-PrA3aHUeBa BeICTpanBaeT H0/bLLYIO
rOpV30HTanNbHylo B1aeodpecky. B Helt
CMeHALLIMe ApYr Apyra UBETOYHbIe NONA
cnyat GOHOM /1A NPOEKUMIA HA MOHM-
TOpax, Ha KOTOPbIX Mbl BUAVIM Pa3BeBalo-
LMecA UuBeTHble BONOCHl Moaenen. Betep
OAVHAKOBO pa3fyBaeT BONOChH! 1 TPaBbl...

BepoHuka Pyobesa-PasaHuesa o npo-
exTe: «CoBpemMeHHble TeXHOMorvn AatoT
BO3MOXHOCTb 4061BaTHCA Ha BOOCaxX
HEBEPOATHbIX LIBETOBbLIX 3PPEKTOB, ca-
MbIX Pa3HbIX OTTEHKOB 1 rpaaneHToB. Bo-
NOCbl — KaK *1BOMKCh, KOTOPaA O
Y BbILA Ha YULLBl, MEHAA HaLLl LIBETOBOM
naHawadT, Halle BoCNpUATYE AENCTBN-
TenbHOCTW. KaroBo BoCnpuATHe v Niofen,
KpacALLYX BOOCkI B APKMe UBeTa? [Nove-
MY OHW 3TO AenaioT? 3To HoBas daKTypa
CeroAHAWHero gHA. Hala peanbHoCTb
6e3B03BPaTHO M3MEHUNACh — OTHbIHE
Mbl *K1BEM B NepenoHeHHOM 1HGOop-
MaLWOHHOM rofe. [Ae 3aKkaHuvBaeTcA
peanbHOCTb ¥ KaK OHa NepexoanT B
BMpTYanbHoe? CyllecTBYIOT M MeXay
HUMW FPaHNLLBI UV 3TO — efinHoe none?
Mbl nerxo nonajgaem B Mup Boobparka-
eMOro v BblpallMBaeM LiBeTHble BOIOCH,
KaK CBOM BOOOparkaeMble KOMHATHble

PaCTEeHWA, KYCOYKM NPUPOABI Ha HALIMX
Tenax. A GoTopamKm NycTvAM NpoBOAA,
YCTPEMUIVICh, C/TOBHO KOPHW, K 3eMJ1E ¥
Pacno3nch N0 NPOCTPAHCTBY 3a/a, Co-
eAvHAA LMdpOBOE Nose 1 aHanorosble
CUIrHa bl TENEBM30POB, TaKMX 0OBEMHBIX
VI TeNeCHbIX».

Modern technology enables incredible
hair colour effects, which are close to
painting. Hair colour is not predetermined
anymore; young people are infatuated by
these experiments. The video installation
In the Gradient Field by Veronika Rudyeva-
Ryazantseva is dedicated to this new tex-
ture. The artist seeks natural analogies to
her human models.

Veronika Rudieva-Ryazantseva

is a graduate of PRO ARTE Foundation's
School for Young Artists (2008). In 2007
she graduated from the St Petersburg
Stieglitz State Academy of Art and
Design specialising in monumental

and decorative painting. In her work
Veronika synthesises different genres
and techniques, experimenting with
video and installation and engaging her
background as a monumental painter.
Rudyeva-Ryazantseva considers herself
primarily an artist-observer, interested in
the issues of human identification and
self-identification, the everyday absurd-
ity and the connection between the past
and the present. Her personal exhibi-
tions have been held in St Petersburg,
Moscow, Perm, Helsinki. Participant of
the 1st Moscow International Biennale
for Young Art (2008, Moscow), Busan Bi-
ennale (2012, South Korea), the 2nd and
4th Ural Industrial Biennale of Contem-
porary Art (2012, Yekaterinburg, 2017,
Nizhny Tagil), the parallel programme for
Manifesta 10, the European Biennale of
Contemporary Art (2014, St. Petersburg)
and numerous group exhibitions.

BEPOHUKA
PYObEBA-
PA3AHLEBA

CaHkT-leTepbypr

BeinyckHmua «LLIKonsl MONoAoro xyaor-
Huka» ®oHpa «[MPO APTE» 2008 roga.

B 2007 roay okonumna CM6erxnA

um. A J1 LW Trravua no Knaccy MoHy-
MeHTaIbHO-AeKOPATUBHOW *UBOMMCK.
PaboTaeT cvHTe3MpyA pa3Hble HaHpbl

VI TEXHWKN — 3KCNEepUMeHTVPYET C HIMBO-
M1CbIo, BUAEO, v MHCTannAuneit. Cantaet
cebA npere BCero xyaoHHUKOM-
HabnioaaTenem, MHTepecyAck Bonpocamm
naeHTUGUKaLWM 1 caMouAeHTUPMKALMN
YesoBeKa, NoBCeAHEBHbIM abCcypaoMm

VI CBA3bIO NPOLUOro C HACTOALMM. [1ep-
COHa/bHble BLICTaBKM NpoxoaAaT B CaHKT-
MeTepbypre, Mockae, Mepmu, XenbCUHKN.
YyacTHMua 1- MOCKOBCKOM Mer yHa-
POJIHOM BUeHHaNe MoIoAoro CKYCCTBa
(2008, Mockea), Busan Biennale (2012,
tOrHan Kopes), 2-1 1 4-1 YpanscKoi
VHIYCTPUasIbHON B1eHHane coBpemeH-
Horo ncKyccTea (2012, EkatepuHbypr,
2017, HukHuia Tarnn), napannensHoin
nporpammel EBponelickoin bueHHane co-
BpeMeHHOro nckycctaa «Manndecta 10»
(2014, CankT-MeTepbypr).
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[1Ba BCaAHMKa CTaNKMBAIOTCA B CMep-
TeNbHOM noeanHKe. B ceoer 0bbIuHOM
MaHepe NUKCeNM3aummn XyaormHuK VsaH
Ty308B CTyLIEBBIBAET U FPAHUT KOHTYPHI
BCaAHWKA, NpeBpalllad ero B mepCcoHara,
CXOAHOrO C FrepoAMM PAHHMX KOMMbIOTEP-
HbIX aHMMaUKiA. TokasaH 6o AByX He-
PaBHbIX CK1: MMPA UMDPOBOrO C MUPOM
aHanoroseiM. 10 BEPCKM XYAOHKHYIKA,
undpa yBepeHHo noberkaaeT, Bulb1Basn
cBOero onnoHeHTa u3 cegna. OgHako
BO3MOMHA N1 CMepTb B LMGPOBOM
Mupe? b1UTBa 3Ta CerofiHA Kak H1MKoraa
aKTyanbHa. bnaronapa uMdbpoBbIM Tex-
HOMOMMAM B HalW MVP YBEPEHHO BOLLSIN
noaaensHole HoBocTu (fake news), Ha
PaBHbIX CNOPALLME C HACTOAWMMN 1 -
LMpytoLye Mo KOMMYecTBY NPOCMOTPOB.
LindpoBble Kamepbl BbIABAAIOT B ToAME
NpecTyNHUKOB 1 CO00WA0T O HUX B MO-
JIALNIO, ¥ MOMYTHO OTNPABAAIOT MO NoYTe
wTpadbl BCEM TeM, KTO HeNpaBMIbHO
nepewen Jopory. ICKyCCTBEHHbIN MH-
Te/INEKT BCe CTPeMUTE/IbHee BTOPraeTcA
B *KM3Hb 1 BOT-BOT OMPOKMHET NPUBbIY-
HbII CNOCOO MbIWAEHNSA.

MBaH Ty30B 0 NpoekTe:

«CKONBKO CerofHA HyXHO TpaTUTb
BPEMEHN Ha HMBONWCH? KTO-TO pucy-
eT Hefenio, KTo-To MecAL. PoTorpad
ZlenaeT CHYMOK v MojyyaeT pe3ynbTaT
HeMeIeHHO: BpeMA COOTBETCTBYET
1300parkeHnio, TOrAa KaK npoviaeee-
HWe KMBOMKMCLA — 3TO BCErAa BpeMmA,
cobpaHHoe B eAnHyto KapTuHy. U elle
OAMH WHTEePEeCHBII MOMEHT, CBA3AHHbIN

C TeMOW BpeMeHu: Bcera ecTb CTpax
McnopTnTe paboTy. Koraa Tel HauvHaellb,
Thl ellle He 3aTpaTuni Bpems, Kak TONbKO
Thl NPOXOANLLE ONpeAeNeHHbIN 3Tan, Tol
MOHMMaELLb, YTO eC/M CAeNaellb YTO-TO
He TaK, To BeCb TPy HacMapKy. 370
OT/IM4YaEeT aHaI0roBoe pucoBaHmne oT
anpruntansHoro. Celivac Tebe HpaswTCA,

YTO NONYYAETCA, @ YEPE3 MUHYTY — HeT,
VI Thl yrKe Ncuxyellb U prcyellb 6e3 yno-
BO/bCTBMA. 3TO NOCTOAHHAA Hbopbba C
Cob0M, CO CBOMMM CTPaxamuy.

In his Fight project, Ivan Tuzov gives the
analogue image one more chance: if it
does not defeat the digital, then it could
at least survive in the digital age.

Ivan Tuzov is a graduate of the PRO
ARTE Foundation's School for Young
Artists (2013). Tuzov graduated from the
Fine Arts department of the Herzen State
Pedagogical University (St Petersburg).
From 2008 to 2015 was a member of the
PARAZIT art group. Works in the recogniz-
able ‘pixel art’ technique. In his work, he
gradually returns from the digital environ-
ment to the analogue one, from computer
graphics to mosaic and painting.
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CaHkT-leTepbypr

BbInycKHWK «LLIKonbl Monoaoro xyaor-
HuKka» PonHaa «[MPO APTE» 2013 roaa.
OKoHuMn daryneTeT «M306pasntensHoe
MCKYCCTBO», POCCMIACKOrO rocyaapCTBEH-
HOro MeAarorn4eckoro yHeepcmTeTa
um. A V. TepueHa (CaHKT-TeTepbypr).

C 2008 no 2015 — y4yacTHUK 06beaw-
HeHnA XyoorHNKoB «PARAZIT». C 2010
no 2012 paboTan XxyAorHVKOM-aHUMa-
Topom. PaboTaeT B y3HaBaeMoi TEXHUKe
«MVKCeNb-apT». B cBoeM TBOpYeCTBe no-
CTeneHHo Bo3BpaLlaeTcA v3 LundpoBoi
cpenbl B aHa0roBYyi0, 0T KOMIMbIOTEPHON
rpadyVKM K MO3aunKe 1 HIMBOMKUCK.



MVY3EW T MEHbI

MUSEUM OF HYGIENE

My3el noKasbiBaeT, KaKk passrBanaco
rMrMeHa co BpeMeH fmnnokpara v ao
HalWwVx AHeN. JKCNO3MUMA pacCcKasbliBaeT
06 aHaToMuM 1 GU3MONOTM YeoBeKa.
B 3anax My3eA noceTutens MoryT y3-
HaTb O BAMAHMM CTPECCa Ha OpPraHnsmMm,
ONTUMasIbHOM COOTHOLWEHNM NPOAYKTOB
NUTAHVA B paunoHe, yBUAETb CBA3b
Meray «cobakoii [aBnoBa» v ankoro-
JIM3MOM, HAy4UTbCA Npedynperaarb
MHEKLMOHHbIe 1 Apyrve 3abonesaHus.
CpeAawn 3KCNOHATOB BLIAENATCA KOJIEK-
UMA aHATOMMYECKMX NpenapaTos, MaKkeT
«CTEKNAHHbIV YeN0BEeK», INeKTPUPULI-
poBaHHaA Mofenb cepaua. Mysen ruru-
eHbl pacnofaraeTcA BO ABOpPLE, NOCTPO-
eHHoM B cepevHe XVIII Beka no npo-
eKTy apxuTerTopa C.M.4eBaKkmnHCKoro.
[epBbIM BagesnbLemM 3aaHnA ABNACA
rpad VBaH MeaHosuy LLysanos. My3en,
NOCBALLEHHBIN BONPOCAM MeANUMHCKOrO
BOCMMTAHMA 1 NponaraHibl CaHWTapHO-
TUTMEHVNYECKIX 3HAHWI, OTKPBIICA B 3a-
nax asopua B 1919 roay.

The museum shows how hygiene evolved
from the Hippocrates' time till now.

The exhibition also explains the human
anatomy and physiology. The museum
halls demonstrate how stress affects the
body, show the optimal ratio of nutrients
in a diet, explain the connection between
the Pavlov's dog and alcohol addiction,
and tell how to prevent infectious and
other diseases. Among the exhibits are
a collection of anatomical preparations,
a ‘glass man’ model, and an electrified
heart model. The Museum of Hygiene is
located in the palace built in the middle
of the 18th century and designed by
architect Savva Chevakinsky. The first
owner was Count lvan lvanovich Shuvalov.
The current museum, dedicated to the
medical education and the promotion of
sanitary and hygienic knowledge, opened
in the palace in 1919.




COJ1IOATbI COJTHUA,

1 TTPABO HA bYAYLLEE BPEMA
SOLDIERS OF THE SUN,
OR THE RIGHT TO THE FUTURE TIME

Anexcanapa JlepmaH nccnenyet aAsa
YIPOMKAIOLWMX Ye/TOBEKY KpM3MCa: KO-
NOTNYECKNIA U TEXHOMEHHbI. JKCMNOo-
HaThl My3es rurveHbl: Yy4eno cobakm
[laBnoBa, CTEKNAHHBIE aHATOMUYECKME
buUrypbl 1 nnakaT o GoTo TOKCUYHOM
pacTeHve 6opulesnk COCHOBCKOTO,
NOLATONKHYIN XYOOMHHNLY CO34aTb
nocTyenoBeyecKkunii repbapuin anoxu
aHTponoueHa. OH BBINONHEH B TEXHWKE
UMaHOTMANW, KoTopas, Kak 1 6opLLeBUK
COCHOBCKOI0, akTVBU3MPYIOTCA NOJ BO3-
[eNCcTBMEM COMTHEYHOrO cBeTa. Buaeo —
oTBeT Ha necHio The Return Of The Giant
Hogweed, rpynnel Genesis, pacckasbiBaeT
MOCTCOBETCKYIO CTOPMIO HOPLLEBMKA OT
MMEHM CaMOoro pacteHna. Pasmbiwnan
0 TEXHOTEHHOM KpU3nce XyaomHMua
co3fdana aBToMopTpeT B BuAe cybbeKTa
3HAMEHWUTOr0 3KCNEePUMEHTa, BbIAB/IA-
IOLLEro «yC/I0BHbIN pedeKc» CTOALWMNA
pALOM C cobaKoii [aBnoBa B My3eiHol
3Kcnosnumm. ViccnenoaHna aBnosa,
BLIABW/IM MPOAEMOHCTPUPOBAIM 3aK0-
HOMEPHOCTY BbICLLEN HEPBHOW AEATE b-
HOCTW, M aKTya/lbHbl CErOAHA TeM, YTO
MOMOralwT yBUAETb HOBbIE YC/I0BHbIE
pedeKchl, pasBMBLUMECA ¥ YenoBeKa

B UMGbPOBYIO 3MOXY.

The exhibits at the Museum of Hygiene:
a Giant hogweed poster, a stuffed Pavlov
dog and glass anatomical figures led
the artist to create a music video and

a series of cyanotype photograms. This
life-size herbarium of the finite human
era and it's technological detritus inves-
tigates the ecological and technological
crisis through a site-specific installation.

Project was supported by the Foundation
for Contemporary Arts Emergency Grant
and CYLAND.

Guest of the festival Alexandra Lerman
received her MFA from Columbia Uni-
versity and her BFA from Cooper Union

in New York. Lerman's work has been
shown at the Whitney Museum, Queens
Museum, SculptureCenter, Tina Kim gal-
lery, Artists Space in New York and Signal
Center for Contemporary Art in Malmo,
Sweden. Alexandra took part in LMCC
Workspace Program, Drawing Center resi-
dency, LabVERDE, and the Banff Centre’s
A Position of DOCUMENTA (13).

AJIEKCAHPA
JIEPMAH

CLUA

AnekcaHgpa Jlepman — rocte pectu-
BanA. BeinyckHuua Konymbuinckoro yHu-
BepcuteTa v Kynep HOHMoH B Hblo-Mopke,
CLIA. MpoeKTbl JlepmaH 6binm NoKas3anbl
8 Whitney Museum, Queens Museum,
SculptureCenter, Tina Kim gallery, Artists
Space B Hbio Mopre; Signal Center for
Contemporary Art 8 Manbmé, LLseuna.
JlepmaH npuHYMana y4actuie B pesmnien-
umax LMCC Workspace Program; Drawing
Center; LabVerde 1 'The Retreat: A
Position of DOCUMENTA (13)" 8 LieHTpe
ncryccts B baHde, KaHana.



NCTOPNA NCHE3HOBEHIWNA
A STORY OF DISAPPEARANCE

BeccnenHoe vcyesaHne NpeameTos,
NpoNCXoAALlee Ha HalWX rnasax, ecTb
MeTadopa MCYE3HOBEHMA Ye0BeKa,
KOTOPbI BHE3AMHO «YXOAWT B HUKYAA,
4TObbI 6O/bLIE HMKOTAA HE BEPHYThCA.
Habniofan 3a MM3HbI0 NpeaMeToB, Xy-
NOMHVK BBIHY X AEHHO GunocodhcTayerT,
BbiCTpanBanA cob6CTBEHHbIE 00 bACHEeHNA
NIBUMKEHMIO 1 3BOIOLMM MaTepuu. Ham
KarKeTca, YTo Mbl MOHUMAEM, YTO 3HAUNT
«ObITb YENOBEKOM», HACTbIO HIBOW NpWi-
pofibl — cobM0AATb TUMMEHY W KUTb
nonro. Ho Kak yxBaTuTb TeYeHwe Hallei
H13HK? 10 BCEN BUAMMOCTH, HE TOMbKO
Ha UMHPOBOM YPOBHE, HO M HA aHas10ro-
BOM 3/eCbk Bceraa byaeT npucyTcTBo-
BaTb 3K3UCTeHUManbHaAa MucTuka. OcTa-
eTCA MMWb NOAYUHUTE CBOW OpraHbl bec-
KOHEYHOMY BAYMUMBOMY HABIOAEHNMIO.

CemMeH MoToNAHEL 0 NpoeKTe:

«PaboTa nocesLleHa, kasanocs 6Obl,
CaMoMy TPUBMANBHOMY NpeaMeTY -
rMeHbl — KYCKy Mblna. PaboTa o cyabbe
M MCTOPUM OAHOMO NpeaMeTa — CBoe-
obpa3sHoe HabMoAeHVe 3a HIU3HbIO

1 CMepTbIo Mblna “JInoBell LUBeT
MCTOLLEHMe Tena Mbiia 40 06MbIIKa U
nocneayoLLero ero Marnieckoro bec-
cnegHoro ncyesanua. [1na mexda 31oT
Cnocob HabnoaeHnA OTKpbIBAET GpeHo-
MeH OTHOLLIEHUA K MaTepuyi B LIENOM.

A nepeBoJl CUTyaLWK 1 BEICTPaKBaHme
‘cyabObl” MbINa, Kak NepCcoHarKa, OXKB-
NAET NOHUMaHWe NpeMeTHOro M1upa

Y BBIBOAWT CUTYALMIO U3 *aHpa Ha-
TiopMopTa... (ByKB. ‘MepTBan Hatypa’),
YCKOMb3aoLan HY3Hb NpeaMeTa Uio-
CTPUPYET KaK Hefb3s Nyyllle HeoCTaHo-
BMMYIO 1 NOBCEMECTHYIO SHTPOMMIO.

Semyon Motolyanets’ project about one
object’s fate contemplates life and death
of the Linden Blossom soap. Objects are
systematically laid out in special boxes
and resemble a geological or another
natural science collection. The artist
sees the transformation of the body of
soap into a remnant and its subsequent
complete disappearance as a metaphor
for matter in general.

Semyon Motolyanets is a graduate of
the PRO ARTE Foundation's School for
Young Artists (2012). In 2009 he gradu-
ated from the St Petersburg Stieglitz
State Academy of Art and Design spe-
cializing in monumental and decorative
painting. Together with Dmitry Petukhov
Semyon Motolyanets founded the Mylo
(‘'Soap’) art group, which leveraged the
aesthetic potential of the laundry soap
pieces. Member of the Nepokorenniye

17 (‘Unconquered’) open studio, as well
as the PARAZIT art group (since 2007).
While continuing to work with soap, Mo-
tolyanets creates objects with different
materials from granite to plywood, and is
active in installation and performance art.
Participant of the 1st Ural Industrial Bien-
nale of Contemporary Art (2010, Yekat-
erinburg), the 3rd Moscow International
Biennale for Young Art (2012, Moscow),
the 13th Triennial of Printed Graphics (as
part of the Mylo Group, 2013, Finland),
the parallel programme for Manifesta 10,
the European Biennale of Contemporary
Art (2014, St. Petersburg), the 6th Mos-
cow International Biennale of Contempo-
rary Art (2015, Moscow). Winner of the
2019 Innovation Prize in the New Gen-
eration nomination (as part of the Mylo
group). Laureate of the Sergey Kuryokhin
Prize, the French Institute Prize (2018) for
the Very Artificial Choice project.

CEMEH
MOTONIAHEL]

CankT-letepbypr

BeinyckHUK «LLKoNbl MONOAOIO XyA0MHK-
HUKa» PoHaa «MPO APTE» 2012 roaa.
OKoHumn CM6 FXMA um. A1 WTurnvua
Mo KNaccy MOHyMeHTabHO-AeKopa-
TMBHOW *mBonvcy B 2009 roay. CemeH
MoTonAHeu BMmecTe ¢ AMntprem
[eTyxoBbIM OCHOBAN rpynny «Meifo»,
HanaA 3CTeTVYeCKWn NoTeHUMan B Ky-
CKax X03ANCTBEHHOMO MblNa. YYaCTHUK
OTKPLITOW CTyauN «HenoKkopeHHble 175,
a TaKrKe apT-rpynnupoBskK Parazit. Mpo-
nonKana pabotatk ¢ MblnoM, MoTonAHel,
co3aaeT 06BEKTHI M3 Pa3HbIX MaTepy-
anoB OT rpaHvTa fo GaHepsl, obpalia-
eTCA K MHCTANNALMN 1 nepdopMaHcy.
Y4acTHUK MOCKOBCKOW Me AyHapoaHON
Buennane monoaoro nckyccraa «CToi!
KTo noet?» (MockBa), napaniensHon
nporpammbl bueHHane «Manvdecta
10> (CaHKT-MeTepbypr), Ypansckoi
NHaycTpraneHon bueHHane (Ekatepun-
6ypr). aypeat lMNpemun «/HHOBaLmMsA —
2009» B HOMWHaUMW «HoBaA reHepauma»
(B cocTage rpynnel «<Meifo»). Jlaypeat
Mpemun num. C. KypexuHa, MNpns dpak-
Ly3croro MucTuTyTa (2018) 32 NpoeKT
«O4eHb UCKYCCTBEHHbIN BEIOOP>.



MY3EW APKTURKM 1 AHTAPKTUKN
THE ARCTIC AND ANTARCTIC MUSEUM

EAMHCTBEHHBIN B POCCUM 1 KpYNHERLW NI
B MU1pe My3el, NOCBALLEHHbI MONAPHLIM
panoHam 3emau. B My3ee nokasaHa
MCTOPWA OTKPBLITUA 1 OCBOEHUA CEBEP-
HOTO U 10XHOro nontocos ¢ XVI BeKka Ao
Halwero BpemMeHw. [loceTnTenn MoryT
paccMmoTpeTb ogexay mopexonos XVI-
XVII BEKOB 1 NYHbIE BELLM COBETCKMX
MONIAPHUKOB, MOJe/1b NMepBOro B MUpe
aTOMHOro nefokona «JleHnH» 1 MaKeT
npendytolleit paanoMeTeoCcTaHUmMm,
dparmMeHTbl HapyHoW 00VBKM ApeBHero
MapycHoOro CyfiHa v caHun sxcneanumnm Po-
6epta CKoTTa. Mictopua My3en Havanach
¢ cepuyt [epeaBUMHKHbIX MONAPHBIX BbICTA-
BOK B 1922-1935 rofax. B 1930 roay 6bin
o6pa3oBaH Bcecoto3Hblin ApKTUYeCKNia
WHCTUTYT, @ NPV HEM B Ka4yeCTBe OTaena
nossnncA Mysen ApKTuKn. Flocne pexroH-
CTPYKUMN 1 peMoHTa B 1937 rogy mMy3en
OTKpbIBaeT ABepu A/1A NepBbix NoceTuTe-
nen. B 1956-1958 rogax CCCP 3anycraet
nepBble aHTApPKTUYeCKNe HayYHble NC-
CnefioBaHNA, a B My3ee NoABIAETCA OT-
nen «AHTapKTHKa». Bckope nocne 31oro
MeHAEeTCA 1 Ha3BaHWe My3ed, Tenepb 370
My3ein ApKTUKM 1 AHTApaKTUKN.

The world's largest and the only Russian
museum dedicated to the Earth’s Polar
regions. The museum shows the history of
the discovery and colonization of the North
and South Poles since the 16th century till
now. Visitors can see the clothes of the
16-17 centuries’ sailors and the personal
belongings of the Soviet polar explor-

ers, a model of the world’s first nuclear-
powered icebreaker Lenin and a model

of a drifting radio meteorological station,
fragments of the hull of an ancient sailing
ship and a sleigh of the Robert Scott's
expedition. The museum’s history began
with a series of the Travelling Polar Exhibi-
tions (1922-1935). In 1930, the Soviet
Arctic Institute was founded, and the
Arctic Museum emerged as its depart-
ment. After renovation and repair works
in 1937, the museum opened its doors to
the first visitors. In 1956-1958, the USSR
launched the first Antarctic research, and
the museum inaugurated the Antarctic de-
partment. Soon afterwards, the museum’s
name changed, and it became the Arctic
and Antarctic Museum.




Lwazcaa‘ym 31,02 1%

NMMCbMA N3OAJIEKA

LETTERS FROM AFAR

Menzaru LnMubepreHa caenansl 8 pop-
Me PVICYHKOB W OTKPBITOK, ONPaBieHHbIX
no nouyTe B MeTepbypr. OHM NoBeCTBYIOT
06 VHOM BPEMEHHOM 1 MPOCTPAHCTBEH-
HOM VI3MepeHWN, B KOTOPOM IBET Ca-
MbI1 CeBEpHbI 0b1TaeMblin apxunenar
CO CBOMMY NOCENKaMK, a3PONOPTOM

C perynApHeIMN pericamn 1 yHrBepcuTe-
TOM B CTO/IMYHOM ropofie JIoHrnp. 3aecs
Cpasy yyaT CTpenATh V3 PyXbA: Ha ap-
xvinenare MHOXecTBo befbix MeaBesel.
34ecb, B BEUHOM MEP3/10Te, HAX0AUTCA
BcemupHblii 6aHk ceman OOH, coznan-
HbIA Ha CNly4ai robanbHOM MMPOBOIA Ka-
TacTpodbl. OKa3aBWNCh 3/1eCh BNepBble
B anpene 2017 roga, Aca MapaKkynvHa
cTana CBUAeTeNIeM MHON, HN Ha YTO He
NOXOXel H13HW. [oTpeboBanack HoBan
noe3/Ka, YTobbl BCe OCMBICNTb M Ha4aThb
dUKCKPOBaTL BNeYaTNeHVA B PUCYHKAX

VI HeOONMbLIMX TEKCTaX.

Aca MapakynmHa o npoexTe:

«MHe X0Tenoch prMcoBath 1 NcaTb
nMMCbMa OT PYKW, KaK-TO NOAENNTLCA
3TUMM oLy UWeHAMK. MHe NoKasanocb
NOTUYHBIM, YTOBbI 3TN BNeYaTIeHunn
npoaenanu 4O N CNOMHBIV NYTh

[0 bonbuwon 3emMun, a He NpocTo 3a
CEeKyHIy NpuneTenn coobLieHem 1m
n-mernom. [Noyta — o4eHb BarKHbIN
3N1EMEHT B MM3HM apxmnenara, CKBO3b
Hee NPOXOANUT NPaKTUHECKN BCE, YTO
HYHHO HKTeNAaM ocTpoBa. A 6poanna no
JloHriinpy, pycoBana, pasmbllinana U oT-
npaBfAna pUCYHKN-OTKPbITKYM B [leTep-
6ypr. MonoBKHa MOMX OTKPLITOK 3aTeps-
Nachb rae-To B NyTw. V1 B 3TOM ToXe eCTb
BaKHbIN CMBIC/, B 3TMX yTpaTax. [ToKa

A 6bina Ha LUnuubepreHe, MeHsa Bce
BpPEMA He NMOKMAaN0 Kakoe-To CMyTHOe
4yBCTBO NpPOTMBOPeYnA. Kazanoch, Beab
04eBUIHO — YesoBeKa 3aeck ObiTb He
[IONKHO, BCE YCTPONCTBO HU3HM 30eCh
C/IMWKOM UCKYCCTBEHHO W TpebyeT

CVLIKOM 60MBLINX YCUAWIA. Mbl 30ecb —
KaKMe-To CTPaHHbIe YyraKku. /1 B TO e
BpeMA — OLLyLLEHVE, YTO 3TO MeCTO
NPUTAMMBAET, KaK MarHuT, a ero olle-
NoMAALWaA NycToTa 3aTArmsaeT. Kak
6YyATO TONBKO 34eCh, 3a ThiCAYM K11oMe-
TPOB OT 6OMLLLIKX FOPOAOB, CPeaN rofbIX
OCTPbIX NMVKOB W KPUKOB KUTOB, MOKHO
HaNTW HACTOALLYIO NPaBay 1 MyAPOCTb,
NOYYBCTBOBATb UMCTYIO, KaK ronyboi
nefl, OrONEHHYI0 HKIM3Hb».

Letters from Afar by Asya Marakulina are
painted postcards created while the art-
ist was in Spitzbergen. These works have
travelled a long, symbolic, completely
analogue way from the world’s northern-
most settlement to the mainland.

Asya Marakulina is a graduate of

the PRO ARTE Foundation's School

for Young Artists (2015). In 2015, she
graduated from the Arts Department

of the St Petersburg State University
with a degree in Graphics. Fellow of the
Garage Support Programme for Young
Russian Artists in 2015-2016. Winner of
the Credit Suisse and Cosmoscow award
in 2018. Took part in a series of lectures
from young Russian artists called Russia
Contemporary (the Saatchi Gallery, Lon-
don, 2019). Works with graphics, painting,
video and animation. The first solo
exhibition Once Upon a Map was held in
2014 at the PRO ARTE Foundation in the
Peter and Paul Fortress. For the series
of stencils and graphics Marakulina used
the method of unconscious, emotional
mapping, building an endless map and

a route on it. Her personal exhibitions
have been held in St. Petersburg and
Moscow galleries and museums. She
participated in many group projects and
festivals in various cities of Russia, as
well as in Stockholm and Helsinki.
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ACH
MAPARYJINHA

CankT-letepbypr

BoinyckHuua «LLIKonbl MONOAOM0 XyO0MHK-
Huka» @oHpa «[MPO APTE» 2015 roaa.

B 2015 roay okoHumna parynsreT Uc-
KyccTB CaHKT-leTepbyprcKoro rocyaap-
CTBEHHOI0 YHMBEpCHTETA MO Chewun-
anbHOCTH «[paduKar, KBanmbuxauma
«XYAOMHUK aHVMALMOHHOTO GUAbMA>.
CTuneHanaTKa nporpamMmel NO4LEPHKN
MOJOABIX POCCUMCKUX XYOOKHNKOB My-
3eA COBPEMEHHOI0 MCKYCCTBA «fapar»
B8 2015-2016. C 2013 roaa y4acTBoBana
B 0eATe/IbHOCTU XYO0KHMKOB apT-
rpynnel «CeBep-7». 3aHnmaeTcA rpadu-
KOW, MMBOMWCHIO, BUAEO U aHUMaLVEeN.
[lepBas nepcoHanbHaA BelcTaBKa Once
upon a map coctoanach 8 2014 roay

B lleTponasnoBcKon Kpenoctn B PoHAae
«TPO APTE». XyaoxHMUa C NOMOLLbBIO Ce-
pun TpadapeToB v rpaduKm, Co3aaHHON
MeToAoM Becco3HaTeNbHOM, 3MOLMO-
Ha/IbHOM KapTorpadum, BelCTpamnsana
HeCcKoHeuHylo KapTy U MapuwpyT Ha Hell.
3aTtem nocnenosanv bonee 4eBATH
NepCoHaIbHbIX BEICTABOK U HECKOBKO
rpYNMNoBbIX MPOEKTOB.



COPA3MEPHbIE 3HAYEHNA
PROPORTIONAL VALUES

B KaKoM Mype HaxoAMTCA MbIC/Ib CO-
BPEMEHHOro XyAoxH1Ka, paboTarollero
C HOBBIMM 1 HOBEMLLIMMY TEXHUYECKUMM
cpeacTBaMmn? Kak HayunTsCa MbICIUTb
NepexoAHbIMU COCTOAHVAMY Mer 1y
UMBPOBBLIM 1 @HANI0rOBBIM CMOCOHOM
XpaHeHvs 1 nepefayn nHbopmMaummn?
KaK yxBaTnTb NMPOMEYTKM Mer [y 06b-
eKTamu, Kapamu, BpeMeHHbIMY 0Tpes-
Kamn? PaboTa Ha CTblKe B1Oeo, HoTo-
rpadun 1 KOMMbIOTEPHOM aHUMaLIMN
N03BONAET XYAOKHUKY AHTOHY XnaboBy
NPUONM3NUTBCA K MOHUMAHMIO TOT0, YTO
COBpEMeHHO0e NCKYCCTBO YXBATUTL He
MOMKET, 1 33/1aTb BOMPOChI, OTBETOB Ha
KOTOpbIe elle HeT.

AHTOH XnaboB o npoekTe:

«MaTepusd, cocTaBnsaoLlan Habnoaa-
eMYI0 HaMu BCENEHHYI0, HaXOANUTCA

B HEMpPepbIBHOM Mnpouecce 3MeHeHuA
CBOVX GOPM U COCTOAHWMN, MpeBpaLleHni
v nepexoAoB. [opbl 0bpalalTcaA B ne-
COK, MOPCKOE AHO CTaHOBUTCA CyLel,
aMOpdHbIE CKOMNEHMA KOCMUYECKOW
MbIN BOKPYT AANEKMX 3BE3A CTyLWAIOTCA,
CTaHOBACb HeBECHbIMY TeamMu, HO BCe
3TW MHOroobpasHble N3MeHeHVA cBA3a-
Hbl Hepa3pbIBHLIMK HUTAMMN GYHAAMEH-
TaJ/IbHbIX B3aMMOAENCTBWIA, B KOTOPbIe
BOBJIEYEHbI BCE YaCTULLLI MaTepun.
OTHOWEHWA 1 COOTHOWEHNA MeX Y
COCTaBNAOWLMMM HALWWEro M1pa 4acTo
OKa3blBaloTCcA 6onee NOCTOAHHBIMU,
YeM 3/1eMEHTbI, Me Ay KOTOPbIMU OHY
nepBoHaYasIbHO BO3HMKaW, onpeaesss
CaMy BO3MOMHOCTb CyLLeCcTBOBaHWA
BCeneHHoi. BuaeopaboTa TpaHcvpyeT
3TV CNOXKHbIE, eABa YN0BUMbIe B M0~
BCEHEBHOW MV3HV B3aUMOLENCTBYA

B MUHUMaIMCTNYHbIE NOC/eJ0BaTe b-
HOCTM NUHWIA, B ObICTPOM ABUMHEHWN KO-
TOPbIX 3pMTe/b eABa /M PA3NNYUT BU3Y-
anbHble NpeACcTaBeHnA norapupmmye-
CKNX 1 TPUTOHOMETPUHECKMX YMCI0BBIX

pAafoB. OTcbinaowan K 06pasy CHETHbIX
JMHEeEK NPOLNOro BeKa, bopma n1ilb
Ha KOpOTKoe BpemsA obpallaeTca — To
B Y3HaBaeMbli KarAbIM *KUTeNeM nocT-
COBETCKOr0 NPOCTPAHCTBA PUCYHOK
3abopa 10-2, To B pUT™M KBaipaTHoO
MIMTKW, MCNONb30BaBLUENCA CTPOU-
TeNbHBIMU KOMBUHATaMK Ansa dacaaHbix
naHesner JOMOB MacCoBbIX Cepui. AHa-
JIOrOBble METOAbI BLIUNCIEHNI yLIe[Llen
3MOXM 3[1eCb CKNAALIBAIOTCA C AeTaNAMMU
rOpPOACKOro naHAwadTa B NNacTUYHbIN
UMdPOBON KONNAMK, HEACHBIN W MOHBIN
WYMOB, C/TOBHO 3TO C/Ty4alHO NOMMaH-
HbIVI B My3ee CUrHas OT NoTepABLUENCA
3KCNeanUnn».

In Anton Khlabov's video project Pro-
portional Values, analogue computing
methods from a bygone era merge with
the details of the urban landscape to
form a fluid digital collage, obscure and
full of noise, as if it were a signal from
a lost expedition accidentally picked up
at the Arctic and Antarctic Museum.

Anton Khlabov is a graduate of the
PRO ARTE Foundation's School for Young
Artists (2008). Media artist, photogra-
pher, works at the intersection of video
and photography. Participant of the 1st
and 2nd Moscow International Biennale
for Young Art (2008, 2010, Moscow),
Non-Festival of Video Art and Animation
(2012, Ufa), OutVideo (2012, Yekater-
inburg), Video Guerrilha (2012, Brazil),
Orebro International Videoart Festival
(2008, Sweden), Avanto Festival (2007,
Finland)

AHTOH
XJIABOB

CankT-letepbypr

BoinycKHWK «LLIKONBI MONOAOIO XYO0MH-
HuKa» @oraa «MPO APTE» 2008 roaa.
Me ana-xyaoHHnK, doTtorpad, pabotaet
Ha CTbike B1aeo n doTtorpadun. MNepco-
HaJ/IbHble BbICTaBKM MNPOXOAAT B My3€X
n ranepenx CaHkT-MeTepbypra, B Tom
Yncne B My3see NoAUTUHECKOM UCTOPUM
Poccum, My3ee cHoBMAaeHWA 3urmMyHaa
®peiifaa v Apyrvx. YHacTHUK breHHane
n decTmsanent: OutVideo (EkatepuHbypr),
Avanto Festival (PuHnanama), Orebro
International Videoart Festival (LLiseLns)
«CoBpeMeHHoe MCKYCCTBO B Tpaan-
LUMOHHOM My3ee» (CaHKT-TeTepbypr),
Mer AyHapoHo breHHane Monoaoro
ncrycctea «Ctoil K1o naets» (Mockea).



MY3EW-KBAPTUPA JIbBA TYMUEBA

LEV GUMILEV'S MEMORIAL APARTMENT

KBapTunpa 13BeCTHOro y4eHoro-TIopro-
Nora, MICTopMKo-reorpada v 3THonora
J1bBa HKonaesnya [ymrnesa HaxoanmTcA
B fome N2 1/15 no KonomeHcKowm ynnte
Ha BTOPOM 3TarKe H0/bLIOMO YeThlpex3-
TaXHOro AomMa. VIMeHHo 31ech ChlH bie-
CTALMX No31oB CepebpAHOro BeKa AHHbI
Axmatoson 1 HukonaA f'ymmnesa npo-
MW NocneHVe [Ba rofja CBOe Hu3-
HW — ¢ 1990 no 1992 roa. B 2004 roay
KBapTVpa noay4mna ctatyc dunvana
My3ea AHHbI AxMaToBor B POHTAHHOM
Jlome. 34ecb NoYTH HUYero He nusme-
HWMOCh: CTapaHMAMKW BAOBbLI, HaTanbu
BukTopoBHbI ['ymMrneBor-CMMOHOBCKOW,
HblNa coxpaHeHa noAnnMHHaa 0b6CTaHoB-
Ka KBapTupbl. B Mysee MOXHO yBUaETH
MpVIKM3HEHHble n3aaHvA JlbBa lymunesa
Ha PYCCKOM W MHOCTPaHHbIX A3bIKAX,
JINYHYI0 GMBINOTERY 1 apXMB (PyKOMMCK
paboT, Hay4yHaA nepenucka, poTorpadum,
ayano- 1 Buaeosanucu).

The apartment of the famous scientist,
Turkologist, historian, geographer and
ethnologist Lev Nikolayevich Gumilyov
is located in house No. 1/15 in the Kolo-
menskaya street, on the second floor of
a large four-story building. It was here
that the son of brilliant Silver Age poets
Anna Akhmatova and Nikolai Gumilyov
lived the last two years of his life, from
1990 to 1992. In 2004, the apartment
became a branch of the Anna Akhma-
tova museum at the Fountain House.
No alterations have been made here:
through the efforts of the widow, Na-

talya Viktorovna Gumileva-Simonovskaya,

the authentic atmosphere of the apart-
ment has been preserved. The museum
shows the lifetime editions of Lev Gumi-
lyov in Russian and foreign languages, his

personal library and archive (manuscripts,

academic correspondence, photographs,
audio and video recordings).
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YCTABLUAA NMJIACTUKA

WEARY PLASTICITY

3BYK NPUHAANEKUT U TOMY, KTO C/IBILINT,
I TOMY, KTO ero TpaHC/MpyeT. 3T0 BarKHO
B OTHOLLUEHWM penpe3eHTaumny BnacTu:
KOMY, rle 1 Korfa no3BOo/eHo WyMeTs?
3BYKOBaA MHCTANNALVA B TPOCTPAHCTBE
MeMopWanbHol koMHaTel Jlbsa lymune-
Ba NOAYVHEHA TeMe rpaHuLl 1 NpUMeHu-
MOCTM 3ByKa. [10400HO NPy TbAM K1ETOK
Y 31EKTPUYECKMM NPOBOAAM B 3aroHax
LINA HUBOTHBIX, CTPYHbBI OrparaatoT

Y 3aWMLLAI0T OAHOBPEMEHHO.

AnexkcaHap Mopo30B 0 npoeKTe:

«B MemopnansHon komHate Jlbsa ly-
MUNEeBa OAHVIM V3 CaMblX BarKHbIX 00b-
eKTOB ABNAIOTCA KHUMHblE WKadbl. [1o
KHWYKHOW MOJIKE MOMHO MHOr0€e y3HaTb
0 X03A1He KBapTu1pbl. B noabopke Khnr
[yMuneBa npocmaTpvBaeTcA He To/b-
KO Kpyr ero Hay4HblX MIHTepecoB, HO

VI XapaKTepHble 0COOEHHOCTN BpEMEHH,
M Tparuyeckan narepHan cyapba. KHuru
Ha nonkax [ymmnneBa “3ako4eHbl” B Npo-
BOJIOKY C MPAKTUHYECKON My3enHO Le-
Nblo — AnA obecneyeHna COXPaHHOCTH.
Ho BMecCTe ¢ TeM 3Ta orpaHuynTensHanA
MPOBOJIOKA MPUBHOCKT AOMOMHNTENBHbIV
3neMeHT B 06pa3 3KCNOHATOB — KHUMM
CTaHOBATCA MOXOMM Ha 3aK/IOHYEHHBIX.
70T 006pas ner B ocHOBY NpoeKTa. lpo-
B0/, MPOBOJIOKA BOM/IOWAET He TONbKO
o6pas nareps, HO ¥ U0 OrpaHUyeHna.
B coBpeMeHHbIX 300MapKax WUn 3aroHax
LA MMBOTHBIX HE MONb3YI0TCA 3a60POM:
BMECTO Hero HaTArMBaloT TOHKME Me-
TaNIM4eCKne CTPYHbl, He3aMeTHble A/1A
nyonuKkn. JepraTtbca BHyTpK 0003Ha-
YEHHbIX MPaHWL, MMBOTHbIX 3aCTaBNAeT
INEKTPUYECKNI TOK: CTPYHbI HAXOAATCA
nof HanpswerunemM. C nomoulbio 3ByKa

A co3aalo 0bpas “‘HanpsaeHna’, KoTopblii
0603Ha4aeT rpaHuLly, 3a KOTOPOI Haum-
HaeTcA ‘onacHoe’ NpoCTPaHCTBO NaMATH,
NOCTUYKEHWA, CyabObl. 3TO MPOCTPAHCTBO
HaxoAWTCA “3a npefenamn’ BHelWHen
HLITOBOM 0O0NOUKM HU3HM».

Bookshelves in the Gumilyov Memo-

rial Apartment are ‘wired’ for practical
purposes: to ensure safety. But the wire
enclosing the books evokes associations
with prisoners. This image laid the foun-
dation for an interactive sound instal-
lation by Alexander Morozov. With the
sound, the artist creates a borderline in
the museum hall, beyond which lies the
‘dangerous’ space of memory, compre-
hension, and fate.

Alexander Morozov is a graduate of
the PRO ARTE Foundation's School for
Young Artists (2001). In 2002 he gradu-
ated from the St Petersburg Academy of
Arts — llya Repin Institute for Painting,
Sculpture and Architecture. Alexander
Morozov is interested in art that out-
grows its formal boundaries, which be-
comes philosophy, anthropology, sociolo-
gy and even life itself. The artist became
famous for the conceptual project Birds’
Flight Records, shown in Russia, Estonia,
Latvia, Ukraine, Germany. The project
documented the timing and trajectories
of birds flying in the surrounding land-
scape. Among his prominent projects are
The Black Book and Icons series. The first
explored the disappearance of cultural
memory, recreating the artefacts lost
during the war. The second focused on
paintings with everyday subjects made in
the egg tempera technique, characteristic
of the European art in the 15th-17th cen-
turies. He participated in the 11th Kras-
noyarsk Museum Biennale (2015), the 3rd
Ural Industrial Biennale of Contemporary
Art (2015), the 6th Moscow Biennale of
Contemporary Art (2015), and the parallel
and public programmes for Manifesta 10,
the European Biennale of Contemporary
Art (2014, St Petersburg). Nominee for
the Artaward International Strabag Prize
(Austria, 2013), and the Sergey Kuryokhin
Prize (St Petersburg, 2013)

AJTERCARAP
MOPO30B

CaHkT-IeTepbypr

BoinycKHMK «LLUKOMBI MONOAOTO XYA0MK-
Huka» PoHaa «MPO APTE» 2001 roaa.

B 2002 rofy okoH4mn CaHKT-lNeTep-
Byprckuii fTocynapCcTBEHHbBIV akanemuye-
CKWIA VHCTUTYT MMBOMWCK, CKYIBATYPbI

M apxnTexTypbl uM. .E.PenvHa. Anek-
caHapa Mopo30Ba MHTepecyeT NCKYC-
CTBO, Nepepocliee CBOV (pOpMabHble
rpaHuLpl, caenasveca Gunocoduer,
aHTPONOMOren, coumnonorunelt 1 cob-
CTBEHHO M3HbI0. I3BECTHOCTb Xy0M-
HUKY NPUHEC KOHLIEeNTYa bHbIM NPOEKT
«PervcTpauma nTvu», NoKa3aHHbINi

B Poccuu, IcToruw, Jlateuw, YKpanHe,
lepmaHun. MpoeKT NpeacTaBnAn co-
60l brKcaumio BDEMEHN 1 TPAEKTOPKN
noneToB NTuu. YuactaoBas B XI Kpac-
HOAPCKOW My3eliHol brieHHane (2015),
3-11 YpanbCKoW MHAyCTpranbHaaA brieH-
Ha/le COBpPEMEHHOro ncKyccTBa (2015),
6-0i1 MocKkoBCKoM BreHHane coBpemeH-
Horo 1cKycctea (2015), B napannensHoin
¥ ny6anYHoi nporpaMmme EBponeicKoi
B1eHHaNe COBPEMEHHOro MCKyccTBa «Ma-
HudecTta 10» (2014). HomMyHaHT npeMuy
Artaward International Strabag (ABcTpua,
2013), npemun Ceprea KypexvHa (2013).



PEARLUNWN OBMEHA

CneuvianeHbI MPOeKT B My3ee 1cTopun penmrim

EXCHANGE REACTIONS

Special project at the Museum of the History of Religion

ObpasoBaTenbHbli NPOEKT, B X0e KOTo-
pOro COTPYAHVKK My3ea nctopum penw-
rvv nonpobosanu ceba B ponv COBPEMEH-
HOrO XYAOXHVKA. B TedeHvie MecALa IKG
KYPCOBOABI, XPaHUTEN, Hay4Hble COTPY.-
HUKW 1 VX KONern 13 pasHbIX Noapas-
nenernin My3en BMeCTe C XYA0KHNKOM
Jlepoii JlepHep 3HaKOMWAMCh C OCHOBaMM
COBPEMEHHOI0 VCKYCCTBA, MCKam CBA3N
MEHAY My3eliHbIMY, PENNTMO3HBIMA 1
COBpeMEHHbIMN apTUCTUHECKUMM MPaK-
TKamu. Pe3ynsTaTom cTana BeiCTaBKa
paboT WeCTn y4aCTHUKOB NPOeKTa, pas-
MECTVIBLUMXCA B My3eliHbIX 3a1ax.

WpuHa doHuHa co3aana ansbom B3aw-
MOMOMOLLM NpK NpodeccroHabHOM Bbl-
ropatnv. Anana bakuesa npuaymasna
KOMMbIOTEPHYIO UFPY O CamoleH3ype

1 CTON-CUrHanax, noacTeperamLmnx ye-
NI0BEKa, 3aX0AALIEr0 B NOME PeNUrios-
Horo 3HaHuA. MaBen TyrapuHoB NHTEp-
NpeTuUpoBan Pennruio Kax ycTaHoBneHue
CBA3M (0T nar. religare — cBA3bIBaTH,
COEVHATbL) U BKIIOYMA B My3eiiHyI0
IKCNO3MUMIO NpeMEeT, HeKoraa NpuHaa-
NeraBLnA pOACTBEHHMKY, CBA3b C KOTO-
pbiM MpepBanack. BaneHtuHa JenkyH
Co3/ana NPoeKT 0 IMYHbBIX ToTemax

1 pUTyanax CoOBpeMEeHHOro YeoBeKa.
AnekcaHgpa A63anoBa viccieaoBana
npodeccroHaneHyio Aedopmaumio 1 no-
MblTanacb NoKasatk, YTO BUANUT My3eii-
HbIli COTPYAHWK, KOraa npuxoauT B My3eit
KaK 3puTens. EnnsaBeTta Kusbima
nopasMblilWisAna 0 LeHHOCTN 06beKTa

B MPOCTpaHCTBe My3ed 1 pennruu.

BricTaBKa «Peakumn obMeHa» npouwna
B My3ee nuctopuun pennrun ¢ 31 oKTAbpA
no 12 Honbpa 2019.

An educational project where those who
doubt and reject contemporary art can
try the role of an artist. Employees of
the Museum of the History of Religion
agreed to take part in the experiment
and, together with the artist Lera Lerner,
tried to find the common ground be-
tween museums and religious and artistic
practices. Throughout October, guides,
curators, researchers and their colleagues
from different museum departments
were learning the basics of contemporary
art’s theory and practice, creating and
exploring whether the language of art
were something new or long familiar to
them. The project has led to an exhibition
at the museum.

Lera Lerner is a graduate of the PRO
ARTE Foundation’s School for Young
Artists (2015). Artist, curator, founder

of the Imaginary Museum of Displaced
Persons. Explores social and poetic art.
Researches the emergence of spontane-
ous communication in public spaces and
its ethics through the means of perfor-
mance, installations, research. Student
at the Department of Liberal Arts and
Sciences of St. Petersburg State Univer-
sity. Participant of the International Bien-
nale Manifesta 10 (St Petersburg, 2014);
Moscow International Biennale for Young
Art; Art Prospect Festival; International
Baltic Biennale of Contemporary Art; Ural
Industrial Biennale of Contemporary Art;
14th Edition of the Contemporary Art in
a Traditional Museum Festival; nominee
of the Innovation Prize and Sergey Kury-
okhin Prize.

JIEPA
JIEPHEP

CankT-letepbypr

BoinyckHmua «LLIKonsl MOoA0ro Xyaorm-
HUKa» PoHpa «MPO APTE» 2015 roaa.
XYLOMHWK, KypaTop, 0cHoBaTeb Boob-
parkaemMoro My3ses nepemelleHHbIX 1L,
3aHMMaeTCA CouManbHO-NO3TUYECKNM
MCKYCCTBOM. M3y4aeT npouecc BO3HMK-
HOBEHMA CMOHTAHHON KOMMYHMUKaLMN
B Ny6/IMYHOM MPOCTPAHCTBE U ero 3TUKY
MCNonb3yA cpeAcTsa neppopmaHca,
MHCTanAAumK, nccneaosanma. 06-
yyaeTca Ha Parynsrete CBOOOAHbIX
MCKYCCTB 1 Hayk CM6IY. YyacTHUK
MerayHapoaHon brerHane MaHude-
cta 10, IV 1V MocKoBCKOM Mew ayHa-
pOAHOM BreHHane MOMOAOro MCKYCCTBA,
IV, V n VI dectuana Apt lMpocnexr,

V n VI MexkayHapoaHon bantnincrom
61eHHa e COBPEMEHHOr o MCKYCCTBa,

IV YpanbcKol uHaycTpransHon bren-
Ha/jle COBPeMEeHHOro NCKYCCTBa, 14-ro
decTnBana «CoBpemMeHHoe UCKYCCTBO
B TPAAMUMOHHOM MYy3€ee», HOMUHAHT
npemMun ViHHoBauma X, HOMUHaHT X|
Mpemun B 06N1aCT COBPEMEHHOIO UC-
KyccTBa nMeHu Ceprea KypéxmHa.
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A — LBET

CneumanbHbIi NPpoeKT B My3ee rene3Hbix qopor Poccum

I'M COLOR

Special project at the Russian Railway Museum

[MepdopMaHC «H — LBET», COCTOABLIMIACA
Ha OTKpbITVK dbecTnBana B Mysee rkenes-
HbIx Jopor Poccun, cTan Npodo/ieHnem
OJIHOT0 3 PeCTVBasIbHBIX MPOEKTOB —
paboTsl BepoHukn Pyabeoli-PA3aHueBoit
«B none rpaaneHTas 1 bbia NOCBALLEH
npobnemMaTyiKe LUBeTa B COBPEMEHHOM
ncKyccTse. [ocTaHoBLNMK NephopmaH-
ca — perunccep AMntpuin KpecTbAHKMH
MCMONb30BaN LBeT /1A pPa3roBopa o Co-
BpeMeHHOM YenoBeke, 06 yxoaaLem
CerofHA yMeHnu 1 roTOBHOCTU AeNTbCA
CBOMMM 3MOLMAMM, MBEICTIAMM, YYBCTBAMM.
Korga uenosex B Tone — ero He C/ibllu-
HO, laXKe ec/In OH pacCKasblBaeT KaKyio-
TO JINYHYIO UCTOPWIO. M TONBKO BBIXOA 113
TOMMbI U MPAMOWV KOHTAKT OAWH Ha OAWH
[laeT HaM BO3MOXKHOCTb yC/bIlaTh Apyr
apyra. 24 pacckasunka n 24 peasbHbix
nctopun. OTnpasHas TouKa 4N1A Avianora
CO 3pUTENAMMN — LBET. Y KarK4oro —
CBOW NI0OUMBINA.

The performance titled | Am Colour, which
opened the festival at the Russian Rail-
way Museum, continued another festival
project, In the Gradient Field by Veronika
Rudyeva-Ryazantseva, and was devoted
to the issues of colour in contemporary
art. The performance's author, theatre di-
rector Dimitry Krestyankin, used colour to
talk about a contemporary person, about
the disappearing ability and readiness to
share one's emotions, thoughts, feelings.
When a person is in a crowd, they cannot
be heard, even if they share a personal
story. By contrast, leaving the crowd and
establishing direct one-on-one contact
gives us a chance to hear each other.

24 storytellers and 24 real stories. Colour
serves as the departure for a dialogue
with the audience. Everyone has their
own favourite hue.

Dimitry Krestyankin — actor, director,
theatre educator. In 2017, Dimitry gradu-
ated from the Russian State Institute of
Performing Arts, the acting and direct-
ing course of Professor Yu.M.Krasovsky,
as theatre director. Has worked in the
Tula Chamber Drama Theatre and in the
HERMITAGE Tula Russian Drama Theater,
a member of the Vakhtangov Theatre's
Creative Laboratory under the direction
of Rimas Tuminas and the Setting labo-
ratory (Samara), art director of the Bad
Theater in St Petersburg, author and di-
rector of several performances in various
Russian cities (including socially themed
works). Director and manager of The Spe-
cial Theater. Theater Laboratory for Blind
and Visually Impaired People supported
by the Presidential Grants Fund and the
Committee for Culture of St Petersburg.
Has received multiple nominations for
the Breakthrough award.

OMUTPUN
KPECTbAHKMH

CarKkT-lNeTepbypr

AKTep, persnccep, TeatpasibHbIi
neparor. B 2017 roay okoHumn PIACK,
AKTEPCKO-perMcCcepCKmin Kype npodec-
copa 0. M. KpacoBckoro, cneymnanm-
3aLMA — perKuccep ApamMaTu4ecKoro
Teatpa. Pabotan B TynbckoM KamepHom
Hpamatuyecrkom Teatpe v B TyNbCKOM
TeaTpe pyccrom apambl «IPMUTAM,
y4aCTHUK TBOpUecKoi nabopaTtopuu
BaxTaHroscKkoro Teatpa noa pykoBoa-
cTBoM Pumaca Tymunaca, nabopatopmn
«MecTo genctauas (r. Camapa), xyaore-
CTBEHHbI PYKOBOANTESb «[110X0r0 Te-
atpa» B [leTepbypre, aBToOp v permccep
pAda CNeKTakaen B pasanyHblx ropoaax
CTpaHbl (B TOM Y1cCne 1 CoLMansHoN
HanpasneHHoCTY). Pexxnccep 1 pyKo-
BOMTE/Ib MaCTeP-K1acCoB NpoeKTa
«Ocobblii TeaTp. TeaTpanbHas nabopa-
TOpVA ANA CNenbix v cNaboBrnaALLKX»
npv noaneprke ®oxHpa lNpesnaeHT-
CKMX rpaHToB 1 KomuTeTa no KynsType
CankT-lNeTepbypra. HeoaHOKpaTHbIN
HOMVHAHT npemMun «[1popbiB».



WE ARE OPEN

CneuvansHbln npoeKT [oma TaHua «KaHHoH [aHC» 8 My3see renesHbix qopor Poccum

WE ARE OPEN

Special project of the “‘Kannon Dance House” company at the Russian Railway Museum

YT106bl Y3HATH 1 YBUAETH MMP MO-HACTO-
ALLEMY, MHOTa HYMHO OTKPbITE 1a3a,
MHOTAA 3aKpbiTb, a MHOrAa — HadeTb
VR 04km? v npocTo cTaHueBaTh 34echb
1 cenvac?

BhicoKMe TexHONornm 1 IMMepCB-
HOCTb — aTpubyThl COBPEMEHHOIO
TeaTpa. HoBOMY 3puTenio HeoCTaTOuHO
HabMIAATH 3@ MPOUCXOAALLMM Ha CLiEHE,
OH XO4eT BbITb YaCTblo CNEKTaKNA. ITO
OTKPBIBAET HOBbIE FOPU30HTHI KakK /1A

3pUTend, Tak n anA cosnarenen npoeKTa.

VIMEHHO TEXHONOTMN N UMMEPCMBHOCTb
CTanM OCHOBHbIMW OTMPABHBIMMN TOYKAMM
[I1A CO31aHMA TaHLIEBAIbHOIO NPoeKTa
We Are Open B npocTpaHcTBe My3eq
HenesHblx gopor Poccun. Konnexktne
[oma TaHua «KaHHoH [aHc» co3gan
cneumanbHeIi xopeorpaduyecKknii npo-
eKT, B KOTOPbI 3pVTeNb NOrpyraeTcA
Yyepes BMPTYyaibHoe NpoCTpaHCTBo (VR).
[epBbIf OMNBIT CO34aHNA TaHLEBAIbHOM
VR nHcTannaumm We Are Open, rae 3pu-
Te/lb 0OCTAeTCA TeT-a-TeT C COBPEMEHHbBIM
TaHUeM, COCTOANCA B paMKax XXI Mer-
[lyHapoaHoro ¢GecT1Bansa COBPEMEHHOIO
TaHua OPEN LOOK B aBrycte 2019 roaa
Ha HoBon cueHe ANneKCaHAPUHCKOro
TeaTpa B lNeTepbypre. Co3natenem 371oro
npoekTa ctan ®abbeH MNproBunb (Mep-
MaHnA) Npy noaaeprke Joma TaHua
«RaHHOH [JaHC», komnaHun Trip VR n [éte
NHcTuTyTa B CaHKT-MNeTepbypre. HoBbIi
NPOeKT CrneunanbHo aaanTMpoBaH AnA
YHUKAIbHOT0 NPOCTpaHcTBa My3eA

1 NPU3BaH NPVBHECTU B HETO MPaKTUKY
CB0HOAHOr0 TaHUA, rAe BaM He Hy»Hbl
HIKaKMe 3ayYeHHble ABUMKEHWA, pasro-
BOPbI, MbIC/IM 0 TOM, KaK 1BUraeTeck Bbl,
M KaK OBuMraioTca apyrue.

Xopeorpadwa: Banepna Kacnaposa
Mcnonnutenn: Huka KanuHuHa, Codbs
OpamHr, Anekcanapa tOpreHc, Enmnzaseta
Potavesa, EneHa ®dotoBa, Ceprert Anek-
caHapos, Banepua lMywkKoBa, TaTbAHa
Maubiroposa

Cbemka: Komnanuma TRIP VR —

'ne6 MaTiopvH, AHTOH JleoHTbEB

XyﬂOH(eCTBeHHbHZ PYROBOANTE b MPOEKTa:

HatansA Kacnaposa

[Mpoatocep: Baamm Kacnapos
KpeatvsHaA naes VR Open:

DdabueH Mprosnb (PpaHumna—IepmaHmn)

To really know and see the world, one may
need to open one’s eyes, close them, or
wear VR glasses. Or — just dance, here
and now?

It is already impossible to imagine the
contemporary theatre without technol-
ogy or immersion. The audience wants
to be part of performances. This opens
up new horizons for both audiences and
actors. Technology and immersion have
become the key starting points for We
Are Open dance project in the spaces of
the Russian Railway Museum. Contem-
porary choreography was introduced
into the museum where exhibits and
technology are intertwined. The Kannon
Dance House created a choreographic
project for the audiences to step in,
which reveals completely new facets
of immersion through the virtual space.

Choreography: Valeria Kasparova
Performers: Nika Kalinina, Sofia Oding,
Elizaveta Rotacheva, Alexandra Yurgens,
Elena Fotova, Sergey Alexandrov, Valeria
Glushkova, Tatyana Matsigorova

Video: TRIP VR Company, Gleb Matyurin,
Anton Leontyev

Creative Director: Natalya Kasparova
Producer: Vadim Kasparov

VR Open creative idea:

Fabien Prioville (France—Germany)
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MAI'MCTPAJIb. ®OPMA 3BYKA

CneuvianeHbI NpoeKT B My3ee renesHbix gopor Poccum

MAGISTRAL. THE SOUND FORM

Special project at the Russian Railway Museum

CneumansHo AnA nepdopMaHca Kom-
nosutop letp Anay v XyaoXHWK Baamm
KoHaakoB co3aanu 3ByKOBYIO CKyNbMATY-
DY, MY/IETUMNEPKYCCHOHHBIA MHCTPYMEHT,
cocToAwmn 13 90 oAMHAKOBEIX M0 BeCYy,
HO pa3HbIx N0 GOpMe KYCKOB MeTana.
MaTepunanom AnAa CKynbNTypbl CTanm
NpOCTble 3/1eMEHTHI MeTaNNonpoKaTa:
JCTBIl Pa3VYHOV TOLLMHBI, TPY6bI, NPO-
dunn, apMaTypa — KOTOpPbIM NprAaHa
XyLoXkecTBeHHas ¢opma. VIHcTanm-
POBaHHbIe B ONpeAeeHHOM NopAaKe

B 60/1bLIOM 3a/1e My3en ene3Hbx Jopor
Poccuum, MeTanmyeckre Gurypbl cTanm
MHCTPYMEHTOM MYy 3blKa/IbHOr0 3KCnepu-
MeHTa. ABTOp 1aew 1 naptutypsl [eTtp
ANngy BUAWT NMPOEKT KaK akyCTnyecKoe
nccnenoBaHvie TpPaHCHOPMMPOBAHYIA
reoMeTpryecKkor GopMel Yepes ayav-
aneHoe BocnpuATKe. Bce 06beKThl 3By-
KOBOVI CKYNbNTYPbl MEOT OAVHAKOBbIN
BeC, HO QopMa KaxAoro nocneyoLie-
r0 — MeHAETCA MO CPaBHeHWIO C Npefbl-
Jywunm, GrKcKpyA HekoTopyio a3y Bo-
obparkaemolt NnaBHom TpaHchopMaLmy.
Karabll 06beKT npeacTaBnaeT coboit
«CTOM-Kaap», B pe3y/srate MoaennpyeT-
CA NOCTeneHHOoe NepeTeKaHvie pasamy-
HbIX FeOMEeTPUYeCKMX GopM 1 co3faeTcA
WNNI031A PA3BEPHYTOrO BO BPEMEHN
3ByYaHWA 0HOM Macchl MeTanna. Maen
«0TPacNeBoro» MeTannypruyeckoro
opKecTpa nosAsuaace B 1923 rogy. 310
6bIN OAMH M3 3KCNEPVMEHTOB Neproaa
KOHCTPYKTUBM3MA — MOMbITKA OCMbIC-
NNTb UHAYCTPUANBHBIE JOCTUKEHNA,

MPVIMEeHAA B MCKYCCTBE roToBbIe NPo-
JYKTbl MacCoBOro Npov3BoAcTBa. [etp
Ay B CBOMX XYAOXECTBEHHbIX MPOEK-
Tax obpallaeTcA K onbITy IHTY3MacToB
«lIYMOBOW» MY3blKM Ha4ana XX BeKa.

B 2012 rofly oH cTas aBTOPOM BHICTaB-
K1 «PeKoHcTpyKuna wyma» 8 CypryTe,

B 2013 rofly co3fan KMHeTN4YeCKyto
CayHO-MHCTaNNALMIO «30B» Ha APXCTO-
AHMNM B Hkona-JleHvBLe — obe BAOX-
HOB/EHbI LLIYMOBEIMI MalIMHAMKM aKTepa
v n3obpetatens Bnaaumupa MNonoga.

AgTOp vaen 1 komnosntop — MeTp Anay
XynoHnk — Bagmum Konpgakos
[Mepryccna — AmuTpuin WenknH

MepdopmaHc «Marnctpane. Popma
3BYKa» COMPOBOMXAaa MiacTuyecKan
MMMNpOBM3aLMA pe3naeHTos [loma TaHua
«KaHHoH [laHc».

For this performance, composer Peter
Aidu and artist Vadim Kondakov created
a sound sculpture, a multi-percussion
instrument with 90 metal pieces of the
same weight but in different shapes.
The sculpture uses simple metal rolling
elements: sheets of various thicknesses,
pipes, profiles, fittings, all of which
acquire an artistic form. The objects are
installed in a certain order in the large
hall of the Russian Railway Museum.
Individually, they are just metal figures,
but together they become an experimen-
tal musical instrument. Author of the

concept and the score, composer Peter
Aidu sees the project as an acoustic
study of the geometry transforma-

tion through auditory perception. All
sound sculpture’s pieces have the same
weight, but their shape changes from
one to another, documenting a phase

of an imaginary smooth transition. Each
object is a freeze-frame, which simu-
lates a gradual flow of various geometric
shapes and the illusion of a single metal
mass unfolded in time. The idea of an in-
dustrial metallurgical orchestra emerged
in 1923. It was an experiment of the
constructivism era: an attempt to rethink
the industrial achievements through the
artistic use of mass produced products.
Peter Aidu, in his art projects, draws on
the experience of noise music enthusi-
asts of the early 20th century. In 2012,
he created the Noise Reconstruction
exhibition in the city of Surgut, in 2013
he authored the kinetic sound installa-
tion Call at the Archstoyanie festival in
Nikola-Lenivets, both inspired by Vladimir
Popov’s noise machines.

The concept author and composer —
Peter Aidu

Artist — Vadim Kondakov
Percussion — Dimitry Shchelkin

The performance Magistral. The Sound
Form was accompanied by a movement
improvisation by the Kannon Dance House
residents, St Petersburg dance company.
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OBPA30OBATEJIbHAA MNMPOI'PAMMA
EDUCATIONAL PROGRAMME

My3en wenesHbix gopor Poccum
29 ceHTAbpna 2019

The Russian Railway Museum
September 29, 2019

OmuTtpuii O3epkos,

AcAa MapakynuHa
AHANNOIOBAA BCTPEYA

B LUM®POBbIX AHKYHIMNAX
My6anuHbIA ornanor

Dmitry Ozerkov,

Asya Marakulina

AN ANALOGUE MEETING
IN THE DIGITAL JUNGLE
Public Talk

My3ei wenesHbix gopor Poccun
16 oKTAbGPA 2019

The Russian Railway Museum
October 16,2019

Oneca TypkuHa

OUNAXPOHUA N CUHXPOHUA

B COBPEMEHHOM BUJEOAPTE
JleKuma

Olesya Turkina

DIACHRONY AND SYNCHRONY

IN CONTEMPORARY VIDEO ART
Lecture

My3el wenesHelx gopor Poccum
23 oKTAbpA 2019

The Russian Railway Museum
October 23,2019

EBrenHna Kukopse

OBPA3 MOJTYAHUA.
COBPEMEHHOE UCKYCCTBO

M NMAMATb O PEMPECCUAX
Jlekuma

Evgenia Kikodze

THE IMAGE OF SILENCE.
CONTEMPORARY ART

AND MEMORY OF REPRESSIONS
Lecture

My3en NcTopum penurum

8 1 22 okTaAbpna 2019

Museum of the History of Religion
October 8 and 22,2019

JKCRYPCUU

IKCKYPCUM MO MOCTOAHHON 3KCNO3WLMN 1
npoekTam gectrsana B My3see nctopuu
penmriv. Bedylumin — Hay4HbIi Co-
TpyAHWK My3eA nctopur pennrun MNasen
TyrapvHos.

GUIDED TOURS

Guided tours around the permanent
exhibition and the festival projects at the
Museum of the History of Religion. Led
by Pavel Tugarinov, researcher at the
Museum of the History of Religion.
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APT-ME 1AL
ART MEDIATIONS

B aHM paboTsl hecTrBand Ha naoulai-
Kax My3eeB-y4aCTHWKOB NPOXOAMIM
IKCKYpCUYM cneumnansHoro ¢opmara —
apT-mMeaviaumny. 3To coBpemMeHHan op-
Ma 3KCKYPCUIA, BO BpEMA KOTOPbIX MO-
ceTuTenV MoryT B popmate avanora
06CyanTb YBUAEHHOE Ha BbICTABKE.
MeavaTop He faeT cOOCTBEHHON OLieHKM
Npou3BeAeHNAM NCKYCCTBA, HO B MpoLec-
ce Avanora nomoraet 3puTento chopmy-
JIVPOBaThb ee CaMoCTOATeNbHO. Beayuen
apT-MeamaLni BEICTYNUAA XYOAOHKHMLA
Jlepa JlepHep. ApT-mMeanaumv NpoLwnm

B My3ee ene3nbix gopor Poccun, My3ee
neyatw, Mysee rurneHol, Mysee ApKTVKN
1 AHTapKTUKK, My3ee-KkBapTvpe JlbBa
[ymunnesa.

During the festival, the participating
museums offered mediated tours.

Art mediation is a modern form of
guiding, which encourages the visitors
to discuss what they saw at the
exhibition. Mediators do not offer their
own assessment of the art works, but
through a dialogue help the audience
to word their opinions independently.
The art mediation was hosted by artist
Lera Lerner and took place at the
Russian Railway Museum, the Museum
of Printing, the Museum of Hygiene,
the Arctic and Antarctic Museum, and
Lev Gumilev's Memorial Apartment.
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28.09-03.11 COBPEMEHHOE UCKYCCTBO
B TPAOMLIMOHHOM MY3EE

ABTOBYCHbI MAPLLPYT

BUS ROOT

BecnnatHoe aBTobyCcHoe COobLLEeHE

MeM Iy My3eAMn — Tpaanuma Gectrsana.
B neHb oTKpbITHA, 28 ceHTAbpa 2019,
aBTOOYChI KypC1poBaM Medy Myseem
¥enesHbix Jopor Poccun 1 apyrvimmn myse-
AMM-yHaCTHUKaMK decTrBanA. ITO Jano
3pUTeNAM BO3MOMHOCTb YHKe B NepBbii
[leHb NMOCMOTPETb He TOMIBKO MPOEKTH,
npeLncTasfeHHble B OTKPbIBLLIEM hecTy-
BaJlb My3€e, HO 1 MOCeTUTb ApYyrie My3eu
decTvBansHoM nporpaMmel. OcTanbHble
MPOEKThLI 3PUTESIM MMEIN BO3MOXKHOCTb
NOCMOTpeTb B TeyeHye BCell paboThl
decTvBana, BOCNO/b30BaBLUMCE eV HBIM
61neToM v ByKNeTOM-KapTol.

Free bus shuttle was traditionally
provided by the festival team. On the
opening day, September 28, 2019, buses
shuttled between the Russian Railway
Museum and other museums that took
part in the festival. Thus, visitors could
see not only the projects presented in
the museum that opened the festival, but
also visit other museums of the festival
programme. The audiences could see
other projects throughout the festival,
using a single ticket and a booklet-card.
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BOJIOHTEPCKAA
CJTYHKBA OECTUBAJIA
FESTIVAL VOLUNTEERS

BonoHTepckans cnyxba dectmsana
NpUHMMANA aKTUBHOE y4acTue B Nod-
rOTOBKe 1 NpoBeAeHny pecTrBanA.
BonoHTEPbI OCYLWECTBAANM SKCKYPCU-
OHHOE COMPOBOXKEHNE MPOEKTa «He-
Ne3HO0POXKHaA onepas AnexcaHapa
Mopo30Ba, TeXHUYECKOe CONMPOBOXH Ae-
HVe cneumansHoro VR-npoekTa «We
are Open», 0OpraHn3aLoHHoe Conpo-
BOXJEHVe NeKUMi 1 nepdopMaHCcoB
dectnBana B My3ee xenesHbix 4Opor
Poccuw, a Take KoopanHaLmio apT-
MeaVaLni 1 3KCKYPCUIA MO MPOeKTam
decTvBana B Mysee rurneHsl, Mysee
nevatn, My3see ApKTUKK 1 AHTAPKTH-
Kn, My3see-kBapTvpe JlbBa [ymmnneBa,
My3ee enesHbix gopor Poccun n My-
3ee uctopuu penuruv. BonoHtepamu
dectmBana ctanu ctyaeHTel CaHKT-
MeTepbyprcKoro rocyaapcTBEHHOro
yHuBepcuTeta, CaHKT-MeTepbyprcroro
roCyAapCTBEHHOMO MHCTUTYTA KY/bTY-
pbl ¥ POCCUINCKOro rocyapCTBEHHOMO
nefarorn4ecKoro YH1MBepcuTeTa 1M,
A.W.TepueHa. HezaBrcMble BONOHTE-
pbl NPUHAAM y4acTue B nepdopMaHce
«A — uBeT», NpeACTaBNEHHOM Ha OT-
KpbITn dectnana 28 ceHTAbpa 2019.




KOMAHOA ®ECTUNBAJA

FESTIVAL TEAM

PykoBoguTtenb ¢pectusansa
EneHa Konosckasn

Rypatop dectnsana
Hmutpuin O3epros

RoopauHaTopsbl
TaTbaAHa beikoBcKasn
AHacTacuna PorkkoBa
AHacTacua Toncran
TatbaHa LWrwosa

PR cnyxb6a dectuBana
ExatepuHa Kapnosa

AamuHucTpatop dectuBans
(CBeTnaHa KoHornnesa

TexHuveckoe obecrievyeHune
Metp LWanowHnxos
Pycnan [asynos

DduHaHcoBaA cnykba
MapviaHHa [aBm4eHxoBa

Festival director
Elena Kolovskaya

Festival curator
Dimitry Ozerkov

Coordinators
Tatyana Bykovskaya
Anastasia Rozhkova
Anastasia Tolstaya
Tatyana Shishova

PR-officer
Ekaterina Karpova

Festival administrator
Svetlana Konopleva

Technical assistance
Petr Shaposhnikov
Ruslan Davudov

Financial service
Marianna Pavlichenkova
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CoBpeMeHHOe UCKYCCTBO
B TPaAULIMOHHOM My3ee 2019
Katanor decTmBans

06wasn pegakuma
EneHa Konosckas
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